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Since 1981

A brave soul unveiled
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Mission Statement

We are nurtured in the cultural tradition of China, combined
with the creativity of contemporary art, to impress the world
with Chinese dance of Hong Kong character.

Established in 1981, Hong Kong Dance Company (HKDC)
is committed to promoting Chinese dance with contemporary
artistic visions and Hong Kong character. Since its inception,
HKDC has staged over two hundred productions, many of
which were highly popular and critically acclaimed. Recent
productions include The Legend of Mulan, Red Poppies, Spring
Ritual - Eulogy, The Butterfly Lovers, Storm Clouds, L’Amour
Immortel, Dream of the Past: Ancient Chinese Court Dances,
Reveries of the Red Chamber, Chinese Hero: A Lone Exile,
Vipassana, Lady White of West Lake, Tale of Three Cities, Waiting
Heart, Liu Sanjie, Ode to the Silk Road, Dance of Strings, A Tale
of the Southern Sky, Mazu the Sea Goddess, The Moon Opera,
Shan Shui: An Ode to Nature, Nine Songs, Nezha: Untold Solitude,
Myth of the Dancing Durumi, A Dance of Celestial Rhythms and
Convergence, a culminating work created through a three-year
interdisciplinary Research Study on Chinese Martial Arts and
Chinese Dance. From which, the top-notch excerpt Whispers of
the Pines, is bestowed the 13" China Dance Lotus Awards (for
Contemporary Dance) in 2023, the most prestigious national awards

for dancing in China.

As a cultural ambassador of Hong Kong, HKDC constantly brings the
city’s unique artistic style to the world by touring to different cities
across the globe, engaging local audiences and encouraging cultural
exchange. In recent years, we have brought our award-winning
productions to Lincoln Center in New York, The Kennedy Center in
Washington, D.C., Sony Centre in Toronto, The Concourse Theatre
in Chatswood, Sydney, Southbank Centre in London, Belarusian
State Academic Musical Theatre in Minsk, Arko Arts Theater in
Seoul, National Centre for the Performing Arts in Beijing, Beijing
Tianqiao Performing Arts Center, Shanghai Grand Theatre, Shanghai
International Dance Center, Hangzhou Grand Theatre, Guangzhou
Opera House, Taipei New Stage and Taiwan Traditional Theatre Center,

among others.

Hong Kong Dance Company was incorporated in 2001 as a charitable
and non-profit-making institution, and is financially supported by the
Government of the Hong Kong Special Administrative Region as one of

the major performing arts companies in Hong Kong.

Mtk Address | 75 ¥ 5 )5 KB B 345 58 BB BOK B 457 4
4/F, Sheung Wan Municipal Services Building, 345 Queen's Road Central, Hong Kong

i Tel |3103 1888
8 Fax | 28052743 /2851 3607



Show Information

—Fla Lanling, in ancient tale, mighty in skillyet = Mg & 2 A H®W A A A A & H
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) Half a lifetime devoted to martial pursuits, % b
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@ | 4 In Lanling's martial array, a dance mirroring the heart,
X Reality, unmasked, reveals its genuine grace.
§ Masks may be shed, but the true self remains concealed. Twenty dancers, trained in martial arts,
g- Nangun, and drumming, transcend convention and seamlessly merge dance with martial arts.
E Existence is a battlefield where life is perceived as a dance, focused, serene, fearless,
@ and unburdened by regret, akin to stepping into the fray.
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Suitable for ages 6 and above.
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Accessible performance with audio description in Cantonese. With post-performance

meet-the-artist session. (Limited to ticket holders of this performance only)
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Post-performance Autogragh Session
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Pre-show Talk (With live streaming)
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Programme duration is about 1 hour and 30 minutes with an intermission.
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Latecomers will not be admitted until a suitable break of the performance.
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This programme contains scents.
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This programme contains dust effect. Masks, raincoats and wet wipes are
available for audiences who sit in the front rows upon requests at front desk.
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Dear Patrons: In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from recording,

filming, taking photographs, and also from smoking, eating, or drinking in the auditorium.

Please ensure that your mobile phones and any other sound and light emitting devices are switched off before the performance.

