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Hong Kong Dance Company

“Dancing across East and West,
Moving to the Tempo of Hong Kong”

Mission Statement

We are nurtured in the cultural tradition of China, combined with
the creativity of contemporary art, to impress the world with
Chinese dance of Hong Kong character.

Established in 1981, Hong Kong Dance Company (HKDance) is
committed to promoting Chinese dance with contemporary artistic
visions and Hong Kong character. Since its inception, HKDance has
staged over two hundred productions, many of which have been
highly popular and critically acclaimed. Recent productions
include The Legend of Mulan, Red Poppies, Spring Ritual - Eulogy,
The Butterfly Lovers, Storm Clouds, LAmour Immortel, Dream of
the Past: Ancient Chinese Court Dances, Reveries of the Red
Chamber, Chinese Hero: A Lone Exile, Vipassana, Lady White of
West Lake, Tale of Three Cities, Waiting Heart, Liu Sanjie, Ode to the
Silk Road, Dance of Strings, A Tale of the Southern Sky, Mazu the
Sea Goddess, The Moon Opera, Shan Shui: An Ode to Nature, Nine
Songs, Nezha: Untold Solitude, Myth of the Dancing Durumi, A
Dance of Celestial Rhythms and After Snowfall. With its mandate to
create original interdisciplinary works, the Company delves into
confluence of Chinese dance and Chinese martial arts traditions,
Kung Fu Artistry, The Legend of Lanling and Whispers of the Pines
were supported by the China National Arts Fund. In 2023, the
excerpt Whispers of the Pines from Convergence was recognised in
the 13™ China Dance Lotus Awards (for Contemporary Dance), the
most prestigious national dance awards in China. "Arts Tech Dance
Drama: Storm Clouds Realm of Infinite" was selected as one of the
funded projects of the “Signature Performing Arts Programme
Scheme”

As a cultural ambassador of Hong Kong, HKDance consistently
showcases the city’s unique artistic style to the world by touring to
different cities across the globe, engaging local audiences, and
encouraging cultural exchange. In recent years, we have brought
our award-winning productions to Lincoln Center in New York, The
Kennedy Center in Washington, D.C., Sony Centre in Toronto, The
Concourse Theatre and Seymour Centre in Sydney, Southbank
Centre in London, Belarusian State Academic Musical Theatre in
Minsk, Arko Arts Theatre in Seoul, Askra Theatre King Power in
Bangkok, Tokyo FM Hall, Ishikawa Ongakudo in Kanazawa, One
Theatre Hall in Penang, National Centre for the Performing Arts in
Beijing, Beijing Tianqiao Performing Arts Center, Shanghai Grand
Theatre, Shanghai International Dance Center, Hangzhou Grand
Theatre, Guangzhou Opera House, Kaiming Theatre in Suzhou,
Xinjiang Art Theater, Taipei New Stage, and Taiwan Traditional
Theatre Center, among others.

HKDance was incorporated in 2001 as a charitable and
non-profit-making institution, and is financially supported by the
Government of the Hong Kong Special Administrative Region as
one of the major performing arts companies in Hong Kong.

hkdance.com
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Suitable for ages 6 and above.
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Programme duration is about 70 minutes without intermission.
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Latecomers will not be admitted until a suitable break of the performance.
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Dear Patrons: In order to make this performance a pleasant experience for the artists and the
audience, please refrain from recording, filming, taking photographs, and also from smoking,
eating, or drinking in the auditorium. Please ensure that your mobile phones and any other sound
and light emitting devices are switched off before the performance. Thank you for your kind
co-operation.
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Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region

¥ 2R %& Audience Survey
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©2026 Hong Kong Dance Company. All Rights Reserved.
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Hong Kong Dance Company reserves the right to change programme details and substitute artists.


https://esurvey.psy.cuhk.edu.hk/jfe/form/SV_8Iaa46YL8rq5PpA
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HKDance partners with international artists to spark bold
cultural exchange and creative experimentation,
commissioning Xuannian Space to create an original
contemporary dance work. Choreographers Shi Xuan and
Zhou Niannian, active in both China and Germany,
navigate fluidly between Eastern and Western cultures.
Drawing on their cross-disciplinary creative practice, they
have developed a nuanced and distinctive artistic
language that explores the dynamic relationships between
the body, society, and the natural world.

