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Expressions of Wang Xizhi’s timeless brushstrokes
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MISSION STATEMENT

We are nurtured in the cultural tradition of China, combined
with the creativity of contemporary art, to impress the world
with Chinese dance of Hong Kong character.

Established in 1981, Hong Kong Dance Company (HKDance)
is committed to promoting Chinese dance with contemporary
artistic visions and Hong Kong character. Since its inception,
HKDance has staged over two hundred productions, many
of which have been highly popular and critically acclaimed.
Recent productions include The Legend of Mulan, Red Poppies,
Spring Ritual - Eulogy, The Butterfly Lovers, Storm Clouds, LAmour
Immortel, Dream of the Past: Ancient Chinese Court Dances, Reveries
of the Red Chamber, Chinese Hero: A Lone Exile, Vipassana, Lady
White of West Lake, Tale of Three Cities, Waiting Heart, Liu Sanjie,
Ode to the Silk Road, Dance of Strings, A Tale of the Southern
Sky, Mazu the Sea Goddess, The Moon Opera, Shan Shui: An
Ode to Nature, Nine Songs, Nezha: Untold Solitude, Myth of the
Dancing Durumi, A Dance of Celestial Rhythms, and Convergence,
a culmination of an interdisciplinary Research Study on
Chinese Martial Arts and Chinese Dance. In 2023, the excerpt
Whispers of the Pines from Convergence was recognised in the 13™
China Dance Lotus Awards (Contemporary Dance), the most
prestigious national dance awards in China.

As a cultural ambassador of Hong Kong, HKDance consistently
showcases the city’s unique artistic style to the world by touring
to different cities across the globe, engaging local audiences,
and encouraging cultural exchange. In recent years, we have
brought our award-winning productions to Lincoln Center in
New York, The Kennedy Center in Washington, D.C., Sony
Centre in Toronto, The Concourse Theatre and Seymour
Centre in Sydney, Southbank Centre in London, Belarusian
State Academic Musical Theatre in Minsk, Arko Arts Theatre
in Seoul, Askra Theatre King Power in Bangkok, Tokyo FM
Hall, Ishikawa Ongakudo in Kanazawa, One Theatre Hall in
Penang, National Centre for the Performing Arts in Beijing,
Beijing Tiangiao Performing Arts Center, Shanghai Grand
Theatre, Shanghai International Dance Center, Hangzhou
Grand Theatre, Guangzhou Opera House, Xinjiang Art
Theater, Taipei New Stage, and Taiwan Traditional Theatre
Center, among others.

Hong Kong Dance Company was incorporated in 2001 as a
charitable and non-profitmaking institution, and is financially
supported by the Government of the Hong Kong Special
Administrative Region as one of the major performing arts
companies in Hong Kong.
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On behalf of Hong Kong Dance Company, I welcome you all to the opening performance

of our 43" Dance Season, Affer Snowfall. This new season coincides with celebrations for
the 75" anniversary of the founding of the People’ s Republic of China, as well as the
27" anniversary of the handover of Hong Kong.

To this day, the “Sage of Calligraphy” Wang Xizhi is still admired worldwide for his
priceless calligraphic works, which are revered as national treasures. HKDance is
honoured to receive the full support of China Merchants Foundation in presenting
A Grand Dance Poem of Calligraphy: After Snowfall, a multimedia and multicultural
spectacle synergising elements of East and West.

We are grateful to be joined by the internationally renowned violinist Ms. Yao Jue
and Hong Kong new media artist Mr. Chris Cheung. Their participation adds depth
and dimension to this captivating performance of After Snowfall, which blends dance,
calligraphy, martial arts, and new media art on a biopoetic canvas. Dancing bodies
flow as ink, and the stage is a page, upon which script and human intertwine. Before
the audience, a scroll unfurls, revealing fresh perspectives on traditional East Asian
aesthetic.

This performance is made possible thanks to the support of our partners. We would
like to express our sincere thanks to China Merchants Foundation, United Overseas
Bank and its charitable organisation UOB Art Academy, Centaline Property Agency
Limited, and Sparkle By Karen Chan. Their generous sponsorship and commitment are
invaluable for bolstering artistic creation, fostering community-based art education, and
promoting Chinese cultural heritage.

Our innovative dance poem After Snowfall has been selected as one of the “Expo
Programmes” in the inaugural Hong Kong Performing Arts Expo, affording us the
opportunity to showcase the essence of Chinese ink art and dance to a global audience.