Thank you for your kind co-operation.
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©2024 Hong Kong Dance Company. All rights reserved. | Hong Kong Dance Company reserves the right to change programme details and
substitute artists. | Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region.
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Production Team

5 ] 4R #% Director and Choreographer

T K B PEARSE Main Cast and Assistant Choreographers

Al A% Artistic Coordinator
A ] Martial Arts Advisor

SCAR Script

fE it Composer

i 3% 5l Set Designer

MR #E 7 5HT Costume Designer
$&NBEET Lighting Designer

H 25 Sound Designer

i B R HFBI B Set Designer Assistant
MR35 B B Costume Designer Assistant
¥ H Performers

47 B % Deputy Producers

HAlg #8BE Technical Manager

¥ 5 EX B Stage Manager

AT 5E 5 BB Deputy Stage Manager
By B $E 5 S B Assistant Stage Manager
HAlG #t % Technical Coordinators

R a5 B Light Operator

AETBMEAT Production Electrician

FHPEH B Subtitles Operator

JiR %€ J2 52 i 1245 Wardrobe and Hair-dress Supervisor
52 fi 2 Atttk 4 Make-up and Hair-dress Master

Il % F4F Wardrobe Master

i H Programme

H fHK#) Publicity and Marketing

i % & 5 Marketing and Communications

¥ Ticketing

F 8 55T Key Visual Designer

FE W5 Key Visual Photographer
RS (B8R Sl AER)

Mask Production (Key Visual, Trailer and Stage)
B A5 - #4E Promotional Video Producer

HE Sk % 5% Rehearsal Photographer

#% & #%3¥ Stage Photographers

#% & 8% 1% Stage Video Director
% 185t House Programme Designer
75 T8 5t e-House Programme Designer

M E % Yang Yuntao

fal %3 Ho Ho-fei
FE#&H Ong Tze Shen

332 Carolyn Yip

# B Hing Chao

FE RS Simon Wang Haoran
I BEIT Lawrence Lau
FE {8 Jan Wong
7% & Mandy Tam
7 JiK Yeung Tsz-yan
B33 Anthony Yeung
7= 5% Joshua Yuen
IR Wu Wing-in
0 U

Dancers of Hong Kong Dance Company

#HEE Huang Jiajia
R HE Anson Leung

E KR Alex Wong

P B f# Derek Chan
JAIE#S Krizce Chow
BE4KHE Yvonne Tang

3% 2.4 Billy Choi

B Yu Ka-ming
B 84 Kwok Tsun-ming
# MM Yung Cheuk-lun
4156 % Ng Wing-man
BRIA W] Penny Chan
F/NH Luise Yau
B Tadeson Fu
T HK Wendy Tam

il 3% & Carrol Ho
22X Joyce Lee

JA Y& 4% Jennifer Chow
BBk Ada Lok
I8k Claudia Law
JEAIE T Hazel Chow

PR LA Jenny Lam
i3 Cheng Yu-ching
R 1E % Freya Cheung
Al BB Ho Ying-yi

B 1dy Yeung

% 1% F% Bailey Yeung

[ 1 5% Emmie Au

KA Ben Yu

BIF & Zoey Lau

iR I 15 Freya Cheung
studiowmw
Leung Mo

Perpetua Ip
Moon Cheung@Studioofm
Worldwide Dancer Project

Mak Cheong-wai@Moon 9 Image
Worldwide Dancer Project

Moon Cheung@Studioofm
Stickyline and Karly Yu
Carrie Lui
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Message from the Director and Choreographer

Creation is the process of experiencing
internal conflict. When we can let go of the
conflict at the appropriate time, we may
consider the work complete. However,
determining when the appropriate time is
introduc?s another conflict.
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To depict the inner conflicts and tug-of-war of the characters in the
performance, I boldly chose to have two dancers portray the same
character within the same space. Consequently, the dancers themselves
became conflicted. Who truly embodies the character? The double? The
false self? The true self...

During one rehearsal, when these conflicts were uppermost on my mind,

a dancer asked me, “What do you want the audience to take away from
this performance when they leave the theatre?” Once again, I found
myself in conflict and replied, “The physical presence of the dancers.”
The stage, lighting, sound, story, and characters all contribute to creating
this presence — something I have no doubt about. What is essential to
a dance company is the dancers, for the dancers, the body, and for the
body — aside from health — its role in the formation of performing art.
We have to examine this question. Since we began studying Chinese
martial arts six years ago, right up to tonight’s performance, we have been
exploring this question.

I am grateful for the dedication and efforts of everyone involved, both
on and off stage. I thank each dancer who embarked on this journey of
conflict with me. Regardless of how the process has evolved, as the curtains
slowly open, we must not disappoint the focused energy emanating from the
dancers and their bodies!

Director and Choreographer
Yang Yuntao
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Rehearsal Notes, The Legend of Lanling
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This work originates from a name—Prince Lanling,
a real historical figure.

After deciding on our archetype, we searched through
historical records to understand this legendary warrior
famous for wearing a mask in battle. Prince Lanling,
hailing from a royal lineage, was an important general
of the late Northern Qi dynasty; people have sung
his praises for centuries. According to chapter 29 of
The Old Book of Tang, “in the Northern Qi dynasty
lived Prince Lanling, named Changgong, talented in
the military skills, possessing an exquisite visage.
He always wore a mask when facing his enemies.”
According to historical annals and literary accounts,
so that his “feminine facial features” did not diminish
his might or fearsomeness, Prince Lanling would
wear a mask to intimidate his adversaries, winning
countless wars.

