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“Dancing across East and West, Moving to the Tempo of Hong Kong”
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MISSION STATEMENT

We are nurtured in the cultural tradition of China, combining with the creativity of contemporary art, to impress
the world with Chinese dance of Hong Kong character.

Established in 1981, Hong Kong Dance Company (HKDC) was incorporated in 2001 as a charitable and non—-prof-
it-making institution, and is financially supported by the Government of the Hong Kong Special Administrative
Region. As one of the major flagship performing arts companies in Hong Kong, our mission is to promote Chi-
nese dance with contemporary artistic visions and Hong Kong character. Since its inception, HKDC has staged
over 200 productions over the decades, many of which were highly popular and critically acclaimed. Recent pro-
ductions include The Legend of Mulan, Red Poppies, Spring Ritual-Eulogy, The Butterfly Lovers, Storm Clouds,
LAmour Immortel, Dream of the Past: Ancient Chinese Court Dances, Reveries of the Red Chamber, Chinese
Hero: A Lone Exile, Vipassana, Lady White of West Lake, Tale of Three Cities, Waiting Heart, Liu Sanjie, Ode to
the Silk Road, Dance of Strings, A Tale of the Southern Sky, Mazu the Sea Goddess, The Moon Opera, Shan Shui:
An Ode to Nature, Nine Songs, Nezha: Untold Solitude, Myth of the Dancing Durumi, as well as Convergence, a
culminating work created through a three-year interdisciplinary research study on Chinese dance and Chinese
martial arts traditions.

As a cultural ambassador of Hong Kong, HKDC constantly brings the city’s unique artistic style to the world
by touring to different cities across the globe, engaging local audiences and encouraging cultural exchange. In
recent years, we have brought our award-winning productions to Lincoln Center in New York, Kennedy Center
in Washington, D.C., Sony Centre in Toronto, Concourse Theatre in Chatswood, Sydney, Southbank Centre in
London, the Belarusian State Academic Musical Theatre in Minsk, Arko Arts Theatre in Seoul, National Centre
for the Performing Arts in Beijing, Tiangiao Acrobatics Theatre in Beijing, Shanghai Grand Theatre, Shanghai
International Dance Cente, Hangzhou Grand Theatre, Guangzhou Opera House, Taipei New Stage and Taiwan
Traditional Theatre Center, among others.
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Show Information

£i5 RIS Dance Theatre

12-13.5.2023 (& Fri - 7 Sat) 7:45pm
13*-14.5.2023 (7% Sat — H Sun) 3pm

*FORAIEE (B L EE) MEEBE A With Pre—show talk (with live streaming) and post-performance Meet-
the—artist session

FE X H0 B Studio Theatre, Hong Kong Cultural Centre

BB RA759 88, 1385 IKE The programme is about 75 minutes without intermission
EIWMPSEER AR, BB R A EERR A EES Latecomers will not be admitted until a suitable break of the performance

BHEEERE®EEEEA This programme contains Cantonese and Mandarin monologue
Transcript in English is available at E-House Programme

BMR#% Audience Survey

KRB @2023F 8 £ E ©Hong Kong Dance Company 2023. All Rights Reserved.

FERETERBENEH B RKESE ZHEF Hong Kong Dance Company reserves the right to change programme details and subsititute artists.
EHEEBEREFTBISIITHERFTER Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Adminsitrative Regio
FRERE A HAE RS Hong Kong Dance Company is the Venue Partner of Sha Tin Town Hall.
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Dear Patrons:

In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from record—
ing, filming, taking photographs, and also from smoking, eating, or drinking in the auditorium.

Please ensure that your mobile phones and any other sound and light emitting devices are switched off before the performance. Thank
you for your kind co—operation.
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Dance Theatre Womanhood is the work of Xie Yin, former Assistant Artistic Director of Hong Kong Dance Com-
pany, as she returns to the Company as a guest choreographer for the first time. The production interprets the
evolution of women through different stages of life and their experience of deep and varied emotions. As Moth—
er’s Day approaches, this work expresses a heartfelt tribute to the greatest women in the world.

This performance is an innovative endeavor for the Company in terms of creative ideas and stage design. The
expressive techniques and choreography also pose new challenges for the four participating dancers. By collab—
orating with artists of different media and an experienced design team, we hope that members of the Company
have the opportunity to experiment with a new stage experience. We also hope our audiences will enjoy a fresh
approach to dance.

