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MISSION STATEMENT

We are nurtured in the cultural tradition of China, combining with the creativity of contemporary art, to impress
the world with Chinese dance of Hong Kong character.

Established in 1981, Hong Kong Dance Company (HKDC) was incorporated in 2001 as a charitable and non—prof-
it—-making institution, and is financially supported by the Government of the Hong Kong Special Administrative
Region. As one of the major flagship performing arts companies in Hong Kong, our mission is to promote Chinese
dance with contemporary artistic visions and Hong Kong character. Since its inception, HKDC has staged over 200
productions over the decades, many of which were highly popular and critically acclaimed. Recent productions
include The Legend of Mulan, Red Poppies, Spring Ritual-Eulogy, The Butterfly Lovers, Storm Clouds, LAmour
Immortel, Dream of the Past: Ancient Chinese Court Dances, Reveries of the Red Chamber, Chinese Hero: A Lone
Exile, Vipassana, Lady White of West Lake, Tale of Three Cities, Waiting Heart, Liu Sanjie, Ode to the Silk Road,
Dance of Strings, A Tale of the Southern Sky, Mazu the Sea Goddess, The Moon Opera, Shan Shui: An Ode to Nature,
Nine Songs, Nezha: Untold Solitude, Myth of the Dancing Durumi, as well as Convergence, a culminating work cre—
ated through a three—year interdisciplinary research study on Chinese dance and Chinese martial arts traditions.

As a cultural ambassador of Hong Kong, HKDC constantly brings the city’s unique artistic style to the world
by touring to different cities across the globe, engaging local audiences and encouraging cultural exchange. In
recent years, we have brought our award—-winning productions to the Lincoln Center in New York, Kennedy Cen-
ter in Washington, D.C., Sony Centre in Toronto, the Concourse Theatre in Chatswood, Sydney, the Southbank
Centre in London and The Belarusian State Academic Musical Theatre in Minsk, among others.
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Show Information & House rules

{=Exn=/1) All About The Three Kingdoms

3.3.2023 (Fri) 3:00pm* E4E15 Student Session
3-4.3.2023 (Fri-Sat) 7:45pm

4-5.3.2023 (Sat-Sun) 3:00pm

YPHAEEEZEEE Auditorium, Sha Tin Town Hall

EERAOVNEFI55EE, FFIHRR

BRBAERNE, BRERATESRES ES

The programme is about 1 hour and 15 minutes without intermission.
Latecomers will not be admitted until a suitable break of the performance.

EiWR94% Audience Survey

https://esurvey.psy.cuhk.edu.hk/jfe/form/SV_bjPEqDtHXSQFeLA?jfefe=new

©Hong Kong Dance Company 2023. All Rights Reserved.

EEEEERBELEHB AT EE ZHEF Hong Kong Dance Company reserves the right to change programme details and subsititute artists.
FREFEREBIFNITREBIFER) Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Adminsitrative Regio
ERERFE A HAEEIGHN{F Hong Kong Dance Company is a Venue Partner of the Sha Tin Town Hall.

1511378 House Rules

ZNIBR Dear Patrons:

RTILTARESREHBTERIFNER, BMIFERMUYDESNER., BREUHRT, THE2IREILRE,

In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from recording, filiming, taking
photographs, and also from smoking, eating or drinking in the auditorium.

EENRESTH], BRI FIRER, HEBRRENEE, SHEMEE.

Please ensure that your mobile phones and any other sound and light emitting devices are switched off before the performance. Thank you for your kind
co-operation.
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Message From the Artistic Director

S48 8 Artistic Director |#3Ei8 Yang Yuntao
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A performance on stage cannot be called a performance unless there is an audience watching it. We
have always aspired to reach a wider audience through our dance. This is indeed crucial, performance
being considered an art form.

Dance is an art form that is both ancient and contemporary. We use our body to sense the world and
express ourselves. Our body becomes a tool to display our art form. This art form has existed since
the birth of the first human.