Using the mask as the starting point, our Artistic
Director and Scriptwriter embarked on a journey of
discovery into Prince Lanling and his world, imagining
his life’s path. They established a structure, fine-tuned
a script; over and over again, they explored how to
present Prince Lanling on stage.

But our Artistic Director remained adamant about his
plan: “I want to do more than just tell a story”.

Since this is a dance drama with distinct characters,
how can one avoid a literal narrative yet still capture
the life and travails of Prince Lanling?

Entering the rehearsal room, we went back and forth
between narrative and non-narrative approaches.
Gradually, a type of meditation unfolded pertaining to
the themes and general moods of this dance drama. A
conventional introduction, elucidation, transition, and
conclusion do not appear here, nor are there dramatic
plots. This work emerges not from structure, framing,
or narrative, but rather derives from within, from our
hearts, our attitudes, episodes in our lives, the “here
and now” that everyone faces, the self and the id and
endless confrontations. With the mask off, a new
world slowly unfolds: we see a warrior embodying
both courage and gentleness. As he dons his armour,
he engages in conversation with himself.
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Rehearsal Notes, The Legend of Lanling
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Our choreographer shared his vision to his dancers on stage, and the dancers
assiduously brought the characters to life. One can read it as two dancers
sharing one role, or one person playing two roles. Perhaps no one is Prince
Lanling; perhaps everyone is. The energy that the dancers exude isn’t just
a performance, but something that is accumulated over time, which brings
us back to physical training.

For the past six years, dancers of Hong Kong Dance Company have
systematically studied and practised Chinese martial arts. In preparation
for this performance, they spent a year training in Nangun (Southern-
style staff fighting) and drumming. In the rehearsal room, they relentlessly
honed their skills, internalising their experiences and putting everything
into practice. In contrast to martial arts techniques already learnt, the
wooden staves enable a different type of physical transformation and
energy flow, especially in how the dancers’ physical presence is extended
and their spatiality expanded both horizontally and vertically. Traditional
Nangun isn’t showy; physical sequences are connected, they are strong and
powerful from beginning to end. When the dancers immerse themselves in
such practice, they engender a sense of density and texture. Even though
their movements are consistent, subtle variations emerge through small
variances tangible only in live performance.

Our Martial Arts Instructor asserts that Chinese practitioners begin by
training their inner musculature, wielding power and strength undetectable
by the human eye. When muscles and tendons deep inside the body are
“strong”, power and vitality follow; but for martial artists at the highest
level this cannot be detected on the surface. Chinese martial arts emphasise
practitioners’ roots, in how the body connects with the earth and is grounded
in a centre of gravity, with all the different parts of the body interconnected.
In The Legend of Lanling, the audience can feel the beauty and power of
this inner strength emanating from the ground. The highest level of martial
arts training is developing inner strength, through which one appreciates
mindfulness and serenity. Thus, what is “internal”, what exists between the
abstract and real (and cannot be verbalised), truly exists.

After vigorous fundamental training, the group of dancers make their way
to the stage, entering into the fray with mindsets prescribed by the martial
arts maxim: “The will commands, the eyes and ears serve as advance
guards; agile steps liken to war horses, and hands and feet serve as swords
and weapons.”

After the dust settles amid the sounds of battle drums, they return to their
own sense of calm, delighting in the stage to which they belong.

Artistic Coordinator
Carolyn Yip



Prologue

The great war is imminent,
and my childhood dream

keeps recurring.

Ong Tze Shen

/

/ Huang Haiyun
/ Lam Yin-yi

/

Lee Chia-ming
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Scene 1

I watch my fearful,
lonely self enter the fray.
The relentless advance is unstoppable.
kL
In this world of carnage,
I see my ruthless self emerge victorious.
Act 1 Slaughter
-
/ All dancers '
Act 2 Ascendancy
/ Ho Ho-fei I Liu Wai-yee / Ng Ka-ling
/ Hua Chi-yu I Tong Chi-man / Ng Yuen-man
/ Ong Tze Shen I Chen Dai-wen / Tai Chon-u / g
/ Huang Haiyun I Chou Jo-yun / Tai Wing-chun %
/ Huang Wenjie I Lai Hong-fu / Zhan Qian /ff;
/ Lam Yin-yi I Lam Wan-ho / Tse Nga-ping L33
/ Lee Chia-ming I Lee Chun-hin / Yan Sung-hei j@ﬁ
4w
i

Scene 2

I wear a mask to rule yet struggle

to find peace within.

I am torn between taking off and

putting on the mask,

unsure whether to control or

liberate myself.