We extend our sincerest gratitude to all production staff, choreographers, and dancers for their dedication; and
we offer our deepest thanks to our audiences for your continuous support of the Company.

Tsang Kee-kung, MH EEE MH
Board Chairman EE/5EfE
Hong Kong Dance Company & /&8£S
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Message from the Choreographer
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Message from the Choreographer

The theatre is a place where we often come and go. We have played different roles here, in numerous different
stories. Would you be interested if we told a story about ourselves this time instead?

In becoming a mother, | have experienced pregnancy, childbirth, breastfeeding, and nurturing, and | have seen
various changes to my body during the repeated trials of endurance. As your precious newborn grows up in your
care, you nourish him/her with your life. As his/her body grows up slowly, it’s a reminder of how naturally you
grew up. Nature has its laws, but looking at our daily life, it’s not hard to see how far we have strayed from na-
ture... | think there are many opportunities in a woman’s lifetime that force her body to return to nature. Looking
back now, what traces did “she” leave behind in every transformation? If our bodies represent our soil, how many
delicate threads of memory are left in the soil where we were born and grew up? Our bodies are intertwined
like shadows, making “shadows” the lead characters, leading us to discover things we’ve never consciously
remembered...

These ideas stem from the fantastic opportunity given to me by Mr. Ho Ying Fung to become an artistic action
researcher for the project As Flower, as Water, as Mother in 2020. After listening to the stories of more than
twenty mothers, | understood that their descriptions of the mundane and trivial occurrences of daily life are ac—
tually a vivid portrayal of everyone’s lives. The four dancers participating in this performance are no exception!
This time, there are no heroines with strong martial arts skills, no gentle beauties, and no exquisitely gorgeous
women. They will choose things from their lives that they may have forgotten, and use their dialogues, bodies,
and words to respond to the most ordinary things in daily life.

Thanks to Jan, Amy, Priscila and Ainsley for their commitment and inspiration!
Thanks to our technician colleagues for their strategies starting from last year’s workshop!

Thanks to Yuntao for his support!

| hope that those of you who have entered the theatre today will also meet your former self in small things...
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Fragility, resilience, conflict, struggle...

The present and the past interweave and overlap like shadows.

Four female dancers from different cities, meet on the same path. In that space between light and
darkness, the reflection of the light leads the women through the tunnel of time. Through their personal
experiences, they tell us of their evolution at different stages in their life and get us to feel their joys
and their sorrows.

How would their path unfold?
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She... remembers going to Shek Tong Tsui Market when she was young... the smells and the sounds...
the time she spent with her mother

She... does not remember her 9-year-old self, but even so, that dance followed her like a shadow
She... is humming, “There was a river in front of my house, with a slope at the back”

She... let go and forgave her that winter, after becoming a mother...



715
Scene

& Knitting

TRITITEE HER FEF

TROTREZ [ RIFEAR LAVTEAR R E B

FEOTMNF B R HIEZI RIS

MEEAEL FRTANE SIS FBIERVEEE

R IRR BRIZKIEHPER

Walking, walking, walking, day after day, year after year
Between taking off my makeup and falling asleep,

the flowery thread pinned to my clothes slowly unravelled
Lead me into the lake, | seem to hear my mother chanting
Dark brown dirt, the childhood playground, short hair
Emerging from the silver—grey depths of the water
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The light shines into the water and penetrates my body
Hands, Ears, Waist, Breasts, Mouth, Feet, Navel, Hips, Eyes, Neck, Nose
Bones, Meridians, Skin, Heartbeat, Breath, Uterus, Blood
Emerging from these metamorphoses

| meet the body’s stories once more in a different space
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Vivid, brilliant, faded, dwindling

Worship of shadows, awareness of life

The shapes of the past are like shadows in the present
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Programme Monologue
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Can you recall... the times when you were just one or two years old?
Well.... It seems to me a long long long time ago.

Was it Bangiao in Taiwan?

Bangiao is not one of those vibrant cities.

She is just one of the second-tier cities in Taiwan.

| lived in a small apartment on the first floor.

Next to us is a printing workshop.

The kindergarten that | attended was a famous one, called Daguan Kindergarten.
But the kindergarten didn’t bring back favourable memories.

The memory... um... indeed sometimes | don’t even want to think much about it;
about a kindergarten that didn’t make me happy.