Inspired by the artistic philosophy of Wu Guanzhong, one
of the most influential figures in twentieth-century art, The
Silence We Carry invites audiences into the painter’s inner
landscape. Dance and painting reflect one another; music
and imagery interweave In shifting layers. Through this
multi-sensory convergence, the work opens a dialogue
across time and space with Wu Guanzhong, allowing
audiences to feel the rhythm of life and its deeper
meanings, where form echoes spirit and creation becomes
a continuation of thought.
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Prologue | Sound - Trace

The sound of objects remains pure; traces §

vanish into silence.
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Part | | Dot - Line - Plane - Angle

Bodies fransform into dots and lines,

gathering and parting in rhythm.
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Part Il | Vessel - Body - Image

Objects extend into realms; blue and white
weave the imagery of the mind.
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Epilogue | Colour - Sound

Colour and sound mirror each other,
drifting into open wandering. p
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—(REFREFHRET)

The brook belongs to ink painting; the path belongs to oll
painting. | have always walked that path on land—rugged
and uneven, often forcing me to scale cliffs and climb
mountain peaks. Where was it leading? What lay ahead? |
asked travellers on their return, yet they could not say.
Some had stopped somewhere along the way; others had
turned back. Who knew if a clear passage existed beyond?
As the years passed and | grew older, | caught sight of that
meandering brook again at a bend in the mountain path.
Rushing swiftly, the brook had broadened. | stepped into it
and let myself drift with the flow. It seemed easier to
overcome obstacles in the water than to keep meandering
along the shore. And so | set out for the seaq, devoting the
greater part of my energies to the journey by water.

— The Birth of Wu Guanzhong's painting

B2 TEANEFE
—(REFREFRLET)

| love the spring shade of Jiangnan most of all.
— The Birth of Wu Guanzhong's painting
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—(REPEFHE)

When the branches grow exceptionally supple, waving
wildly as if stretching their claws, they begin to sprout
buds and burst into leaf. Day by day, the foliage changed
its hue: what was only a faint hint of green last night is
suddenly a flurry of emerald flecks this morning. Spring
has quietly arrived, and over there, the peach blossoms are
bursting with crimson buds.

— The Birth of Wu Guanzhong's painting
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— (R P XFE)

The winding, profound, and mysterious homeland of my
childhood imagination has vanished. Gone are the bamboo
groves, and the mulberry orchards have dwindled away...

— Selected Essays of Wu Guanzhong
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— (2 E P ESUEE)

Though my homeland has grown so distant, a memory
from more than half a century ago, the scenes of my
childhood remain forever vivid, as though they happened
just yesterday. Perhaps they came from last night's dream,
from which I've only just awakened.

— Selected Essays of Wu Guanzhong
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With nothing but my own two feet, | walked narrow winding
paths and crossed single-plank bridges; | traversed deep
mountains and dense forests, scaled cliffs, and gazed
towards the furthest horizons, never once considering @
retreat.

— Wu Guanzhong’s Notes on Painting
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— (R &P HEER)

Having walked among remote mountains and ancient

forests for decades, | have gained a pair of feet both strong
and untiring.

— Wu Guanzhong’s Notes on Painting
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| often fantasised about reaching those distant, uncharted
realms to discover novelties never before seen.

— Wu Guanzhong’s Notes on Painting
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Climbing from the south side of the mountain to the north,
| slipped and tumbled into another valley. There, | truly
discovered an extraordinary landscape of lakes and
mountains, where everything entered the realm of
dreams... and | no longer knew whether | was young,
middle-aged, or old...

— Wu Guanzhong’s Notes on Painting
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— (R P EFIX)

The old man walked towards the distance, his figure
growing smaller as he receded. Yet his silhouette remained
distinct. Someone ran after him to capture his image. The
old man suddenly turned around, and the photograph
captured his chest instead. He smiled and said: “My
clothing and flesh are transparent; what you have
captured are my heart and lungs.” What is presented here
are his very entrails and heart, laid bare and bleeding.