Act 1 Inevitable

Act 2 Self-determination

/ Ho Ho-fei

/ Ong Tze Shen
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Scene 3

The dream recurs.
I lift the wine cup,
handing it to myself.

I mourn in a mixture of courage and fear,

bidding a final farewell to myself.

Let all honour and disgrace dissipate

in waves of drumbeats.

Act 1 Lost Souls
Ho Ho-fei

Ong Tze Shen

|

|

| Huang Haiyun
| Lam Yin-yi

|

Lee Chia-ming

Act 2 The Wine Cup

/ All dancers

Scene 4

Without me, I let go of myself,

into Lanling’s martial array,

a dance mirroring the heart.

/ Ho Ho-fei / Chou Jo-yun
/ Ong Tze Shen / Ho Gi-lam
/ Huang Haiyun / Lai Hong-fu
/ Lam Yin-yi / Lam Wan-ho
/ Lee Chia-ming I Ng Ka-ling
/ Liu Wai-yee / Tai Chon-u
/ Tong Chi-man / Zhan Qian
/ Chen Xiaoling / Yan Sung-hei

) s
L
A
<]
&
W
&
]
H oK
Mk
b
Bk
B X
Wk
I%%
7

_

Bkt Ve

&

xR 4

MBI DI O m

_

o5 W B%

XN

_—

B He

T B ER

£ M K
£ B b
BB &
A F W
B %
?&Q »na
# A
1] A
wE |
oI
= H #
e
i
5%
ﬁl:g
=]
% l‘\ ‘m
B 8 K
A— T
M H
ith (oA
L EE
w = H
[ ([
BoE A
WO Hk

g

A o RE

3|1 ¥

E®



Al B

Creative Team
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Director and Choreographer,
Artistic Director of

Hong Kong Dance Company
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Yang Yuntao
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Graduated from the Dance Faculty of Minzu University of China,
Yang Yuntao is an accomplished dancer and choreographer. He
joined Hong Kong Dance Company in 2002 as Principal Dancer
and became the Company’s Assistant Artistic Director from 2007.
He has been its Artistic Director since November 2013.

Yang has choreographed for numerous dance companies. His
award-winning choreography for HKDC includes: Spring Ritual
- Eulogy, winner of Outstanding Achievement in Production at the
15" Hong Kong Dance Awards in 2013 and presented in Beijing
and Taipei in 2013; The Legend of Mulan, winner of Outstanding
Production and Outstanding Ensemble Performance at the 16" Hong
Kong Dance Awards in 2014 and presented in New York, Sydney,
London and Minsk in 2015, 2017 and 2019 respectively; Storm
Clouds, winner of three awards including Outstanding Achievement
in Production at the 17" Hong Kong Dance Awards in 2015; The

Butterfly Lovers, presented in Seoul in 2016; L’Amour Immortel,
winner of three awards at the 18" Hong Kong Dance Awards in
2016, presented in Beijing and Guangzhou in 2017, in Taipei in 2018
and in Shanghai and Hangzhou in 2019; Waiting Heart, winner of
Outstanding Medium Venue Production at the 21 Hong Kong Dance
Awards in 2019; and Convergence, winner of Outstanding Online
Production at the 23 Hong Kong Dance Awards in 2022.

Other works for HKDC include Romance of the Three Kingdoms, Voices
and Dances of the Distant Land, Blanc in Reveries of the Red Chamber,
Chinese Hero: A Lone Exile, In the Beginning in Vipassana, Lady White
of West Lake, Dance of Strings, Shan Shui: An Ode to Nature and Nezha:
Untold Solitude. Yang has also spearheaded a three-year interdisciplinary
Research Study on Chinese Martial Arts and Chinese Dance.

Yang has won Hong Kong Dance Awards in 2003 and 2006 for his
outstanding dance performance, and the Best Artist (Dance) at the Hong
Kong Arts Development Awards 2009. In 2023, Yang has been awarded the
Medal of Honour by the Chief Executive of the Government of HKSAR
in recognition of his contributions to the dance sector, years of devotion in
creating and promoting Chinese dance and nurturing dance talents.
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Martial Arts Advisor Hing Chao
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Hing Chao is the founder and chairman of Institute of Martial
Studies (ICMS) and executive director of International Guoshu
Association. He is a co-founder of the International Martial Studies
Conference and Hong Kong Martial Arts Living Archive, the
largest 3D martial arts archive in the world.

Since 2015, Chao has been the curator of multiple exhibitions
including Way of the Sword: Warrior Cultures in China and Italy
(Tai Kwun, Hong Kong: 2021), Kung Fu Motion (EPFL, Lausanne:
2018), and 300 Years of Hakka Kung Fu: Digital Vision of Its Legacy
and Future (Hong Kong Heritage Museum: 2016; Victoria Museum
of Immigration, Melbourne: 2017), etc. where he pioneered the use of
new and digital media for martial arts.