A scene of snow soon to melt transforms into the fragrance of ancient ink. I hereby
invite you all to join us on a journey that spans time and space.

Thank you.

Tsang Kee-kung, MH
BOARD CHAIRMAN
HONG KONG DANCE COMPANY

SEPTEMBER 2024
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Suitable for ages 6 and above.
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The programme is about 1 hour and 20 minutes without intermission.
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Latecomers will not be admitted until a suitable break of the performance.
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Dear Patrons: In order to make this performance a pleasant experience for the artists and the audience, please refrain from recording,
filming, taking photographs, and also from smoking, eating, or drinking in the auditorium.

Please ensure that your mobile phones and any other sound and light emitting devices are switched off before the performance.
Thank you for your kind co-operation.

BRAME

Audience Survey
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Hong Kong Dance Company is financially supported by
the Government of the Hong Kong Special Administrative Region
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© Hong Kong Dance Company 2024. All Rights Reserved. | Hong Kong Dance Company reserves the right to change programme details and substitute artists.
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CREATIVE AND REHEARSAL NOTES

CHOREOGRAPHER
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Why is calligraphy your chosen theme? What do you want to convey through this work?
Is it the beauty of calligraphy, or perhaps the beauty of dance? Before answering these
seemingly simple but incredibly profound questions, I would start by asking myself:
What made me begin? Was it for enjoyment, or perhaps because I was dissatisifed? Was it
because I knew something, or because I was aware of my own ignorance? Was it because
I was moved, or did I want to be conscious? After many years of choreographing, I don’t
feel as inclined to comment lightly on creative motives. “I long to speak yet pause, how
crisp the autumn air”—this seems to be another dimension to what I'm seeking in my
creative work. Just like after the quick snowfall, that moment the skies clear encapsulates
the enduring joy of life. I would like to thank [our team] for their professionalism and
dedication on and off stage, Ms. Yao Jue and Mr. Chris Cheung for their brilliance and
trust in me, and the dance troupe for their sincerity and beauty! Grateful and appreciative
for all that I have experienced, I wish everyone a wonderful day!

Yang Yuntao
DIRECTOR AND CHOREOGRAPHER

SEPTEMBER 2024
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HOW FAREST THOU? HOW ARE YOU?

After Snowfall is born of handwritten letters. Rewinding the clock
to ancient times, thousands of years ago, we quietly opened letters
exchanged among scholars from the Wei—Jin dynasties. In these letters
of the ancients, we searched for life among the glyphs. Scanning this sea
of letters, the gaze of our Director and Choreographer, Yang Yuntao, fell
upon Wang Xizhi’s inky script.

Even so, it’s Wang Xizhi.
After all, it’s Wang Xizhi.

The handwritten letters are so poignant, a record of the simple
spontaneity produced by retracing memory in ink. While the words
seem of little account, each stroke of ink there tugs on the heartstrings.
Reading each message, one can savour a palette of senses, both the sweet
and bitter of a generation. This is where the choreography is so moving
and it is what takes the central theme of our piece: the inking of imagery.

Calligraphy is the art of lines. Between each line flow abstract wisps of
ink. Or, or vital energy, can be said to be the life force of calligraphy. “A
swash of primal g7, still damp on the page”. Du Fu’s line captures how
evanescent energies are rendered in Chinese painting, with the animated

AR T EEE B RICAREEANER - K thythm of g7 and sweeping brushstrokes. The calligrapher dances with
FEE) > SEERREIG o BRI R AR E R brush and ink, feeling each opening and closing, each coming and going,
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gliding through the current of emotions to create a cascade of the most
beautiful curves between Heaven and Earth. Q7, while formless and
invisible, is nevertheless palpable. The opening scene, Aura, takes us to the
abstract and actual realm of a mist-scape made of gi.

Oi is ever present and originates in all living things. This work also begins
with physical training. Last year in 2023, Hong Kong Dance Company
established the Dance and Martial Arts Research Team, which succeeded
from the 2018-2021 Research Study on Chinese Martial Arts and Chinese
Dance, with hopes that dancers could enrich their performance through
learning the forms, techniques, and artistry of martial arts. For this
performance, a group of dancers received the training of tai chi. They
experience the flow of ¢/ on an intimate physiological level. About gz, our
tai chi master Sung Man said: “Try to feel how your inner ¢/ circulates in
your body. Be natural in your breathing; each breath must reach all the
way to your toes and the crown of your head. We train so that our blood
is used to feel, our skin to breathe, all focusing on the ¢/ throughout our
body.” Su Shi says that calligraphy should be composed of spirit, energy,
bones, flesh, and blood. No wonder the master believes that tai chi is just
like calligraphy.