— Wu Guanzhong’s Notes on Painting
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Message from the Director and the Choreographer
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Shi Xuan:

“The kite never breaks free of its string”—art soars into the
distance yet remains bound to the earth and the hearts of people.
This, too, is the essence of my creative vision: feet rooted in the
soil, body reaching for the sky.

In this creation, we do not seek to depict or reproduce the visual.
What we wish to achieve is a quiet and introspective artistic
dialogue, one that neither clamours nor intrudes.

Zhou Niannian:

Weaving points, lines, and planes into dance, | catch a glimpse of
that vast sea.

Finally, I understand what Wu Guanzhong meant by “exploring the
Infinity.”

To spend a lifetime drawing but a single ladle from that seaq,
savouring its full measure of salinity and tenderness, is in itself
happiness.

We extend our sincere gratitude to the Artistic Director of the
HKDance and colleagues from all departments for your
tremendous support, which has enabled the creative process to go
smoothly. We also deeply appreciate the dedication and
contributions of the young dancers and the designers. This work
embodies your wisdom and energy, allowing us to deliver an
outcome beyond our expectations. With heartfelt thanks, we forge
ahead with resolve.
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Xuannian Space (Shi Xuan, Zhou Niannian)
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Xuannian Space was co-founded at 2014 by contemporary dance artists Shi Xuan and
Zhou Niannian, who based in Germany. The duo has been deeply engaged in modern
dance since 1992, having worked with the Guangdong Experimental Modern Dance
Company. Later, they received a scholarship from the Asian Cultural Council to further
their studies in New York, and in 2003 joined the Berlin-based company Sasha Waltz &
Guests.

Years of traversing between Eastern and Western art scenes have shaped their broad
creative vision: blending Eastern cultural heritage with contemporary artistic thought,
using the body as the primary medium to converse with nature, the city, and society. Their
work pursues spiritual depth, restrained subtlety, and refined expression.

Xuannian Space’s representative works including: .......down (2014), Dust Floating in the
Air at Folkwang University in Germany (2016), In the City at the Shenzhen Urban
Architecture Biennale (2017), and the re-staging of Gerhard Bohner’s legacy piece SOS
(2018). They later participated in exhibitions at the Leipzig Museum of Contemporary Art
and the Pan-European Chinese Artists Joint Exhibition in Paris (2019). Subsequent
creations include Special Environment Performance Changzhou 2020 on Changzhou
Island in Guangzhou, Weng Weng Dan Dan at Guangdong Modern Dance Week (2021) and
its Yongqing Fang site-specific version (2022), and At This Moment, What Do You See? at
Taikoo Hui (2022). In 2024, Zhou Niannian co-founded the theatre collective “Nomadic
Minutes,’and in 2025, with support from the Goethe-Institut, created To Mom, | Want....
That same year, they collaborated with musician Ng Chor Guan on the improvisational
performance Body-Sound.
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fth & 5= London Improvisers Orchestra’ il EdVienna Improvisers Orchestras
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ASK Dance CompanyS{E AR B EHHBE S{E-HE Dancenorth
Australia B9 & EZ #2016 & Australian Dance Award 5 E o B X B 24 {EmE§E
Clermont-Ferrand Bl 8 A & B ARIEm(B—XE—X) UREERKEE
BR{GFD-

Ng Chor Guan is a Malaysian composer, sound artist, thereminist, improviser, theatre
director and interdisciplinary creator whose practice brings together music, technology,
movement and human experience. Currently without a fixed base, he works between
Sydney, Singapore, Malaysia and Guangzhou, developing projects across cultural and
artistic contexts.

Known for his sensitive approach to sound, space and the body, Ng creates works that
transform listening into a physical, emotional and communal experience. His practice often
begins with everyday materials, found sounds and the hidden musicality of ordinary
environments. Through electroacoustic composition, field recording, object-based sound,
theremin and interactive technology, he explores how sound can shape memory,
movement, imagination and presence.

His major projects include Mobile Phone Orchestra, which turns audience smartphones into
collective musical instruments; the Finding Series, inspired by cycling journeys; and
immersive theatre Space Age. Notable projects under his direction include 2020:
Timescaper and Cijin White Rose: 25 Chronicles, which toured three major performing arts
venues across Taiwan.