He organised several cross-disciplinary performing arts projects,
being the martial arts consultant for Romeo and Juliet by Hong Kong
Ballet (2021), the expert panel member and instructor of Research
Study on Chinese Martial Arts and Chinese Dance organsied by Hong

Kong Dance Company (2018-2020), the producer of the Martial Spirit
performance at the Grand Variety Show in Celebration of Hong Kong’s
Return to the Motherland (2017), performance at the Celebrating the
25" Anniversary of Hong Kong's Return to the Motherland and the
Inaugural Ceremony of the Guangdong-Hong Kong-Macao Greater Bay
Area Wushu Alliance (2022) and the executive producer of Hidden /

Manifest performance by ICMS (2023).
In 2021, he launched the “Transforming Lingnan Martial Arts as a

Movement and Performing Art through Digital Pedagogy, Interpretation”,
a 2-year programme that aims to create a new movement training system

for Chinese martial arts.
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Simon Wang Haoran
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Simon Wang Haoran is a Hong Kong playwright, a director,
a dramaturg and the founder of “Theatre Invert”, serving as
Creative Director. He received his Master of Fine Art’s Degree in
Drama from The Hong Kong Academy for Performing Arts with
Distinction, majoring in Playwriting under Poon Wai Sum. Original
plays Blast (2013) and The Red Chamber in the Forest Sea (2014)
were produced by the Hong Kong Arts Festival and enjoyed full-
house audiences for both works. Pride, produced by the Hong Kong
Repertory Theatre, received the IATC(HK) Critic Award for Best
Script/Playwright in 2019.
Wang served as a resident-artist in New York, receiving the Asian
Cultural Council full fellowship in 2015 and was invited as a visiting
artist at Yale University. In 2017, he was invited to participate in the
joint cultivation programme of the British Council and the Royal
Court Theatre, creating and directing his self-written work Game Boy
which was selected as the 8" Wuzhen Theatre Festival’s Special Invited
play. His play Stranger was produced and premiered at the Shanghai
Dramatic Arts Centre, and in 2024, the same theatre company staged
their major production Journey to the West, for which Wang served as
the dramaturg. His translation and dramaturg work for the Hong Kong
Arts Festival’s Crime and Punishment will be staged in 2025. Wang
has also collaborated with and worked for various companies such as
Edko Films, Tencent TiMi Studios, and Lilith Games. He combines sharp
insight with humour to offer a distinctive perspective on interpreting

cultural differences and phenomena.
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Lawrence Lau graduated from The Hong Kong Academy for
Performing Arts and City University of Hong Kong, majoring in
Composing, Electronic Music and Creative Media. He navigates
the scenes of theatres, galleries, and underground music as a sound

designer, sound artist and performer.

Lau’s interest lies in creative collaboration through which he
expands his oeuvres from music to sonic, performing and installation
arts of floating boundaries. Recent endeavours include: A Musician’s
Prepares (from 2019), a methodological exploration of music and
sonic art creation as performance; Chain of Dialogues (2021), a
community-facing project which explores personal relationships
by means of in-situ interviews and performances; Elemental
Practice — Text (2020) and Elemental Practice — Spectator (2021),
a series of experiments on the relationship between music and text
or spectatorship; The Glory Pillar (2022), an art installation which
turns an exhibition into a site of public participation and expression
through the guidance of and interaction with the text. The Continuum

of Ephemeral Persistence (2024) is a collection of works that reflect
the various ways of interpreting the disappearance of time and presence

through mainstream audiovisual records.
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Jan Wong
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Set Designer
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Jan Wong specialises in set and costume design, with
recent theatrical credits including: Special Delivery 2:
Politely Intractable Still; Heading West 3: The Final Trail,
The Massage King; Hu Xueyan, my Dear; Deling and Cixi;
Principle; The Miracles of the Namiya General Store; Pa Pa
Magician; Frankenstein: Relive; The Void; Luna Gale; Always
by Your Side; The Ward; The Shape of Things; Good Times, Best
Friend; The Woman in Kenzo; That’s Not True; Table for Two;
Proof; We Are Gay; The Top Restaurant; Show Me Your Love;
Scapin in Jianghi, Chap. 2023; Love & Samsara; Tuesday with
Morrie; Skylight; Fly Poor to the Moon; Journey To The West;

and Miss Julie.
Wong’s musical and operatic works include: The Originals;
Breathing at Zero; Songs of Portrait; Markus-Passion (BWV247);
Hercules at the Crossroads; People Come People Go; Freespace
Jazz Fest: Jazz Imaginarium, Angelita Li sings Billie Holiday—feat.
Patrick Lui Jazz Orchestra and Ted Lo and Eugene Pao; Another 18
Ways to Create or Mute Sound; Man of La Mancha; Love Streams;
HKT x WESTK POPFEST: I Am What I Am — A tribute to Leslie
Cheung; 24:7:365 and St. John Passion.