Tai chi is all about a balanced and relaxed posture, unhurried and
uniform, joining stasis with motion. “My body is like a tree, the trunk
standing tall. My legs are the roots, my arms the branches, moving in
harmony with the trunk.” In class, the master emphasised keeping one’s
heart calm and steady, training the mind and eyes to focus without force,
connecting dots into a single line. Speaking of balance, the cat is used as

an analogy: “Like a cat, when my feet touch the ground I can lift them

Y % 4 e 1 41 - B i N as I wish, or gently press down. No, I can even retract them, as though I
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CREATIVE AND REHEARSAL NOTES
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— the yin-yang fish of tai chi. This concord of balance in tai chi and the
harmonised beauty of dance and calligraphy belong to a shared aesthetic

experience.

Yet for this tai chi training, dance choreography does not simply lift from
standard tai chi sequences; what matters is a dancer’s understanding of tai
chi’s essence. On stage, the audience will see codified moves only in quiet
flashes: a still branch, a cat on tiptoes, autumn lilies on the pond, sprite-
like ripples, fish, a scale, and the cosmic beyond. Just as calligraphy is not
only about writing, dance is not only about the external form, but in a
stretching search for all reaches of the body. We welcome the audience
into this authentic realm, a return to the pure emotions of calligraphy
and dance. As the dancers gesture among light and shadows, feel the ebb
and flow of g7, and its primal beauty.

Months passed with dancers practising tai chi as they encountered the
ancients. In the rehearsal room, choreographer and dancers flipped
through letter after letter, discussing each phrase, breath, and movement,
before finally deciding on the lines and characters. The piece’s second
scene, Imprint, draws inspiration from Wang Xizhi’s First Lunar Month,
the three letters from Blessings, How’s That, Presenting Tangerines, and
Catastrophe. The letter on Presenting Tangerines is composed of only twelve
characters: “Three hundred tangerines were presented. That’s all we have
before frost-fall”. This reveals the entangled web of social relations, the
give and take and the natural ebb. The vignette of bringing friends three
hundred tangerines is in dialogue with First Lunar Month, along with the
despair and woe of Catastrophe. Finally, Mind’s Eye borrows from Clear
Skies After Snowfall to pen one’s innermost feelings, dancing out the
majestic calligraphy.

In this new season, dance signs a message that softly asks after you, with a
question both thoughtful and well-wishing:

“How farest thou?”

All is well.

ARTISTIC COORDINATOR
Carolyn Yip
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SCENES

% —%: SCENE 1

(B8 Ebb and Flow
E4E Music | 20210310
fEith Composer | #45#E— Ryuichi Sakamoto

(Z M) In-Between
4 Music | Fiir Alina - Reprise
fEfll Composer | Arvo Pirt

i# i PERFORMERS

535 Ng Kaling

faTis % Ho Ho-fei
BRIBEFY Chen Xiaoling
Jil# 2% Chou Jo-yun
%3k Ho Gi-lam
PZIHEAE Liu Yalien
HiRH Tai Chon-u

%5 % SCENE 2

s
IMPRINT

(FZWEE) Respectfully Yours, Xizhi
4% Music | CIE8E)  Facing the Wall
fEitl Composer | Z#£4Z Li Xiangting

(FAWKE) Before Frostfall
4% Music | CHEERBHEMD
Wandering Lonely on a Garden Path
fEil Composer | Z#£4Z Li Xiangting

(WEER) How Farest Thou?
EY Music | (RIS TER

Curtain Rolling Up with Frost in the Morning
{FH Composer | 2+£4E Li Xiangting

(R ZM) Unbearable Pain

HH4E Music | Searching (Darkwood V1), Journey (Darkwood IV),

Light (Darkwood V), Beginning (Darkwood VI)
{Fiti Composer | David Darling

i# 1y PERFORMERS

F &5 Ong Tze Shen
B Chen Dai-wen

i# PERFORMERS

BEE1A Lam Yineyi
BREEF Chen Xiaoling
fal %13k Ho Gi-lam
JEBELA Lai Hung-fu
HRESIE Lam Wan-ho
Bk Tai Wing-chun

it PERFORMERS

HH$E Huang Wenjie
%94, Lee Chia-ming

i1l PERFORMERS

a2 Ho Ho-fei
F&5 Ong Tze Shen
HH$¥ Huang Wenjie
214 Lam Yinyi
2% % Lee Chia-ming
JE# L Tong Chi-man
Bft.% Chen Dai-wan
Ji# 2= Chou Jo-yun
a3k Ho Gi-lam
JEEAR Lai Hung-fu
MBI Lam Wan-ho
22T Lee Chun-hin
BHERE Liu Ya-lien
Fif2 M Tai Chon-u
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% =% SCENE 3