Because the kindergarten was very much demanding. It was really tough.

| still remember that at the annual performance, the annual dance performance.
It was summer —— so my mom used to cut my hair short.

... The first point, She had a lot of stress...

With my hair short, she didn’t need to spend time tying up my hair nicely every day.
And then | remember that for the performance... they were short of one boy.
And my hair was short, so the teacher picked me to fill the boy’s role.

Hee hee, | didn’t like this arrangement.

But... there was nothing | could do about it.

| was such a little kid then.

Why didn’t | rebel? Why? | often want to ask myself this question.

Why is it that | seem to be quietly accepting everything that happens to me?

Hua Chi-yu, | want to ask myself : Why?

Is it because | don’t want to recall these moments? Or....
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Jiu Jiang is a second-tier city in Jiangxi Province.

Well.. because the provincial capital is Nanchang, so we are the second.

Jiu Jiang is a small city.

Um... In my memory, the only public transportation available at that time was the public bus.
There were only one or two routes which traverse the entire city.

| feel really secure with this simplicity — one would never get lost. Such a feeling.
Well... My home, what | recall...

um... was a small two-story cabin.

There was only one room; from which, you can walk through a passage to the kitchen.
| recall that the kitchen was shared by two families.

| was only four or five years old then.

But | remember this home very well.

| was very happy living there.

My bed was right next to my parents’ bed.

| love sleeping next to them.

Even though | didn’t have my own room, being together with my family members
made me feel very... warm.
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Smells — the fragrance of Hunan.

After the rain.

The soil... was wet.

The grass... radiated its unique smell.

The warm sunray.

The rain fell on the soil;

Soaked in... and sipped out.

| enjoyed touching the soil

with my bare feet.

| felt...I was on-the—ground... on—the—ground.
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My first memory is the time | lived in Shek Tong Tsui,

at Kwan Yick Building Phase I.

| know that | didn’t live there right after | was born.

| was then living in the west end of Sai Wan,

at Treasure Court.

But my first memories are all in Kwan Yick Building Phase .
It feels like | spent my entire childhood there.

Kwan Yick Building Phase | was really big.. very big.

That was what | felt when | was young... very big.

| found it to be an unusual building.

In the past, according to my parents, it was a trading house for rice.

It’s rectangular in shape, with an eastern wing and a western wing.

There are 8 elevators, 4 elevators for odd number floors, 4 for even number floors.
I lived on the highest floor — 22nd floor.

It was a place that | felt... the safest,

or the most familiar with.

The entire area... the Shek Tong Tsui Market,

Hill Road, Queen’s Road West...

Perhaps | just think of the whole area... as my home.
Shek Tong Tsui.

Where | grew up.
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The continuous pulling of muscles and tendon;
The continuous collision of the bones and the skin;
X3.
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The cutting of the umbilical cord...

is the ribbon cutting ceremony of a new born baby,
to celebrate the formation of a complete being,

of the possession of our own bodies.
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There’re traces of spider veins on the face.
Muscle lost, hip joint shifted,

the waist and spine could no longer arch back.
Even before | had time to mourn my losses,

| had to prepare for breast feeding.
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In my memory, my hair belongs to my mother.

She washed my hair. She decided my hairstyle.

She cut my hair short in summer.

Does hair hold memories?
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Production Team List

H4748E] Artistic Director | 55 Yang Yuntao

2N 4mEE Concept and Choreographer | ${E& Xie Yin
285t Set Designer | £f2{2 Jan Wong
EH R E E:&5T Composer and Sound Designer | 5kB&% Priscila Chu
IEFERETRIEYGES Lighting Designer and Light Performer | ff-—Z Amy Chan
BR#E:%5T Costume Designer | # 3B Ainsley So
4TI Artistic Action Research | falfEZ Ho YF

BEfEEIEE Prinicipal Dancer | E#H#E Hua Chi-yu
=4 EIHE Senior Dancer | EE18 Lam Yin-yi
#2088 Dancer | BREEI Chen Xiaoling. 5f& Zhan Qian

E & Producer | BARE Ruby Kwan

H1TEH Deputy Producer | EZ1%E Jennifer Chow

HE4EIB Production Manager | £5K38 Alex Wong

EBEVE Stage Manager | R#Ei1E Johnson Chan

HITESEE Deputy Stage Manager | ZI& Oliva Li

BhIBREEASETE Assistant Stage Managers | #iF1& Tse Tsz—wa, T2 Lee Man Kwan*
HE1ZHI8 Sound Programme | Z=E5 Lee Ma Taz