His dance works include: The Island Whispers...; The Last Dance;
Waiting Heart, Dance of Strings; Reveries of the Red Chamber;
Nezha: Untold Solitude; Tenacity of Being; The Battle; Re-mark II,;

Womanhood; and Living Up to Death.
He has received set design awards for The Island Whispers...; Reveries
of the Red Chamber; Hu Xueyan, my Dear; Nezha: Untold Solitude; and

Man of La Mancha.
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Mandy Tam received a Bachelor of Fine Arts (Honours) in Set and
Costume Design from The Hong Kong Academy for Performing
Arts and a Master of Arts in Intercultural Studies from The Chinese
University of Hong Kong. She has designed costumes for over 80
productions across genres such as Italian opera, Xiqu, drama, musicals,
physical theatre, Chinese dance and ballet.

Tam has participated in productions presented in major cities in the
region, including Hong Kong, Macau, Beijing, Shanghai, Guangzhou,
Shenzhen, Taipei and Singapore. Her work has also been showcased
in venues across Germany, the United Kingdom, the United States and
Canada. Her designs for Peach Blossom Fan by Hong Kong Repertory
Theatre and Hedda Gabler at the New Vision Arts Festival received
Best Costume Design awards from the Hong Kong Federation of Drama
Societies. Recent partners include Hong Kong Dance Company, Hong
Kong Ballet, Hong Kong Repertory Theatre, Hong Kong Arts Festival and
Hong Kong Chinese Orchestra. Notable productions include the Yam Pak
Charitable Foundation’s The Reincarnation of the Red Plum, the opening

performance of the Xiqu Centre in the West Kowloon Cultural District,
and Journey to the West by the Shanghai Dramatic Arts Centre. She served
as the deputy costume designer for the mainland Chinese television series
Nothing Gold Can Stay and Yang Liping’s dance productions, The Peacock
and Rite of Spring. Tam was invited to participate in the Setouchi Triennale
2019 by the Hong Kong Arts Centre. In 2008, she was awarded the Lee
Hysan Scholarship Fellowship by the Asian Cultural Council and spent a
year in New York exploring costume culture and conservation.

During the pandemic, Tam worked on productions such as the workshop
version of the musical Yat-sen at the Hong Kong Arts Festival in 2021,
Romeo and Juliet by Hong Kong Ballet, Nezha: Untold Solitude by Hong
Kong Dance Company, Ji by Hong Kong Chinese Orchestra, and The Top
Restaurant by Hong Kong Repertory Theatre. She also served as deputy
costume designer for Love in a Fallen City presented at the Shanghai Grand
Theatre, in which Tim Yip served as chief director and visual designer, and
assistant costume designer for Lohengrin presented at the Bolshoi Theatre

in 2022.

Tam is currently a freelance costume designer and educator.

15



AN B

Creative Team

Ms 1K
Yeung Tsz-yan

B it
Lighting Designer
BN FW RGP Ry R > SR
BRIEE o
e 500 ) A v R B A A O EAE) MR WA B
R - RERTERR (FHE) URFHBE
B (% - Jesar) ~ CAEUE) R (B T stk
2 o 201 24F IR W SR M A i (e SL5e b 4 Bl
) HESH Y A SR B AR A IR R B SR 0 2011
20154 AT W 2 A B 2R AT B9 5% 6 B
PU4ERE o
WA S B M AR - fEMEE - Bl A ST
B LA -

Yeung Tsz-yan graduated from the School of Theatre and
Entertainment Arts, The Hong Kong Academy for Performing
Arts with a Bachelor of Arts (Honours) in Fine Art, majoring in

Theatre Lighting Design.

She won Best Lighting Design at the 15" Hong Kong Drama
Awards with Phaedra. She also received Best Lighting Design
for Iron (We Draman Group), Attempts on her Life, Marriage and
Le Pere (Hong Kong Repertory Theatre). In 2012, she worked
on Two Swallows, Ode to Wu Guanzhong, a production that won
the Outstanding Design for Dance at the 14" Hong Kong Dance
Awards. In 2011 and 2015, Yeung was selected to represent Hong

Kong in Prague Quadrennial.

Yeung has worked with major arts groups in Hong Kong and has
designed for over 100 productions. She is now a freelance theatre

practitioner.
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Anthony Yeung graduated at The Hong Kong Academy for
Performing Arts in 1991 and received his Master’s Degree in 2015.

From 1990 onwards, he has been working as a sound designer, for
over 100 theatrical productions.