TN

MIND’S EYE

(BRZWGIG) After Snowfall

B4 Music | (L) Shang You

el Composers | #ME Dou Wei B3 44 Ning Yingjie®
SCEE Wen Zhiyong » AEME Wu Na~ 5R7F Zhang Jian

() All is Well

4% Music | Concerto No. 2 for Violin and Orchestra — Song No. 1,
Concerto No. 2 for Violin and Orchestra — Movement I

YE#l Composer | Philip Glass

{# i PERFORMER

FiLE5 Ong Tze Shen

i#itti PERFORMERS

Bk FE Yao Jue

{2 Ho Ho-fei

F 75 Ong Tze Shen
HRHIHE Huang Wenjie
4% 4, Lee Chia-ming
JE# = Chou Jo-yun
& Lee Chun-hin
535 Ng Kaling
BEE1A Lam Yin-yi
JE# X Tong Chi-man
Bff3E Chen Dai-wen
BREEF? Chen Xiaoling
fal%13% Ho Gi-lam
JEEAH Lai Hung-fu
AR Lam Wan-ho
BHEE Liv Ya-lien
H(f& 4 Tai Chon-u
5k Tai Wing-chun
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ARTISTIC AND CREATIVE TEAM
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DIRECTOR AND CHOREOGRAPHER
Artistic Director of Hong Kong Dance Company

Graduated from the Dance Faculty of Minzu University of China, Yang Yuntao
is an accomplished dancer and choreographer. He joined Hong Kong Dance
Company in 2002 as Principal Dancer and became the Company’s Assistant
Artistic Director from 2007. He has been its Artistic Director since 2013.

Yang has choreographed for numerous dance companies. His award-winning
choreography for HKDance includes: Spring Ritual-Eulogy, winner of Outstanding
Achievement in Production at the 15" Hong Kong Dance Awards in 2013
and presented in Beijing and Taipei in 2013; The Legend of Mulan, winner of
Outstanding Production and Outstanding Ensemble Performance at the 16™ Hong
Kong Dance Awards in 2014 and presented in New York, Sydney, London and
Minsk in 2015, 2017 and 2019 respectively; Storm Clouds, winner of three awards
including Outstanding Achievement in Production at the 17" Hong Kong Dance
Awards in 2015; The Butterfly Lovers, presented in Seoul in 2016; LAmour Immortel,
winner of three awards at the 18" Hong Kong Dance Awards in 2016, presented in
Beijing and Guangzhou in 2017, Taipei in 2018, Shanghai and Hangzhou in 2019;
Waiting Heart, winner of Outstanding Medium Venue Production at the 21 Hong
Kong Dance Awards in 2019; and Convergence, winner of Outstanding Online
Production at the 23" Hong Kong Dance Awards in 2022. The top-notch excerpt
from Convergence, Whispers of the Pines, has also won the 13" China Dance Lotus
Awards (Contemporary Dance) in 2023, which is the most prestigious national
awards for dancing in China.

Other works for HKDance include Romance of the Three Kingdoms, Voices and
Dances of the Distant Land, Blanc in Reveries of the Red Chamber, Chinese Hero: A Lone
Extle, In the Beginning in Vipassana, Lady White of West Lake, Dance of Strings, Shan
Shui: An Ode to Nature and Nezha: Untold Solitude. Yang has also spearheaded a
three-year interdisciplinary Research Study on Chinese Martial Arts and Chinese
Dance, and has continued with this endeavour since 2018.

Yang has won Hong Kong Dance Awards in 2003 and 2006 for his outstanding
dance performance, and the Best Artist (Dance) at the Hong Kong Arts
Development Awards 2009. In 2023, Yang has been awarded the Medal of Honour
by the Chief Executive of the Government of HKSAR in recognition of his
contributions to the dance sector, years of devotion in creating and promoting
Chinese dance and nurturing dance talents.
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Yao Jue’s professional career has been punctuated by widely acclaimed performances

in China. She was awarded the Justices of the Peace (JP) in 2013, the Bronze Bauhinia
Star (BBS) and the Silver Bauhinia Star (SBS) by the Government of the Hong Kong
Special Administrative Region in 2017 and 2023. She was conferred the title of University
Fellowship by Hong Kong Polytechnic University, Hong Kong Baptist University and
Hong Kong University of Science and Technology in 2015, 2022 and 2023. Yao has been
selected as council member of the National Committee of the Chinese People’s Political
Consultative Conference since 2018 to present.