BUEEEED Production Electrician | 8 #{2 Tai Nga Chun

ARZLBHIE Wardrobe Assistant | :E58Ht Wendy Tam

1t R 28 3E{F Make—up and Hair—-dress Master | {&;#{% Jadeson Fu

&8 Programme | Z=BR#T Li Long-hin. B&&Hh Ada Lok, =fEfE Huang Jiajia. BARI4# Kathy Kwan
S1E%E| Publicity and Marketing | #LAR Jenny Lam. #%53&1% Idy Yeung. 5RIE#E Freya Cheung
#5850 Marketing & Communications | fa]BRE Ho Ying-yi. B85 & Cheng Yu-ching. #5i&Fk Bailey
Yeung. /58iE Fung Hoi-ting. BAZE Kenny Kwan

2% Ticketing | 5RIESE Freya Cheung

S{#5&%5T Promotional Materials Design | STUDIOWMW

S1HIB /1882 Photography (Images) | Issac Lam

#E B8 Photography (Stage) | Mak Cheong-wai@Moon 9 Image, arliugraphy

$%%2 Video Recording | STUDIOOFM

15F5%5T House Programme Design | Saw Tang

FEEEREREERSEEEIR RS EEREL
*With support and kind permission of The Hong Kong Academy for Performing Arts
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Creative Team

#%EE Yang Yuntao | 47428 Artistic Director
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Winner of two Hong Kong Dance Awards (2003, 2006) for his outstanding dance performance, and awarded
Best Artist (Dance) at the Hong Kong Arts Development Awards 2009, Yang Yuntao is an accomplished dancer
and choreographer. He joined the Hong Kong Dance Company (HKDC) in 2002 as Principal Dancer. He was the
company’s Assistant Artistic Director from 2007 and has been its Artistic Director since November 2013.

Yang has choreographed for various dance companies. His award-winning choreography for HKDC includes:
Spring Ritual-Eulogy, winner of Outstanding Achievement in Production at the Hong Kong Dance Awards 2013
and presented in Beijing and Taipei in 2013; The Legend of Mulan, winner of Outstanding Production and Out-
standing Ensemble Performance at the 2014 Hong Kong Dance Awards and presented in New York, Sydney,
London and Minsk in 2015, 2017 and 2019 respectively; Storm Clouds, winner of three awards including Out-
standing Achievement in Production at the 2015 Hong Kong Dance Awards; LAmour Immortel, winner of three
awards at the 2016 Hong Kong Dance Awards, presented in Beijing and Guangzhou in 2017, in Taipei in 2018 and
in Shanghai and Hangzhou in 2019; and Waiting Heart, winner of Outstanding Medium Venue Production at the
2019 Hong Kong Dance Award.

Other works for HKDC include The Butterfly Lovers (presented in Seoul in 2016), Romance of the Three King—
doms, Voices and Dances of the Distant Land, Blanc in Reveries of the Red Chamber, Chinese Hero: A Lone
Exile, In the Beginning in Vipassana, Lady White of West Lake. Dance of Strings and A Tale of the Southern Sky.
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Creative Team

SBIE Xie Yin | #1:2R4% % Concept and Choreographer
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Xie Yin joined the Hong Kong Dance Company in 2002 as Principal Dancer and was promoted to Assistant Ar-
tistic Director in 2021.

She won the Hong Kong Dance Awards for her co—choreographic works in 2006 and 2009. Xie was invited by
the Hong Kong Academy for Performing Arts to create And the Thunder Sings, and choreographed Lotus for
the Hong Kong Ballet. She was the Artistic Coordinator and Choreographer of several productions for HKDC.
In 2020, she performed the principal role in the musical A Tale of the Southern Sky and became the researcher
with Ho Bit Goon in As Flower, as Water, as Mother. Xie is now a freelance artist.
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Creative Team

E 21 Jan Wong | {fifi5%5T Set Designer
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Jan Wong specializes in set and costume design, with recent theatrical credits including: Special Delivery 2: Po-
litely Intractable Still, Heading West 3: The Final Trail; The Massage King; Hu Xue Yan, my Dear; Deling and Cixi;
Principle; The Miracles of the Namiya General Store; Pa Pa Magician; Frankenstein: Relive; The Void; Luna Gale;
Always by your Side; The Ward; The Shape of Things; and Good Times, Best Friend.