In 2003, he was awarded the Best Sound Design in the 12" Hong
Kong Drama Awards. In 2017, he was awarded the Best Sound
Design in the 19" Hong Kong Dance Awards.

In 2006, he began using parabolic microphones in his sound
system design, which is well adapted by City Contemporary Dance
Company, Hong Kong Dance Company and Hong Kong Ballet.
With or without wearing wireless microphones, adding a pair of
parabolic microphones behind proscenium arc, can enhance actors’
voices naturally.

For full-time works, he started as a sound engineer at Radio Television
Hong Kong in 1992. Four years later, he moved on to work in Avon

Studios, a large format commercial studio in town, as a studio sound
engineer for popular music, and later became a mastering engineer with
their newly built Mastering Studio in 1997. In 2008, he set up his own
Mastering suite. Up tilll now, he mastered around 1000 titles of different

genres of music.

He has also been teaching at colleges since 2003, at School of Design
in The Hong Kong Polytechnic University, The Hong Kong Academy
for Performing Arts, Hong Kong Design Institute and the Music
Department at The University of Hong Kong. He is also employed by
Dolby Laboratories since 2008, and became a Dolby Sound Consultant
after training in their UK headquarters during 2010.

In addition, he was one of the founders and advisors in Soundpocket, a
sound art organisation. He joined Hong Kong Arts Development Council
as advisor and assessor in music, film, and media art categories, from 2015.
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Wu Wing-in graduated from The Hong Kong Academy for
Performing Arts in 2023 with a Bachelor of Fine Arts (Honours) in
Set and Costume Design. During her studies, she received the Jacky
Cheung Scholarship and is now a freelance stage costume designer.

‘Wu’s production involvements include: costume supervisor assistant
for Turandot (2018) at Opera Hong Kong, costume supervisor
assistant for La Sylphide (2019) at Hong Kong Ballet Group, costume
designer for the 2023/24 School Culture Day project Floating Hat at
Unlock Dancing Plaza, and assistant costume designer for Journey to
the West (2024) at the Shanghai Dramatic Arts Centre.

During Wu’s studies at the academy, her production involvements
included: costume designer for FLUX (2022), costume designer for Le
Malade Imaginaire (2022), and spatial designer for Moscow... Why?

(2023).
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Ho Ho-fei
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Ho Ho-fei graduated from The Hong Kong Academy for
Performing Arts (HKAPA), majoring in Chinese Dance with a
minor in Choreography. He received several scholarships, a bronze
medal at the 4" Shenzhen Modern Dance Competition, and a gold
medal at the 3™ National Minority Performance Gala.

Ho joined Hong Kong Dance Company in 2010. Performance
highlights include major roles in Qingming Riverside, Journey
to the Wild West (re-run), Red Poppies (re-run in 2014), Chinese
Hero: A Lone Exile, Kaleidoscope of Dance from Yunnan, Magical
Adventures of Baby Polar Bear and the 12 Zodiac Animals, Dream
of the Past: Ancient Chinese Court Dances, Dim Sum Adventures @
Lung Fung Teahouse 2.0, Liu Sanjie, A Sea of Smiling LT Ducks, A
Tale of the Southern Sky, Convergence, Shan Shui: An Ode to Nature,
Nine Songs, and Myth of the Dancing Durumi. He was also invited by

Hong Kong Ballet to perform The Nutcracker.

Ho has choreographed for “8/F Platform”: Fly and for Hong Kong
Dance Alliance’s “2010 Dance Platform”. He was also the co-
choreographer of The Great River and Fire Dragon for the Association
of Hong Kong Dance Organizations. His work Protect received the gold
medal in the pas de deux category at the 2013 Hong Kong Bauhinia Cup
International Dance Invitation Competition. Ho was awarded The Hong
Kong Jockey Club Music and Dance Fund scholarship in 2021 and he
obtained a Master of Fine Arts degree in a dance programme at HKAPA
in 2023. He was promoted to Principal Dancer the same year. He was also
a researcher for the Research Study on Chinese Martial Arts and Chinese
Dance, and now participates in the Dance and Martial Arts Research Team.
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Born in Penang, Ong Tze Shen began dancing at the age of thirteen
and has participated in numerous competitions and performances
since then. He received full scholarships at The Hong Kong
Academy for Performing Arts and graduated with First-class
Honours in 2018. He joined Hong Kong Dance Company the
same year. Recent performances include A Tale of the Southern
Sky, the lead role in Nezha: Untold Solitude, Convergence, Shan
Shui: An Ode to Nature, Nine Songs, and “8/F Platform”: Jing. He
choreographed and performed More—Human in “8/F Platform”: here
and there. He was also a researcher for HKDC’s Research Study on

Chinese Martial Arts and Chinese Dance and now participates in
the Dance and Martial Arts Research Team. Ong was promoted to
Principal Dancer in 2023.