All About The Three Kingdoms is presented as art education theatre. We guide the audience to
be aware of their own bodies, stimulate their imagination, and create an artistic ambience with the
performers. Through narratives, interactions, and exchanges, our audience discovers “rhythm” and
“movement”, perceives “meaning” and “feelings”, and becomes fully immersed in the charm of the art
of dance.

Artistic Director
Hong Kong Dance Company
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Production Team List

HEH4RE Artistic Coordinator | % Huang Lei
(F2) . (E) 4% Choreographer (The Form & The Inspiration & Xie Yin
(18) /RE ((=ERAR) 3EER) Choreographer (The Contest, Romance of the Three Kingdoms) |#Z;& Yang Yuntao
(J2) . (E) {Efh Composer (The Form, The Inspiration) | #iX/lE Tse Tai-shun
(F2) . (B) BERIWER XASZEIE (20224EhR7) Concept and script (The Form & The Inspiration, 2022 version) | EfEEK Kwong
Lai-ping
HEEREH((=ZBRER) 12ER) Set Designer (Romance of the Three Kingdoms) | &3Z3& Tsang Man—tung
ARZE:RETH((=EIER) BER) Costume Designer (Romance of the Three Kingdoms) | #¥%¥2 Karin Chiu
(Fi2) . (B) F2&:&5T Image Designer (The Form & The Inspiration) | #8#83X Tracy Gui
JEFERET Lighting Designer | BR{ff& Claudia Chan
F 2555t Sound Designer | B§{E# AK Kan Hei Chun
JE Performers | BREE. fAIRE3E. EEIR. BERE. ITER. BEEX. BAEE. KR AR, ZNE. 8=, BiEE. FTRB.KE R
R BIEE, B, Bi5kE. RS RSB FEH. TR JIME. EOm. RN, BEE. B Chen Rong, Ho Ho-fei,
Lam Yin-yi, Liu Wai-yee, Ong Tze Shen, Tong Chi-man, Chou Jo-yun, He Yongning, Ho Kin, Hou Xuchen, Huan Hai-
yun, Lai Wan-chi, Lee Chia-ming, Mi Tao, Ng Ka-ling, Pan Zhenghuan, Tai Chon-u, Tai Wing—chun, Yan Sung-hei*, Lau
Cheuk-yi, Lee Chun-hin, Lee Wai-yan, Liu Ya-lien, Lo Sum-yu, Ng Yuen-man, Tong Hoi-my, Wan Nga-yu
HEEEE| Production Planning | 3&$& Candy Cheung
22 Producer | B3RE Ruby Kwan
HATENE Deputy Producer | EIt&## Jennifer Chow
SELSTE Production Manager | E3K38 Alex Wong
EAEE Stage Manager | BEfsi3E Johnson Chan
HITEBEE Deputy Stage Manager | ZIX#E Oliva Li
BNIEEEAEE Assistant Stage Manager | i F1& Tse Tsz-wai
JEFIEHIE Light Programmer | $54&4& Denzl Yung
BIEEHERT Production Electrician | {25 Rachel Yip
ARZE45 = Wardrobe Coordinator | 212 Liz Lau
ARZ£LENIE Wardrobe Assistant | ;B58H Wendy Tam
b K Z 8 F1E Make—up and Hair-dress Master | {#5#4% Jadeson Fu
BB Programme | ZERR#T. E{E(E. BRI Li Long—hin, Huang Jia Jia, Kathy Kwan
% Subtitle Operator | 240 Lydia Ng
1552 Publicity Planning | MEAR. #5351, #5415 Jenny Lam, Idy Yeung, Bailey Yeung
M5 {E5 Marketing and Communications | {ElBE ., B3FH. sRIEE. /B, BIZE Ho Ying-yi, Cheung Yu—ching, Freya
Cheung, Julia Fung, Kenny Kwan
Z7 Ticketing | #5187k Bailey Yeung
FHEIHE Key Visual Photo | TMT
R (EEEB /)RS Photography (Images) and Video Recording | S2 Production
R (EEER)LESIES Photography (Images and Stage) | Mak Cheong—wai @Moon 9 Image
#EHIES Photography (Stage) | arliugraphy
S1ENI5TIEEET Promotional Materials & House Programme Design | MOM AND POP LIMITED

*TENATIEEE BERENERBEY
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Gaining mastery of dance through years of practice, dancers convey the beauty of tradition in their rich and
expressive movements. We’d like to share with you the joy of artistic creation in our vivid and interactive new
dance performance, skillfully showcasing our dance props eg. sword, fan & long sleeves as well as various
kinds of Chinese folk dances. Pick your seat in the theatre and immerse yourself in the magic of dance!