Yao is a graduate of the Shanghai Conservatory of Music, San Francisco Conservatory of
Music and The Juilliard School in New York. After graduation Yao has left her musical
footsteps around the world. Her expanding discographies include many classic works of
the Chinese and Western repertoire and her most popular compact disc is the Butterfly
Lovers Violin Concert. She has released a total of 11 CD and DVD solo albums. She plays a

1713 Stradivarius violin.
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Lawrence Lau graduated from The Hong Kong Academy for Performing Arts and
City University of Hong Kong, majoring in Composing, Electronic Music, and
Creative Media. He navigates the scenes of theatres, galleries, and underground
music as a sound designer, sound artist, and performer.

Lau’s interest lies in creative collaboration through which he expands his oeuvres
from music to sonic, performing, and installation arts of floating boundaries.
Recent endeavours include: A Musician’s Prepares (from 2019), a methodological
exploration of music and sonic art creation as performance; Chain of Dialogues
(2021), a community-facing project which explores personal relationships by
means of in-situ interviews and performances; Elemental Practice — Text (2020) and
Elemental Practice — Spectator (2021), a series of experiments on the relationship
between music and text or spectatorship; The Continuum of Ephemeral Persistence
(2024) is a collection of works that reflect the various ways of interpreting the
disappearance of time and presence through mainstream audiovisual records.
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Chris Cheung (aka hOnhlm) is best known for installation art and audiovisual
performance, whose artistic expression depends upon electronic, sound, image and
creative technology in new media. Cheung’s reverence for Eastern and Western
philosophy are central to his oeuvre, which he blends traditional ideology and futuristic

imagination to create immersive soundscape, generative art and data art.

The RadianceScape project Cheung initiated in 2014 has garnered critical acclaim and was
featured in Ars Electronica, FILE Festival, EMAF and other international art festivals.
The live performances were toured in Sénar Festival and WRO Art Biennale in 2017.
The project won ZKM — Giga Hertz Awards in 2020 and the new commission work was
completed in 2022. His contemporary calligraphy installation series No Longer Write —
Mochiji were acquired by in Taoyuan Museum of Fine Arts and Hong Kong Museum
Japan Media Arts Festival and collected by United
Overseas Bank. Most recent works Ink | Pulse, Waving Script and Falling Tears were

th

of Art. InkFlux was selected in 24

commissioned by M+, Hong Kong Palace Museum and Hong Kong Museum of Art
respectively.
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Wong Yatkwan graduated from The Hong Kong Academy for Performing Arts
and Royal Welsh College of Music and Drama. For the past decade, he has been
an active designer for major Hong Kong theatre companies such as Edward Lam
Dance Theatre, Hong Kong Repertory Theatre and Hong Kong Arts Festival.
Recently, his production The Impossible Trial by West Kowloon Cultural District
and Hong Kong Repertory Theatre won the Best Stage Design Award at the 31
Hong Kong Drama Awards in 2023.

In 2009, in addition to theatre design, Wong was the chief designer for the 1881
Hullet House, a famous heritage site in Hong Kong, which he transformed into a
boutique hotel.

In 2012, Wong was a part-time lecturer at Royal Welsh College of Music & Drama.
Since 2014, he has been a lecturer in the Department of Theatre Design at The
Hong Kong Academy for Performing Arts. Further advancing his academic
career, he finished a Postgraduate Certificate in Learning and Teaching in Higher
Eduation at Rose Bruford College. He is currently the senior lecturer in Design
and a Fellow of HEA.

With the kind permission of The Hong Kong Academy for Performing Arts
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COSTUME DESIGNER

The veteran costume designer, Min Chunhong, is well-known
for his unique design which harmonizes the Korean traditions

with a modern sense.