He has conducted the London Improvisers Orchestra and performed with the Vienna
Improvisers Orchestra and Creative Music Studio Improvisers Orchestra. His dialogue
between sound and movement has included improvisations with dancers from Tanztheater
Wuppertal Pina Bausch, Theater Trier Tanz, and many independent dance artists.

He collaborated with Dancenorth Australia, Guangdong Modern Dance Company, TTC
Dance, Frontier Danceland, ASK Dance Company, and, most recently, HKDance. His
collaboration with Dancenorth Australia was recognised with the 2016 Australian Dance
Award.

His film credits include Everyday Everyday, winner of the Grand Prix at the
Clermont-Ferrand International Short Film Festival; and Stonewalling, winner of the Golden
Horse Award for Best Narrative Feature.
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Costume Designer
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Ho Pui-shan
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Ho Pui-shan graduated from The Hong Kong Academy for Performing Arts, where she
earned a Bachelor of Arts (Honours) degree with a major in Stage and Costume Design.
Her practice journey emphasised cross-disciplinary collaboration as the core creative
methodology, and her practice encompasses a spectrum of performance mediums,
ranging from theatrical productions and operatic stagings to choreographic
collaborations.

Ho has long-term collaborations with major arts organisations, including Hong Kong
Dance Company, Hong Kong Repertory Theatre, and City Contemporary Dance Company.
Recently, Ho was Scenographer & Co-Director for opera Reimagined Bluebeard’s Castle
presented by Ensemble Traversée, scenographer for Heteroglossia Theatre’'s Dreams of
Autumn, It's Only the End of the World. As a costume designer, she created costumes for
Grand Dance Poem In Between—Wu Guanzhong’s Ink and Odyssey by Hong Kong Dance
Company, |Am Tree and Asagao by Artocrite Theatre, La Boheme by Opera Hong Kong. Her
portfolio also includes Theatre du Pif's Old Times, Project Roundabout’s The Truth, and
Theatre Ronin’s Sew & Soul—a testament to her adaptability across diverse genres and
creative teams.

With Marriage, she won the 25™ Hong Kong Drama Awards for Best Costume Design and
the 3 Chinese Theatre Awards for Best Scenographer.

She is currently the Artist-in-Residence (Design) and a Guest Lecturer at The Hong Kong
Academy for Performing Arts, where she is dedicated to nurturing the next generation of
creators. She also works as a freelancer, actively engaged in the industry to continuously
drive innovation and practice in scenography and dramaturgy.

http://cincinholic.blogspot.com
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Wong Yat-kwan graduated from The Hong Kong Academy for Performing Arts and Royal
Welsh College of Music and Drama. For the past decade, he has been an active designer
for major Hong Kong theatre companies such as Edward Lam Dance Theatre, Hong Kong
Repertory Theatre and Hong Kong Arts Festival. Recently, his production The Impossible
Trial by West Kowloon Cultural District and Hong Kong Repertory Theatre won the Best
Stage Design at the 315 Hong Kong Drama Awards in 2023.

In 2009, in addition to theatre design, Wong was the chief designer for the 1881 Hullet
House, a famous heritage site in Hong Kong, which he transformed into a boutique hotel.

Since 2014, he has been a lecturer in the Theatre Design Department at The Hong Kong
Academy for Performing Arts. Further advancing his academic career, he finished a
Postgraduate Certificate in Learning and Teaching in Higher Education at Rose Bruford
College. He is currently the Senior Lecturer in Design at The Hong Kong Academy for
Performing Arts and a Fellow of HEA.

"ERBREEZERATSHERRIE
With the kind permission of The Hong Kong Academy for Performing Arts
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Denzel Yung
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Yung graduated from the School of Theatre and Entertainment Arts, The Hong Kong
Academy for Performing Arts, majoring in Lighting Design, and from HKU SPACE
Community College, majoring in Media and Creative Studies in early years.

His recent theatre lighting design works include Reaction: Arts Voyager Improvisation
Showcase (Passoverdance), A Human Concerto (Gaybird), Roots Hanging (On & On
Theatre Workshop), Live - Earth - Space (NVAF), 18 Ways to Create or Mute Sound (EKCC)
and A Thousand Plateaus (Freespace, WestK). Associate lighting design works include
TONE Music Festival 2022 and UNISON FEST 2021.