Wong’s musical and operatic works include: The Originals; Breathing at Zero; Songs of Portrait; Markus—Passion
(BWV247); Hercules at the Crossroads; People Come People Go; Freespace Jazz Fest: Jazz Imaginarium, Angel—
ita Li sings Billie Holiday—feat. Patrick Lui Jazz Orchestra and Ted Lo & Eugene Pao. His dance work includes:
The Island Whispers...; The Last Dance; Waiting Heart; Dance of Strings; Reveries of the Red Chamber; Tenacity
of Being, The Battle; and Re—mark Il. He has received set design awards for The Island Whispers..., Reveries of
the Red Chamber, and Hu Xue Yan, my Dear.
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Creative Team

SRBEF Priscila Chu | {EBI R ZE:%5t Composer and Sound Designer

KREEFS B— UK. 2NBEERREA.

HRINEARN T KRB SR ENEES, RREIFZIBOMANE, TETBPNAEESHECREIHABEL (0ES)
B4, B EE1EM, RS ENR (Collaborative Arts) REEZE RBESE LI,

WA SFEENAEER, BE2H (SmABERTED . (FEERED) ( (BHEL) . (BEAX) FF; ARTSRE. 5

B, BRIRE R AIES S, BRI TAIpPlaflArts  PlatformZ #4144, 5. REl. REFESAERTEN. L

ERBIESLBI5 (Battle) ; {(Pseudo Food @ Pseudo World) ; #i49%&i (1+49) . {TELEPHONE) ; B1TH5A1E]
(anfg-ansk- w8 ; (BEET: 8- BREBRE. ).

Priscila Chu is a composer and arts educator. She graduated from York University in Canada majored in Music.
Later on, she received a teaching diploma and a Master’s degree researched on Music for Autism at the Chi-
nese University of Hong Kong. She also earned a Ph.D. at Hong Kong Baptist University concentrated in music
composition and researched on Collaborative (Integrated) Arts.

In recent years, she has taught a wide range of collaborative arts education programs including SmArt Youth
Program, In Search of Voice in a Cramped City, Re—born (2020), and Compassion Children Pilot Program (pres-
ent). She also composed music for musical ensembles, dance, theatre performances, and documentary film
productions. She founded the organization AlpPla and Arts Platform to research, curate and produce arts pro-
grams. Her recent creative works include original New Music Theatre Battle, Pseudo Food @ Pseudo World,
10gether for Passoverdance, Feeling of the Atmosphere for Martin Piliponsky, Falling into Place for TELEPHONE
Project (2021), Art as Research Project As Flower, as Water, as Mother, and Here and There: Re—imagining Hong
Kong Landscapes.
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f—Z Amy Chan | JBYtE&51 M E5¢EE Lighting Designer and Light Performer

B ENRBNSAIE, EHRBAZTEN. XBENBISE, AESELTE BRI (R @) . (EAYEE) . (FiE
ao) RJENEEEE (Memento Mori: Sonata for Light) . ITFEEENRERS(E, BHE2REBNRWEER. WERFRERE.
EHIR EEPfE. T BRI EE S, 2EM+EEERENRE. FATENE. BNSTEEHSE, BB T TFNENRETEE
, EAANDEAER. RERBRAFEY, EPEEEREFRE20035R(EREFTBEMNER R (BRI AEED .

RINFKBEEEMSEZRHER Xavier Le Roy RREFENKE S EMEER (Still in Hong Kong) (2021) . B4 L8
{Remembrance of Amnesia), HFIEIZEIZESE Lola Arias FBE, REBR & TERIRNAE FFEEER B8, m2EAl
JEH (IR -MER) (2001-09) ZIRESE, PR BIAD BILAR, Wi 4RM X F48AKRBBCHE X EREA.

HEEEZRBMEL (BR) R, HEXRXEBRANZEIS2EE (REBIEIS) (FEEE - R - E28URE
B, REZMRMREERNEFRZNRTIRGZE, TREEMEMENZREE (RBBRBISERIX) g8 Z#E. OF
FESEEIE LA ENEE BII5E2% Dr Scott Palmer ZBRENHIENERERMAR.
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f—Z Amy Chan | JBYtE&51 M E5¢EE Lighting Designer and Light Performer

Light and theatre artist, focusing on the musicality, performativity and theatricality of light in theatre and installa—
tion, and the in—betweens of light-music, and arts—science. Her major works include light installation—performance
Inter—Face, Things That Talk and Morbid Anatomy, and solo light installation Memento Mori: Sonata for Light.