Min’s design works for domestic and international events and
performances include: Celebration Event at the eve of Korea-
Japan Match of the 2002 FIFA World Cup; HODONG, The
Dinner of the Gods, My Dear, Nongae and The Red Shoe Shuttle
Boy for National Dance Company of Korea; The Moon for
Korean National Ballet; The Last Supper for Korean National
Contemporary Dance Company; Elizabeth Keith, Serval, Bari
and Durre for Seoul Metropolitan Dance Theatre; The Moon in
Myth of The Dancing Durumi and A Dance of Celestial Rhythms for
Hong Kong Dance Company; The Path, The lllusion for Singapore
Dance Theater; Les Noces for Austria Linz State Dance Company;
Pierrot Lunaire for Ballet Company of Oldenburg, Germany; Basic
of Dance Part 1 and 2, Frozen River, Shining Light for Kim Maeja;
Musicals 15°23”, Look Back into Love, Orpheo, Lost Face 1895, Soseono,
Deep Rooted Tree and Along with the God for Seoul Performing Arts
Company; Faust for Seoul Opera, etc.

Min won the Best Dance Costume Designer Award at the Dance
Culture Forum, and the Stage Art Award at the 36" Seoul Dance
Festival and The Korea Modern Dance Promotion Association.
He is currently the Artistic Director of Min Chun Hong
Costume and is a Lecturer at Chungnam National University.
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ASSISTANT COSTUME
DESIGNER

Min Jiwon, a graduate with a Bachelor's
Degree in Interior Architecture Design
at Hanyang University in Korea. Min has
worked with Designer Min Chunhong since
2024. Her spatial design work includes the
figure diorama exhibition space at Busan
International Film Festival.

Musical and Theatre works include Gongju
City’s Muryung; HY Repertory’s A Flower
Under Thunderstorm and Dokko Mansu.
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LIGHTING DESIGNER

Yeung Tsz-yan graduated from the School of Theatre and Entertainment Arts, The
Hong Kong Academy for Performing Arts with a Bachelor of Arts (Honours) in
Fine Art, majoring in Theatre Lighting Design.

Yeung won Best Lighting Design at the 15" Hong Kong Drama Awards with
Phaedra. She also received Best Lighting Design for Iron (We Draman Group),
Attempts on her Life, Marriage and Le Pére (Hong Kong Repertory Theatre). In 2012,
she worked on Two Swallows, Ode to Wu Guanzhong, a production that won the
Outstanding Design for Dance at the 14" Hong Kong Dance Awards. In 2011 and
2015, Yeung was selected to represent Hong Kong in Prague Quadrennial.

Yeung has worked with major arts groups in Hong Kong and has designed for
over 100 productions. She is now a freelance theatre practitioner.
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SOUND DESIGNER

Anthony Yeung graduated at The Hong Kong Academy for Performing Arts in 1991 and
received his Master’s Degree in 2015.

From 1990 onwards, he has been working as a sound designer for over 100 theatrical
productions.

In 2003, he was awarded the Best Sound Design in the 12" Hong Kong Drama Awards.
In 2017, he was awarded the Best Sound Design in the 19* Hong Kong Dance Awards.

In 2006, he began using parabolic microphones in his sound system design, which was
well adapted by City Contemporary Dance Company, Hong Kong Dance Company
and Hong Kong Ballet. With or without wearing wireless microphones, adding a pair of
parabolic microphones behind proscenium arc, can enhance actors’ voices naturally.

For full-time works, he started as a sound engineer at Radio Television Hong Kong in
1992. Four years later, he moved on to work in Avon Studios, a large format commercial
studio in town, as a studio sound engineer for popular music, and later became a
mastering engineer with their newly built Mastering Studio in 1997. In 2008, he set up
his own Mastering suite. Up till now, he has mastered around 1,000 titles of different

genres of music.

He has also been teaching at colleges since 2003, at School of Design at The Hong Kong
Polytechnic University, The Hong Kong Academy for Performing Arts, Hong Kong
Design Institute and then Music Department at The University of Hong Kong. He has
also been employed by Dolby Laboratories since 2008, and became a Dolby Sound
Consultant after training in their UK headquarters during 2010.

In addition, he is one of the founders and advisors in Soundpocket, a sound art
organisation. He has joined Hong Kong Arts Development Council as advisor and
assessor in music, film, and media art categories since 2015.
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EP B PRINCIPAL DANCER

Born in Hong Kong, Ho Ho-fei graduated in 2009, majoring in Chinese Dance with a minor in
Choreography. Ho joined Hong Kong Dance Company in 2010. Recent performance highlights include
Convergence, Shan Shui: An Ode to Nature, Nine Songs, Myth of the Dancing Durumi, and The Legend of
Lanling. He has also participated in the overseas tours, performing in various cities. His choreography
works were premiered at “8/F Platform”, as well as in multiple local dance competitions. He received
various awards in local and overseas competitions. In 2021, Ho was awarded The Hong Kong Jockey
Club Music and Dance Fund scholarship and he later obtained a Master of Fine Arts degree in a dance
programme in 2023. He was promoted to Principal Dancer the same year, and now participates in the
Dance and Martial Arts Research Team. In 2024, he was awarded the Outstanding Performance by a
Male Dancer at the 25" Hong Kong Dance Awards for his performance in Convergence.

