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Hong Kong Dance Company
Since 1981
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% “'Hong Kong Dance Company

Dancmg across East and West, Moving to the Tempo of Hong Kong "
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Mission Statement

We are nurtured in the cultural tradition of China, combining with the
creativity of contemporary art, to'impress the world with Chmese danee of
Hong Kong character. aal

Histor Y Established in 1981 with the aim of promoting Chinese dance, the
Hong Kong Dance Company was incorporated in 2001 as a charitable and
non-profit-making institution, and is financially supported by the Government of

the Hong Kong Special Administrative Region.

Since its inception, the Hong Kong Dance Company has staged over 100
productions, many of which were highly popular with critical acclaim. Recent
productions include Qingming Riverside; The Smiling, Proud Wanderer; Snow Fox;
Eagle Companions; Two Swallows — Ode to Wu Guanzhong; Spring Ritual + Eulogy;
Plateau Bluebells; Feng Shui; Joseph Koos Classic Melodies; The Legend of Mulan;
The Butterfly Lovers and Storm Clouds.

The Company has toured internationally as well as around Mainland China as a
way to encourage cultural exchange. The Company was invited to perform at the
“Meet in Beijing 2008” Arts Festival to celebrate the Beijing Olympics, and took
part in the opening ceremony of the East Asian Games in 2009. In 2010, the
Company participated in “The Ninth China Art Festival” in Guangzhou and the
World Expo in Shanghai. In January 2013, the Hong Kong Dance Company
presented Qingming Riverside at The Sony Centre for the Performing Arts in
Toronto and The John E. Kennedy Center for the Performing Arts in Washington,
D.C. Spring Ritual * Eulogy was presented at the National Centre for the
Performing Arts in Beijing in September 2013, and the Novel Hall for Performing
Arts in Taipei in December 2013 as part of Hong Kong Week 2013. The Legend of
Mulan will be presented at the Lincoln Center for the Performing Arts in New York
in March 2015.
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Hong Kong Dance Company

Since 1981

Itk Address:

SE8ERXKER3455E FIRHIKE41E

4/F Sheung Wan Municipal Services Building,
345 Queen's Road Central, Hong Kong

&=i% Tel: (8562) 3103 1888
(EHE Fax: (852) 2805 2743/ 2851 3607

{81k Website: www.hkdance.com
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Dear Patrons,

In order to make this performance a pleasant

experience for the artists and other members of the
audience, please refrain from recording, filming,
taking photographs, and also from smoking, eating
or drinking in the auditorium.

Please ensure that your mobile phones and any other
sound and light emitting devices are switched offt
before the performance.Thank you for your kind
co-operation.

©Hong Kong Dance Company 2015. All Rights Reserved.
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If you do not wish to keep this house
programme, please leave it on the seat or
put it in the recycle bin at the Theatre
after the performance for environmental
purposes.

o

Hong Kong Dance Company reserves the rights to change programme detallsiand substitute artists.
Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region.
Hong Kong Dance Company is a Venue Partner of the Tsuen Wan Town Hall.
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Kwai T'sing Theatre Auditorium

6-220 1 5 (B HFFri) 7:45pm
7220 1 5 (B HI55Sat) 7:45pm

i ffﬁ% }\%}’ﬁ Meet-the-Artists Session
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Held at the Auditorium after the performance

8220 l 5 (M H Sun) 3:00pm
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Programme duration is about 100 nnnﬂtg%mthout intermission.
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EF Chairman mEH A4 MH Mr Tsang Kee Kung MH B|Jkss 4 MH Mr Lau Siu-ming. MH
EIEESBSAF# T Mr Stanley Wong, SBS,JP 15 A k4 MH Ms Helen Ng Han-bing, MH g bt Yiu_waig,
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OUTREACH AND EDUCATION STAFF

478 A\ B ADMINISTRATION STAFF

4% N\ B ARTISTIC STAFF EM5 A B TECHNICAL STAFF

{TIB#EES Executive Director BB (MERERE) % i8S Artistic Director BI{EFSIE Production Manager