She is active in cross—disciplinary light collaboration, working with acclaimed visual artists, composers and musi-
cians including Ellen Pau, Rachel Cheung, Ken Ueno and Hong Kong New Music Ensemble in various productions
such as production co—presented by M+ and Art Basel, Tai Kwun Prison Yard Festival, New Vision Arts Festival and
West Kowloon Freespace Jazz Fest. For over two decades, she designed light for many theatre works, galleries
and installations, including A Tree to be Found, the award-winner of Hong Kong Arts Biennial 2003 and a collection
of Hong Kong Museum of Art.

As a performer, Amy collaborated with renowned choreographers Xavier Le Roy and Scarlet Yu in their perfor—
mative proposition Still in Hong Kong (2021), commissioned by Tai Kwun Contemporary. Her online performance
Remembrance of Amnesia (2020), was presented in My Documents | Share your screen!, curated by renowned
Argentinian theatre maker Lola Arias, and streamed on digital platforms of Kinstlerhaus Mousonturm Frankfurt
am Main, Kampnagel Hamburg and Miunchner Kammerspiele of Germany, and Kaserne Basel of Switzerland. Her
original autobiographical theatre performance Two Girls from Ngau Tau Kok (2001-09) was adapted into a graphic
novel of the same title and an English radio play broadcasted in the Worldplay series 2003 of BBC channel. The
original Chinese script and the translated English script were published respectively.

A Master of Fine Arts (with distinction) graduate of Hong Kong Academy for Performing Arts, major in lighting de—
sign, with focus on light in postdramatic theatre, her master thesis was assessed in—person by prestigious theatre
scholar and the author of Postdramatic Theatre, Prof Dr Hans-Thies Lehmann . Amy’s artistic research was pub-
lished in peer-reviewed journals such as Performance Research and Critical Stages. Her invited writings on light,
scenography and theatre appeared in Dance Journal/HK, IATC (HK) ARTiSM and Hong Kong Repertory Theatre
Repazine. In 2019, she was the representative of Hong Kong as a panel speaker in Postdramatic Theatre Worldwide
Symposium in Akademie der Kiunste, Berlin, Germany. She is also an invited speaker in the upcoming Prague Qua-—
drennial presenting her experiential and creative lighting works among a panel of international lighting designers.
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ERE:H Ainsley So | [R#.585t Costume Designer

Sy

ZERoyal Central School of Speech & Drama® 2, FE8HEAKARERET.

EFEZEERRERHEREE: PREIE (BTRFRED « BHEREE TERREADIIEE: (R55K)  —ARERRIE

(R BB RBECIEE (BRI . RERHERERE: PREIE (BRERERE) . (BHERNERZEEREKR
BE); —RREEE (CAB) . CNEXFE) ; FEEEIE (RiE) & (BEkE) ; BR=MHE (FER) ; WAIfFH (FIEMR
PT) FFREFEMED (FEEER) .

Graduated from Royal Central School of Speech and Drama.

Her recent set and costume design credits include: Chung Ying Theatre Company’s Alive in the Mortuary, Tang
Shu-wing Theatre Studio’s Shakespeare in Our Time: The Rape of Lucrece, Trinity Theatre’s Still You and Sing-
Fest’s Thunder bay. Her recent costume design credits include Chung Ying Theatre Company’s The Miracles of
The Namiya General Store, Baskerville: A Sherlock Holmes Mystery, Trinity Theatre’s Table for Two, Dusty Kid on
Stage, Hong Kong Repertory Theatre’s Speaking in Tongues, The Ward, West Kowloon Cultural District ‘s The Bat-
tle, W Theatre’s Laboratory of Lungg and the experimental multimedia production Guan Yu’s Ride of 1,000 Miles,
presented by New Vision Arts Festival.
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AIfEL Ho YF| Z1THHR Artistic Action Research

FRLE. XMUBTIEE, EFEETFRRE—BUTERRNETHRETE (07 - 20K &) .

Born in Hong Kong. Performing arts and cultural worker. His recent works include
Art Action Research Project As Flower, as Water, as Mother, of 100 mothers’ stories in Hong Kong.