S o Ong Tze Shen ¥###%¥§H PRINCIPAL DANCER
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Born in Penang, Malaysia, Ong Tze Shen began dancing at the age of thirteen. Recognising the
fragility of physical body and vulnerability of emotions, he loves being a performer and choreographer
with bravery and great joy to explore further. He has participated in numerous competitions and
performances since then. He graduated with First-class Honours at a performing arts tertiary
institution in Hong Kong in 2018. He joined Hong Kong Dance Company the same year and was
promoted to Principal Dancer in 2023. Recent performances include the lead role in Nezha: Untold
Solitude, Convergence, Shan Shui: An Ode to Nature, Nine Songs, and The Legend of Lanling. Most recently,
he also performed in Lady Macbeth at Hong Kong International Shakespeare Festival. Now he actively
participates in the Dance and Martial Arts Research Team. In 2020, Ong was awarded second prize at
the 17" Seoul International Dance Competition (Contemporary Dance division) and the Outstanding
Performance by a Male Dancer award at the 24™ Hong Kong Dance Awards for his role of Nezha in
Nezha: Untold Solitude in 2023.
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Huang Wenjie graduated from the Chinese Ethnic and Folk Dance Department. She was awarded
numerous scholarships during her studies. In 2015, she received the bronze prize at the 12" Seoul
International Dance Competition and the second prize at the 14" Beijing Dance Competition for her
performance in Yao’s Sentiments with Flower Stick. In 2016, she was awarded the silver prize at Beijing
Dance Academy’s Chinese Ethnic and Folk Dance Technique Competition. She was commended as an
Elite Dancer by the Beijing Dance Academy in 2015 and 2016.

Huang joined Hong Kong Dance Company in 2017 and was promoted to Senior Dancer in 2019. She has
performed in Tale of Three Cities, Dream of the Past: Ancient Chinese Court Dances, Waiting Heart, Liu Sanjie,
L’Amour Immortel, Ode to the Silk Road, Myth of the Dancing Durumi, A Dance of Celestial Rhythms, HerStory
and Lands in the South. She also performed in Lady Macbeth at Hong Kong International Shakespeare
Festival. Huang was the shortlisted nominee of the Outstanding Performance by a Female Dancer at the
25™ Hong Kong Dance Awards in 2024.

EEZ18 Lam Yin-yi w##%¥8E SENIOR DANCER
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Born in Hong Kong, Lam Yin-yi graduated with a Bachelor’s Degree in Chinese Dance with First-
class Honours. Lam received the Outstanding Student Award, Dean of Dance Prize, and the Disney
Scholarship, etc. In 2010, she received a scholarship to hone her modern dance skills and perform at the
American Dance Festival. In 2014, she represented The Hong Kong Academy for Performing Arts at the
Taipei International Dance Festival.

Upon graduation, Lam once worked as a Principal Dancer in Festival of The Lion King at Hong Kong
Disneyland. Her pursuit of dance persisted. In 2014, she received the Gold Award in the solo dance
category in the Hong Kong Bauhinia Cup Competition. She joined Hong Kong Dance Company in
2014 and was promoted to Senior Dancer in 2022. Performance highlights include the title role in
The Legend of Mulan, Drum-top Dance in Dream of the Past: Ancient Chinese Court Dances, pas de deux in
Fluttering Hearts in Kaleidoscope of Dance from Yunnan, pas de deux in Lift Your Veil in Ode to the Silk Road,
A Tale of the Southern Sky, Mazu the Sea Goddess, Nine Songs, a solo in Myth of the Dancing Durumz, and
More~Human in “8/F Platform™ here and there. In recent years, she has also participated in the overseas
tours of Convergence for cultural exchanges.
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Lee Chia-ming comes from Taiwan.