£ &8 David Tsui Assistant Managers 5= ;& Yang Yuntao F 5k5& Alex Wong IR RAEIEE
Out h and Education M
i Marketing and Development ¥ L A e a0 3 S STI BT
'2&%& TTEQ%“{ E %ﬁ%ﬁ Ca%*olyn Yip ) %_ .ggﬂi Dance Master ﬁ £ E5 'ER Stage Manager EQE Tsang Kam_sing
Finance and Administration Manager SBEZER Claire Lian =52 Xie Yin P El{E Derek Chan B
21E22 Tracy Lau 9 - HRge, BiEIER(INERAB)
{THIEAE Executive Officer $33:2 £ #1772 2 Bs& Deputy Stage Managers'  Assistant Manager (Outreach and Education)
A1 e P =l #F®EM Training Instructor £ BER Yau Shek-kin P58 Maria Liu
Company and Programme Manager fEE Ke Zhiyong P E ik Karen Kwong - s Sa s )e:
#£{6 Eddy Zee ERESEEE Gadds TREF(INERAT) _
Company and Programme Officer =22l Ballet Instructor BYIE5E A BSE Assistant Stage Managers ' Executive Officer (Outreach and-Education)
sk HREEE ;P ERHE |eung Wai-ting Ex & & Sit Ching-wa #5222 Chiu Chuen-sun - BRZETW Banly Cheung
Marketing and Development Manager 18 Tse Tsz-wai ;
#5Hk Chris Lam mREARRREE 53 I 1 5 S S =t I8 (1541 %) Project Coordinator (VPS)
Senior Officer Art'st'cT)oord'nator & Instructor W2 | S EAT PRSI Helen Chan
BIFEE(RI B RITI) daint btttk . Electrical / Sound Technician b,
(Corporate Communications , = £z .
Assistant Manager (Chlldren S TTOUDE) iﬁj‘ﬁ% | ee Shu-kam Eﬂ Ef{f(iﬁﬂﬁ{*ﬁz) Programme Officer (VPS)
and Development) ¢ Cai Fei & 2247 Phyllis Won
(Flnance and Administration) D =2s K | 73 L e : -] y g
SHE = \Winnie Hung vttty ARESE 2 Wardrobe Mistress B ) £
i E £ Marketing Officer TEE/PEETHER T/\#R Luise Yau RCHER TSN .
B (ERREE) prsp E R Executive Officer - 2K 5 _ Executive Assistant (Outreach-& Education)
Assistant Manager 2% P35 : (Children’s & Youth Troupe) Bk =< B = Deputy Wardrobe Mistress 7 && Tsui Suk-har
P . . % 95 ik Olansi Mak
(Qomﬁany apd Programme) ;ﬁh:*jr}iﬁiﬁi (?fﬁce Assistant fEZE#E Chan Kin-chiu Z WX Olansi Ma L TE B2 B Arts Administration Trainees
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No matter what generation you're from ...

No matter whether youth has passed you by ...

Are your youthful dreams but mere memories today?
Perhaps you've never given up on your pursuit?

It is especially meaningful that Shao Nian Yau is the final local production of the Hong Kong Dance Company's 2014/15 season. Thanks to
curator Yuri Ng who collaborates with us on this programme, many of Hong Kong's veteran choreographers join hands in making this
journey together, injecting each of their unique experiences into innovative perspectives as they interpret the classics, sharing with the
audience their development and achievements — looking to the past yet also peering into the future — after having spent many years with
Chinese dance.

[ sincerely invite you to join the Hong Kong Dance Company to look back at life through the art of dance. We look back precisely because
we desire to advance into the future.

BB S b B
Chairman
Hong Kong Dance Company
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A member of the Bai ethnic minority in Yunnan, Yang graduated from the Minzu University of China’s Faculty of Dance. Yang
has been a dancer in the Guangdong Modern Dance Company and the Beijing Modern Dance Company. He won the Bronze
Prize at the 1st Central Modern Dance Competition. As Principal Dancer in Ma and Le Visiting the Sky, Yang won the Gold Prize
and the Outstanding Male Performer in the 2nd National Lotus Awards Competition, and the Outstanding Performance in the
6th China Arts Festival. With South of the Cloud he won the Gold Award in Solo Dance at the 7th National Dance Competition

for Ethnic Minorities.