Art Education Theatre All About The Three Kingdoms is a family—friendly performance for audiences
of all ages. Through the show, which brings alive tales from the Romance of the Three Kingdoms, au—
diences can gain deeper insights into arts appreciation. In excerpts from this great classic, we’ll share
the heartaches and tribulations of its heroes as they face troubled times.
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Scene List

Part I: The Form

Breath and Rhythm of Chinese Dance

Part ll: The Inspiration

Imagination

Swords, Spears, Fans and Sleeves
Interactive Session

Dai Dance

Miao Dance

Mulan Spinning

Xinjiang Uyghur Dance

Mongolian Dance

Part lll: The Context

Conflict of the Warlords

A Sworn Oath in the Peach Garden

A Thousand Miles on Horseback
Wines and Heroes in the Plum Garden
The Empty City Stratagem

The Battle of Red CIiff

—Epilogue-
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How we look at dance

The Form

The body is the dancer’s tool. Dancers use every joint and muscle, large and small, noticed and unnoticed, to ex—
plore the body’s limitless possibilities, and to understand how their limbs relate to the space around them. They
use their bodies to express the “form” of the dance. We look at the flow in dance as a “circle”. This trajectory
itself influences the dancers’ rhythm as they express their unique aesthetic.

The Inspiration

Imagination plays an integral role in dance. Through imagination, the limits of the physical body become infinitely
blurred. With the set, props, costumes and music, dancers invite the audience to enter the world of the imagi-
nation, where creative thoughts come to life.

The Context

Emotions convey a story through movement, posture, and rhythm. Giving dancers’ personal feelings a central
role in delivering the story, they become woven into the context of the story itself. They invite the audience to
enter the world of the characters they play.

In All About The Three Kingdoms, excerpts from Romance of the Three Kingdoms will be performed. Audiences
will be spellbound by the stunning historical settings as they engage with the ancient tales of the “Three King-
doms”.
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What is the “Three Kingdoms” about?

The name “Three Kingdoms” comes from the historical text Records of the Three Kingdoms by historian Chen
Shou. It covers the history of the late Eastern Han dynasty, when the land was divided into the Wei, Shu and Wu
kingdoms. More than a thousand years later, Luo Guanzhong wrote Romance of the Three Kingdoms, weaving
fictional stories around actual historical happenings and characters. The novel became one of China’s “Four
Great Classics” and still mesmerises readers today. Let’s take a closer look at some of these stories.

Conflict of the Warlords

At a time of great political unrest, the Daoist priest Zhang Jiao founds the Way of Supreme Peace (Taiping Dao)
and launches a rebellion to overthrow the Han dynasty. His followers are known as the Yellow Turban Army, after
their distinctive headwear. In a bid to quell the rebellion, the imperial government allows provincial governors to
lead their armies in a crusade against the Yellow Turban Army.

This leads to the rise of provincial powers, culminating in the emergence of the “Three Kingdoms”.

A Sworn Oath in the Peach Garden

Three strangers, Liu Bei, Guan Yu and Zhang Fei, meet in an orchard and tell each other of their ambitions to
contribute to the country. There in the peach garden they swear an oath of fraternity and declare themselves
sworn brothers, joining the rebels to fight the Yellow Turban Army.

Although the story line is fictional, this spirit of courage and dashing heroism still touches readers.