Lee was the dancer at Cloud Gate 2, Hung Dance, 01 Dance, Diabolo Dance Theatre, and LEI
Dance Theater. Lee appeared in Birdy for Hung Dance, which won the Audience Award for Best
Choreography in the Spanish MASDANZA Competition 2017. He has also performed in Spring
Fight for Cloud Gate 2; Cheng Tsung-Lung’s Beckoning, Huang Huai-te’s Bright, and Wang Yeu-Kwn’s
Southern on the Cathay Pacific School Tour; Zhang Xiaoxiong’s Through Mist and Rain; Chang Chien-
ming’s Disappearing Sounds; Lai Hong-zhong’s Boundless by Hung Dance; Chien Lin-yi’s The Last
Dance by 01 Dance in the Kaohsiung Spring Art Festival; and the Abidjan Market for Performing
Arts (MASA). As in Hong Kong, Lee performed and choreographed Vanessa Choi’s Meditative Night
Walk in Waichai.

Lee joined Hong Kong Dance Company in 2022 and was promoted to Senior Dancer in 2024.
Recent performances include Nezha: Untold Solitude, Myth of the Dancing Durumi, Shan Shui: An
Ode to Nature (re-run in 2022), A Dance of Celestial Rhythms, Convergence, and The Legend of Lanling.
He also performed in Lady Macbeth at Hong Kong International Shakespeare Festival. He now
participates in HKDance’s Dance and Martial Arts Research Team.

JEESC Tong Chi-man ####fH SENIOR DANCER
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Tong Chi-man graduated with a Bachelor’s Degree with First-class Honours in Chinese Dance in
2015. He received a number of scholarships. Upon graduation, he joined Hong Kong Dance Company
under the Hong Kong Arts Development Council’s Artistic Internship Scheme. He then received
a scholarship from the Council to pursue further studies and obtained a Master of Arts degree in
Cultural Management in 2021. He has performed major roles in The Legend of Mulan, Storm Clouds,
Kaleidoscope of Dance from Yunnan, Ode to the Silk Road, Chinese Hero: A Lone Exile, A Tale of the Southern
Sky, Nine Songs, Shan Shui: An Ode to Nature and HerStory. He also performed in Lady Macbeth at Hong
Kong International Shakespeare Festival. The men’s pas de deux Turn over a New Leaf co-choreographed
with Chan Man-kwan won the gold medal at the Hong Kong Bauhinia Cup Dance Competition 2024.
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RFE¥ Ng Ka-ling #ii DANCER
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Born in Hong Kong, Ng Ka-ling graduated from a dance high school in Guangdong, then went on ﬁ’f‘%% Chen Dai-wen
to graduate from university with First-class Honours. She received a number of scholarships and 5 5% B DANCER

performed as lead roles in various productions. In 2017, she continued her studies in London, earning a
Master’s degree in 2019. During her time in London, Ng was invited by Yang Liping to co-choreograph
and perform in a contemporary reinterpretation of the timeless Stravinsky ballet Rite of Spring. She
performed the lead role in its mainland and overseas tours from June 2018 to November 2019. Ng joined
Hong Kong Dance Company in 2019 and has performed in LAmour Immortel, A Tale of the Southern Sky,
Mazu the Sea Goddess, Shan Shui: An Ode to Nature (first premiered in 2021), The Moon Opera, Waiting
Heart, Nine Songs, Convergence, and The Legend of Lanling. She now participates in HKDance’s Dance and
Martial Arts Research Team. She aspires to create new works that incorporate vocabularies of classical
Chinese dance and Western arts.
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22 8T Lee Chun-hin
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PBRIEEF? Chen Xiaoling
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fAIH#k Ho Gi-lam

¥ B DANCER

FRESE Lam Wan-ho
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ZIHEH Liu Ya-lien
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ki Tai Wing-chun
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Head of Finance and Administration
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Head of Programme and Education
Carrol Ho

Programme and Education Managers
Jacky Fung
Joyce Lee

Assistant Manager (Company and Programme)
Jennifer Chow

Senior Programme Officers
Huang Jiajia

Anson Leung
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2023/24 The Arts Talents Internship Matching Programme is supported by
the Hong Kong Arts Development Council
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2024/25 The Arts Talents Internship Matching Programme is supported by
the Hong Kong Arts Development Council
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Convergence is a culminating work created through an interdisciplinary research study of both [Elhetew 7
Chinese dance and Chinese martial arts traditions. Hong Kong Dance Company Artistic
Director Yang Yuntao and a group of dancers have collaborated with kung fu masters of the
Southern style since 2018. The partnership has yielded a deep awareness of the essence of
Chinese martial arts which, as adapted by the research team, allows for a more profound
understanding of the relationship between the sensorial body, the fluidity of movement it
creates, and East Asian philosophies in the creation and performance of dance. Convergence
made its online debut in 2020 and was taken to various cities.
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