BE

Dancer

EIHEE Hua Chi-yu | BfE£EIE8 Principal Dancer

2000 F EXNEFEIRELM, 2001 FEMATEEEE, 200FEALBREREE, TELHFHBE(UER) (Bt 8
1) . (BRIE) . (R - ER) MEZ=R. (HEHKE) #iziX. (EL) #E. (BREE) fiEm. (Bi) fiaRA. (B
1)) B, CLU7K) K CAERD BRLLER . 7R2007FRIEEMEN (BIREE) FEREM, 52E2008K2012F B TR EF 2447
B, 202FFEBEMEMREEPHE =T ABFRS (FKIB) E4RE. B (RN - ER) . (Bk) . (55 - FW) 0125F51R
FFEIMED) & (NN MEEFTEEREFEEE RESKRGREREEL ), UNBHNEFEENERE (2022) HETE
WERFRE (FH) 1.

Graduated from the Hong Kong Academy for Performing Arts in 2000, Hua Chi—yu joined the Hong Kong Dance
Company in 2001 and was promoted to Principal Dancer in 2019. Hua has performed main and principal roles in
many HKDC productions including Dream Dances, Desperately Seeking Miss Blossom, Princess Changping, The
Butterfly Lovers, Eagle Companions, Painted Face, Red Poppies, Lady White of West Lake, The Moon Opera,
Shan Shui: An Ode to Nature and Nine Songs. Hua performed the principal role in Red Poppies at the 8th China
Arts Festival in Wuhan, China and also performed at the 2008 and 2012 Hong Kong New Vision Arts Festival, and
2012 Hong Kong Arts Festival. She choreographed for Hong Kong Chinese Orchestra’s 35th Anniversary Season
Opening Concert Ode to Water.

Her performances in Thunderstorm (2012 New Vision Arts Festival), The Butterfly Lovers, Lady White of West
Lake and Nine Songs won her four Hong Kong Dance Awards — “Outstanding Performance by a Female Dancer”
in 2013, 2015, 2018 and 2022 respectively. She was also named Artist of the Year (Dance) at the Hong Kong Arts
Development Awards 2022.
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Dancer

EXZ 14 Lam Yin-yi | B4R EIE8 Senior Dancer

FREEERFFET (—RRE) , TEPELE. W\RERE, PETEZENEERZHATRGERNE. TRPEE
HREBESAR FEERREE, EnERBLEREE, 2010FBNRSEN T XA EEEIRAHINRN2 8
i, WAE20RFREXEREERSZ RSN IR THEREMER,

BREMANESBTBLR, TN FEIERPETTEREES, 20UFESEELNLHEABTRESR, AFNMANEEE
EESTRSEES, 2022F B ASREHEE, AHEREREE: (L) 8. (BWIT) MASE BE) . HEEEE
(TEERHE) . (T ERIR) EAE (FERIBOIIH) . T8EI (Electric Girl) B/ MEE/ L. (ZIEE) (UF) . /\IETEE)
(Neon) . (#4ERA0FT) BASE (MEMAIETRR) . (—KEX) MR, (151E) 8EE. (LI . VUgFa) (FEZRE)
(B—AZR) & (BAIT) 5% (IBRAA) .

Lam Yin-yi graduated with a Bachelor’s Degree in Chinese Dance with first-class honours at the Hong Kong
Academy for Performing Arts (HKAPA), garnering numerous awards along the way. During her academic years,
Lam received the Outstanding Student Award, Dean of Dance Prize and the Disney Scholarship twice. In 2010, she
received a scholarship to hone her modern dance skills and perform at the American Dance Festival. In 2014, she
represented the HKAPA at the Taipei International Dance Festival.

After graduating from the HKAPA, Lam worked as a principal dancer in the Lion King show in Hong Kong Disne-
yland. In 2014, she received the Gold Award in the solo dance category in the Hong Kong Bauhinia Cup Compe-—
tition. She joined the Hong Kong Dance Company in 2014, and was promoted to Senior Dancer in 2022. Recent
performance highlights include the title role in The Legend of Mulan (2015), Drum—top Dance in Dream of the Past:
Ancient Chinese Court Dances, Hong Kong Repertory Theatre’s Field of Dreams, pas de deux in Fluttering Hearts
in Kaleidoscope of Dance from Yunnan, Electric Girl, Tale of Three Cities, “8/F Platform” — Neon, pas de deux in
Lift Your Veil in Ode to the Silk Road, A Tale of the Southern Sky, Mazu the Sea Goddess, Nine Songs, More—Hu-
man in “8/F Platform” — here and there and solo in Myth of the Dancing Durumi.
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Dancer

FREEI2 Chen Xiaoling | £J58 Dancer

PEEXNBEREESRSEREEBRBESIT) , 2021FABREENELEELMR, TEPESE, BXEMBEMAEE
SZIEENAREEES, 202208 AEES.