He joined the Hong Kong Dance Company in 2002 as Principal Dancer, and received the Hong Kong Dance Awards 2003 from
the Hong Kong Dance Alliance for his performance in Water Margin and The Song of the Earth. Yang joined the City
Contemporary Dance Company (CCDC) in 2005, and received the Hong Kong Dance Awards 2006 again for his performance in
The Conqueror. He joined the Hong Kong Dance Company (HKDC) in 2007 as the Assistant Artistic Director. He received the
Award for Best Artist (Dance) of the Hong Kong Arts Development Awards 2009 from the Hong Kong Arts Development
Council, the Outstanding Achievement in Production in the 2013 Hong Kong Dance Awards with his choreography Spring

Ritual *+ Eulogy and the Outstanding Production and the Outstanding Ensemble Performance in 2014 Hong Kong Dance Awards
with the work The Legend of Mulan.

Yang has choreographed for Guangdong Modern Dance Company, Beijing Modern Dance Company and CCDC. His
choreographic works for the Hong Kong Dance Company include Border Town; The Smiling, Proud Wanderer;, Everlasting Love,
Romance of the Three Kingdoms; Joseph Koo' Classic Melodies; Spring Ritual * Eulogy; The Legend of Mulan; The Butterfly Lovers
and Storm Clouds.
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Hung Tak-man prances in search of flowers in the moomnlit mgh{l; I'd rather die than curate a retrospective that only offers retrospectives ...

Every step Mu1 makes discovers the city alone Perhaps because I'm old (now that I can say it, 'm no longer atraid).
[ enjoy collaborating with young dancers,
P]]k=y']]m and I meet a],galm in a ramy ]Ij]_ﬁg]hl{t [ enjoy breathing in their youthtul aura,
[ enjoy peering into the future through their movements, searching for the future of
Chen Jun, p]l"@@"@SSiV@ as aﬂwaysﬂ d@p]l@ys a chess game Chinese dance (and indeed, the future of classical ballet in Hong Kong).
Offering a vehicle for Ho Kin to show off his all-round talent A question surfaces on the subject of getting old.
Life atter dance ...
A perspective on traditional dance is offered ]by a h]lp Man Wai [f Yuri Ng no longer dances, no longer teaches dance, no long choreographs, what else

should or would he want to do?

= ' s When Yuntao invited me to create something for the Hong Kong Dance Company,
What first came to mind was that [ must include those veteran dancers in the company

. (“veteran” often has been misunderstood as “old”): Huang Lei, Chen Jun, Chen Rong,

Mi Tao, Hua Chi-yu, Ho Kin, Poon Ka-man, Hung Tak-man, Yau Man-hung ... (in fact,

assistant manager Jennifer Chow and training instructor Ke Zhiyong are also veteran

dancers, but how could I convince them to return to the stage?)

And to perform in a classical (some might call it ancient) dance entitled Moonlit Night by

a Spring River?

['m very curious, eager to ask young people today whether they have any interest in
classical/traditional dance.

Through Hung Tak-man, I popped the question to Cindy, a newcomer in the company.
[ also asked a group of young dance students: they come from a children’s troupe or are
enrolled in the Chinese dance graded examination courses. Everyone has a different
background and experience. Most likely all of them have different reasons and goals for
taking up dance.

So through the process of teaching and learning, could we ignite interest and curiosity
“among these young women in classical dance?




[ see Mui, who doesn’t change at all with age and continues to dance through the
decades.

Her Eulogy is beyond beautiful. It is also extremely lonesome.

Who gives us strength and hope to keep going throughout our lives in dancing?

When your achievements are widely recognized, when your works create a legacy,
when you have students learning from you, does it mean you’re no longer alone?

Mui’s Eulogy has provided me food for thought: I'm saddened by what lite has brought
forth. |
When Lam Tsz Yu dances carrying Mui’s umbrella as prop, what thoughts will come
to us?

[n contrast to Mui holding up her world alone, in Yu Pik-yim’s Once on a Secret Night,
a group of dancers hold on to their umbrellas. Is it satety by numbers? Can a group of
classmates who strived together, challenged each other, studied, graduated and
performed together find fun and enjoyment in this process?

When Pik-yim sees her students who appeared in Once on a Secret Night many years ago
now all grown-up, is she satistied and content? This endless cycle of being together and
being apart, what does it bring to our lives?