A Thousand Miles on Horseback

Guan Yu becomes separated from Liu Bei and is ambushed by Cao Cao. He surrenders temporarily to take
care of Liu’s two wives, whom Cao Cao has captured. Seeking to create a wedge between Guan and Liu, Cao
arranges for Guan to sleep in the same room as Liu’s wives. Instead, however, Guan stands guard outside their
door for the whole night. Later, when Guan finds out where Liu is, he takes his leave from Cao and brings the
two wives safely to Liu.

Wines and Heroes in the Plum Garden

Cao Cao is bold and generous, but sceptical by nature.

Hiding his high ambitions, Liu Bei retreats to his garden to grow produce. Hearing of this, Cao invites Liu to visit
him, laying out green plums and cooked wine in bronze vessels.

The two drink and chat happily about the heroes of their time. When Cao says, “The only heroes in the world are
you and I”, Liu is terrified. At this very moment, there is a crack of thunder and a sudden rainstorm. Liu pretends
to be timid and scared of the thunder to throw Cao off and offers to fight Yuan Shu in exchange for his freedom.

The Empty City Stratagem

Zhuge Liang is the Three Kingdoms’ perfect exemplification of the wise prime minister.

During the war between Wei and Shu, Wei appoints Sima Yi to lead an army to claim the territory of Jieting in
Shu. Zhuge Liang appoints Ma Su to defend the region, but Ma’s carelessness leads them to lose Jieting. Sima
forges ahead to Xicheng.

Left alone in Xicheng with only a handful of soldiers guarding the city, Zhuge orders that the city gates be
opened fully, with him sitting on top of the gate tower, playing music, enjoying himself. His strategy tricks Sima,
who suspects the empty city is a booby trap. Not daring to advance, he withdraws his army and tries to uncover
the truth. Realising Xicheng is not an empty city, he opens fire. However, the supporting army has had time to
return to the city to battle, resulting in a triumphant victory.



The Battle of Red Cliff

Cao Cao leads an army of two hundred thousand down along the river. Sun Quan and Liu Bei form an alliance
to fight back, facing Cao and his army at the Red Cliffs. Not long after the war starts, Cao’s army is defeated
when his soldiers become ill. They retreat while the alliance remains on the south coast, and the two sides reach
a standoff.

A plan is hatched, and ten small warships full of firewood soaked in oil head towards the north in a show of
surrender. When they get within two miles of Cao’s camp, the ships are set alight and speed towards Cao’s army
on the wind. Cao’s fleet catches fire and his army is defeated.

Using the natural elements of water and fire to gain the advantage and achieve victory over a much stronger
opponent, this battle lays the foundation for the ultimate emergence of the Three Kingdoms.

Reference materials:
The Records of the Three Kingdoms by Chen Shou
Romance of the Three Kingdoms by Luo Guanzhong
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£ 314 Billy Choi

BR#EE% Wardrobe Mistress
F/\88 Luise Yau

1Lt R EME(E Make-up & Hair-dress Master
{&5%45 Jadeson Fu

BR#LBHIE Wardrobe Assistant
$BZAHE Wendy Tam
IEREEBBAE OUTREACH AND EDUCATION STAFF

INBRRHELEE Outreach and Education Manager
@£ E Tsang Kam-sing

A4S (JMRK&3B) Assistant Manager (Outreach and Education)
B5¥ Maria Liu

SHRINBE BRI EE(E Senior Officer (Outreach and Education)
3REE Banly Cheung

MR R EE(E Outreach & Education Officer
#&E Tsui Suk-har

REERMEEAS CHILDREN’S AND YOUTH TROUPES STAFF

REER/MEBEZATLEZE Artistic Coordinator (Children’s and Youth Troupes)
£ Cai Fei

REERVEBZERZET Curriculum Officer (Children’s and Youth Troupes)
EX4 Carmen Yau

REER/VEEITHEE Executive Officer (Children’s and Youth Troupes)
fR#Z# Chan Kin-chiu

REE K/ EEZEIFER Dance Instructors (Children’s and Youth Troupes)
{T#BEE He Chaoya
@& Tsang Ka-yee

REBEKRVEETTHBIE Executive Assistants (Children’s and Youth Troupes)
[EE\4 Cherrie Chow
=EZ Cobo Ko