Chen Xiaoling graduated from the Guangdong Dance School (now Guangdong Dance and Drama College). She
then attended The Hong Kong Academy for Performing Arts majoring in Chinese Dance. She joined the Hong
Kong Dance Company as Apprentice upon graduation from the HKAPA in 2021, and was promoted to Dancer in
2022.
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5f5Zhan Qian | £IE& Dancer

2008 FEXNERIFIHPR, TIETEISE. 2008FNMATEEEE, B2UEFBZEZRNEL, EERREHEE: (ITH
tE) #i2IR, (FFERR) EAL (RIB) . CBEESH) AL, (e AR, (BRI = AL (KSR . (REE
IR) EASE () M (FEREOITH) « (BIREE) MHRHELTFIAR, (BB B ERAHEBRD k(+-%H
REBROKESEHRE) MEHR, 165 MPEZEEFERNT < REMRERRER FHEIZAREZ—.

HRIEMBIERIE2013F BRI RERSFETEAS RN (T58) . VBT a) (BRE) (k) , MRk REESEE (&
BEE) (REE) .

Zhan Qian joined the Hong Kong Dance Company upon graduating from the Guangdong Dance School in 2008.
Performance highlights include Seven Sages of the Bamboo Grove, Mulan in The Legend of Mulan, pas des deux
in Glamour of Chinese Ethnic Dance, The Legend of Tsuen Wan and Kaleidoscope of Dance from Yunnan, pas
de trois in Dream of the Past: Ancient Chinese Court Dances, Chieftain Maichi’s wife in Red Poppies, solo in Ode
to the Silk Road and Tiger in Magical Adventures of Baby Polar Bear and the 12 Zodiac Animals. She was also a
researcher of HKDC’s research study on Chinese martial arts and Chinese dance.

Her choreographic works include Protect, which won the Gold Medal in the pas de deux category at the 2013 Hong
Kong Bauhinia Cup International Dance Invitation Competition; 8/F Platform — Fly and Revelry of Tea — Cha Siu
Bao in the family dance drama Dim Sum Adventures @ Lung Fung Teahouse.
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Ruby Kwan

Marketing and Development Manager
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Project Manager

Helen Chan

Project Coordinator
Chan Chak-kwan

Assistant Manager (Finance and Administration)
Winnie Hung

Assistant Manager (Personnel and Administration )
Joe Chu

Assistant Manager (Company and Programme)
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HE SRS

Hong Kong Dance Company

4= =

HUEERE
FoKxR

BobEE
PREEE
(G

PIIREEE
FHHE
BEZaEE
HF1E

BIEE

2 i=ts Ll
£214

AREREE
/)N8R

ey K Z e
ERE

ARZEBNTE

B AR

yl HEAS
SRR EHEE
BEE

BIAEE (SMNRRHE)
BER
ERIREBEEE

REH

SERERBEEE
fRilEs

REBERVFEREEE
EX4
REBERDFETHREE
PREZiE

REBRDFEFEEM
fai8as

TECHNICAL STAFF
Production Manager
Alex Wong

Stage Managers
Derek Chan
Johnson Chan

Deputy Stage Managers
Krizce Chow
Oliva Li

Assistant Stage Managers
Tse Tsz-wai
Tammy Tsang

Stage Technician
Billy Choi

Wardrobe Mistress
Luise Yau

Make-up & Hair-dress Master
Jadeson Fu

Wardrobe Assistant
Wendy Tam

OUTREACH AND EDUCATION STAFF

Outreach and Education Manager
Tsang Kam-sing

Assistant Manager (Outreach and Education)
Maria Liu

Senior Officer (Outreach and Education)
Banly Cheung

Outreach & Education Officer
Tsui Suk-har

CHILDREN’S AND YOUTH TROUPES STAFF
Artistic Coordinator (Children’s and Youth Troupes)
Cai Fei

Curriculum Officer (Children’s and Youth Troupes)
Carmen Yau

Executive Officer (Children’s and Youth Troupes)
Chan Kin-chiu
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