Yung also works as lighting and video programmer for Freespace Jazz Fest (WestK), Keep
Breathing at Zero (EKCC), Rose of Nightingale (HKRep), Myth of the Dancing Durumi
(HKDance), Bye-Bye Your Tale (Windmill Grass Theatre) and Stay/Away (Hook Dance
Theatre).
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Leung Po-wing
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Leung’s previous works include What the Buddha Said by The Hong Kong Academy for
Performing Arts; A Triple Bill, Certain Movements and Shadow, Stream of Dust by City
Contemporary Dance Company; Oh Deer by Kearen Pang Production; Neighbor’s Neighbor
by Blue Ka Wing; Travel of the Soul: Echoes After Time, Mo Ngaan Tai by Labora Terry Arts;
Love in the Time of by Theatre du Pif; Diary VIl - The Story of....... by Tai Kwun; Le Pere by
Hong Kong Repertory Theatre; Backtfrack-ing by Hong Kong Dance Exchange 2022; Wu by
Dance off Hong Kong Arts Festival, Months on End by Chung Ying Theatre Company;
Beyond This Time by Theatre Ronin; Electronic City by On&0n Theatre Workshop; Dream of
Autumn, It’s Only the End of the World, Woyzeck (2017), Woyzeck (2014) by Heteroglossia.

In 2024, Leung was awarded Best Sound Design at the 32" Hong Kong Drama Awards for
Artocite Theater's | Am Tree. From 2018-2024, he was awarded the Outstanding Music
Composition and/or Sound Design at the Hong Kong Dance Awards on four occasions for
the productions of Why Not Kill Us All by CCDC, Over-master by Dance off Hong Kong Arts
Festival, I Don’t Mean It by CCDC Dance Centre, and Travel of Soul Time AFTER Time by
CCDC.

EERBAEEERAT2HEERRE
With the kind permission of The Hong Kong Academy for Performing Arts
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A graduate from City University of Hong Kong with a Master of Fine Arts in Creative Mediaq,
Lowing is the founder of www.ohlo.hk and a guest lecturer at The Hong Kong Academy for

Performing Arts.

Lo has worked in advertising, theatre and film and as a film editor for years, and has
created more than 30 video designs for theatres and concerts as a multimedia artist. He
has worked for Club Cubic Zhuhai, ViuTV, Ronald Cheng Concert, Paula Tsui Concert,
Artocrite Theater, Hong Kong Repertory Theatre, Chung Ying Theatre, Hong Kong Arts

Festival, Class 7A Drama Group and more.

Lo’s videos have won the Jury Award at the 14™ Beijing College Student Film Festival and
a special mention at the 10™ ifva Awards.
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Vito Wan
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Vito Wan graduated from The Hong Kong Academy for Performing Arts in 2024, majoring
in Set and Costume Design. He is currently a freelance Set and Costume Designer. Wan's
recent production credits include: The Bucket, The Tamed and the Tempted by Hong Kong
Repertory Theatre, Inspiring dancers for 60 Years by The Hong Kong Ballet Group, After

Snowfall by Hong Kong Dance Company, Di Dar - Come Back and Fragments of Solitude
by Windmill Grass Theatre.
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Graduated from The Hong Kong Academy for Performing Arts, with the degree of Bachelor
of Fine Arts (First Class Honours) in Theatre and Entertainment Arts, majoring in Set and
Costume Design.

Wong’'s recent productions include Musical What the Buddha Said by The Hong Kong
Academy for Performing Arts (co-set designer), Text Testing Zone : A Family Story by
the Hong Kong Repertory Theatre (set designer) , Opera La Cenerentola by The Hong
Kong Academy for Performing Arts (costume designer) and Grand Dance Poem In
Between—Wu Guanzhong’s Ink Odyssey by Hong Kong Dance Company (Assistant
Costume Designer).

She is now a freelance theatre practitioner.



H{Fex 5T AR

Movement Design and Performers
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Chen Xiaoling Chou Jo-yun
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Creative and Production Team
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Assistant Costume Designer
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Producer
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Producer Assistant
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Stage Manager

TSRS

Deputy Stage Manag