Ong has danced in various festivals and productions. He performed

solos in Zhang Xiaoxiong’s The Homeland, Butterfly Lovers by
Sheng Peiqi and Yan Xiaoqiang, Gao Chenming’s Fortune, and Yan
Xiaoqiang’s Autumn Thoughts. He choreographed Dating with D
with Christy Poinsettia Ma and performed the work in 2017. He also
produced the full-length dance drama In The Amorphous Beings for the
George Town Festival in Penang 2017 and took part in CAMPING 2018
at the Centre National de la Danse in Paris. In 2021 he was invited by
Hong Kong Street Dance Development Alliance to choreograph More

Human for The Box 2.0.
In 2020, Ong was awarded second prize at the 17" Seoul International

Dance Competition (Contemporary Dance division) and the Outstanding
Performance by a Male Dancer award at the 24" Hong Kong Dance Awards

for his role of Nezha in Nezha: Untold Solitude in 2023.
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Yan Sung-hei Tse Nga-ping


https://www.hkdance.com/zh-hant/instructor/%E9%99%B3%E4%BB%A3%E9%9B%AF
https://www.hkdance.com/zh-hant/instructor/%E4%BD%95%E7%9F%A5%E7%90%B3
https://www.hkdance.com/zh-hant/instructor/%E6%88%B4%E4%BF%8A%E8%A3%95
https://www.hkdance.com/zh-hant/instructor/%E9%99%B3%E6%9B%89%E7%8E%B2
https://www.hkdance.com/zh-hant/instructor/%E6%9D%8E%E4%BF%8A%E8%BB%92
https://www.hkdance.com/zh-hant/instructor/%E6%88%B4%E8%A9%A0%E6%B4%A5
https://www.hkdance.com/zh-hant/instructor/%E5%91%A8%E8%8B%A5%E8%8A%B8
https://www.hkdance.com/zh-hant/instructor/%E8%B3%B4%E6%B3%93%E7%94%AB
https://www.hkdance.com/zh-hant/instructor/%E5%90%B3%E5%98%89%E7%8E%B2
https://www.hkdance.com/zh-hant/instructor/%E5%8D%A0%E5%80%A9
https://www.hkdance.com/zh-hant/instructor/%E6%9E%97%E6%98%80%E6%BE%94
https://www.hkdance.com/zh-hant/instructor/%E5%90%B3%E5%AE%9B%E6%B1%B6
https://www.hkdance.com/zh-hant/instructor/%E7%94%84%E5%B4%87%E5%B8%8C
https://www.hkdance.com/zh-hant/instructor/%E8%AC%9D%E9%9B%85%E8%90%8D
https://www.hkdance.com/zh-hant/instructor/%E5%BB%96%E6%85%A7%E5%84%80
https://www.hkdance.com/zh-hant/node/5
https://www.hkdance.com/zh-hant/node/10
https://www.hkdance.com/zh-hant/instructor/%E8%97%8D%E5%BD%A5%E6%80%A1
https://www.hkdance.com/zh-hant/instructor/%E8%8F%AF%E7%90%AA%E9%88%BA
https://www.hkdance.com/zh-hant/instructor/%E6%9D%8E%E5%AE%B6%E5%90%8D
https://www.hkdance.com/zh-hant/instructor/%E9%BB%83%E6%B5%B7%E8%8A%B8
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Marketing and Development Manager
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Cheng Yu-ching
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Ng Yuen-man
Tai Chon-u

Tai Wing-chun
Zhai Zhengtian
Zhan Qian
Zhou Yuan
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Tse Nga—ping*
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Leung Siu-lui
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Carmen Yau
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SUPREMEFRE LG OLED ART

A Premium Brand of Hutchison Telecom

FEIZREREN
BOUNDLESS REVERIE:

CHINESE SAVOIR-FAIRE
AND CONTEMPORARY ART

26 MAR — 19 MAY 2024

6F, KUNSTHALLE, K11 ART & CULTURAL CENTRE, K11 MUSEA

Insurance Partner . Tourism Partner Co-curated by
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HONG KONG DANCE COMPANY EXCLUSIVE:
ENJOY 15% OFF EXHIBITION TICKETS
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TICKETING

INFORMATION SPECIAL PRICE REGULAR
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GENERAL ##P9%E HK$100

CONCESSION* ¥ ==

PROMO CODE &5 R«
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- Limited quantities available; on a f st-come, f st-served basis. Tkts -refundable. +
Ticket holders will n tbe b\ to reschedule in the case of any e\
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Compliment: ided tous ill be available in English, Cantone and Mandarin regularly.
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- Black-out dates apply.
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