Through numerous works presented at the 8/F Platform, Chen Jun fully conveyed his
talent and desire to break out of the small venue and extend his horizons. I believe Shao
Nian Yau provides a great opportunity for a young talent to throw himself into a new
endeavour.

[ hope everyone has a chance to extend their talents, or to stand on stage and sing.

Ho Kin loves to sing. He’s a good singer. Our collaborative process involved lots of
conversation and countless to-and-fro exploring my ideas and then his ...
That is my ideal collaboration.

Man Wai and Dee Lai present an alternative collaborative process.

['m very curious how they communicate.

How does Man Wai absorb elements from the world outside traditional dance in
order to look back at her past, her dance and her experience?

Yuntao and [ introduce two of Man Wai’s works that meld old and new in fresh and
enticing ways, bearing witness to this generation.

We live in Hong Kong, a truly forgetful city where all walks of life and lines of

business, even the creative arts, devote their energy in “inventing” a sense of freshness.

Can we set out with the goal of nurturing ... “treshness™

Why do we create opportunities for ourselves? Where do we find that extra bit of
courage?

Do traditional dance and classical ballet have the requisite value to survive in Hong
Kong?

My special thanks to those who joined us midway in creating Shao Nian Yau: Huang
Lei, Mi Tao, Hua Chi-yu + 4 “Miss Hong Kongs”—Poon Ka-man, Tsai Yuen-on, Lin
Chun-na and Kwong [ai-ping.

Life might be bitter and short, dancers’ lives might not be bitter ... but for sure, they
are short.

That’'s why [ want to put on Shao Nian Yau.
[t is a project that gives me continuous pleasure as [ “age.”
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Yuri Ng began classical ballet training with Ms JeanWong and later, at National Ballet School in Canada
and (through the Heinz Bosl Scholarship awarded by the Hong Kong Ballet Group) Royal Ballet School
in England. In 1983, he joined The National Ballet of Canada as a dancer. Since his return to Asia in

1993, Yuri has choreographed for various performing companies and organizations.

Yuri received the “Artist of the Year Award — Choreographer”, from the Hong Kong Artists’ Guild in
1997 and in 1998, he was awarded Prix Dauteur at the 6th Rencontres Choreographiques Internationale
de Seine-St-Denis (Bagnolet) with his choreography of Boy Story. He received the “Outstanding
Achievement Award” at the Hong Kong Dance Awards in 2012. In 2013, Yuri received the “"Award for
Best Artist” from the Hong Kong Arts Development Council.

Recent creations include theatrical choral concert Rock Hard for New Vision Arts Festival; Firecracker
(a Chinese New Year version of the Nutcracker) for Hong Kong Ballet and Hose of Dancing Water (in
collaboration with artistic members of Unlock Dancing Plaza). Other creative projects include, A Cup
of Tea (dance video, in collaboration with Maurice Lai); Helen Lai's Very Dance (set & costume design,
for City Contemporary Dance Company); Dream Dances (visual direction, for Hong Kong Dance

Company);

Yuri was Hong Kong Sinfonietta’s Artist Associate from 2011-2013. He is currently the Co-Artistic

Director of Hong Kong’s first professional a cappella theatre company, Yat Po Singers.
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A student of Lin Wanwa in Chinese folk dance and classical dance from a young age, Hung Tak-man
was a graduate of the Hong Kong Academy for Performing Arts’s inaugural class in Chinese Dance.
While still a student, Hung received a distinguished award at the 2nd Taoli Cup Dance Competition.
She joined the Hong Kong Dance Company immediately upon graduation 26 years ago. Hung
currently serves as a member in the executive committee of the Association of HK Dance
Organizations.

Apart from performing, Hung is also involved in rehearsal, choreography and artistic
administration. To date, she has participated in more than 150 productions. She has performed as a
principal dancer in such productions as Painted Face, The Story of Zhou Xuan, Suppressed Romance,
When the Dream Fades, The Good Earth, The Rites of Autumn, Suchness, White Snake and Xu Xian,
The Splendours of Chinese Ethnic Dance and For the Love of Changbai Mountains. Hung has toured
with the Hong Kong Dance Company internationally and around China. Between 2007 and 2011,

she received awards for outstanding originality and choreography from the Association of HK Dance

Organizations.

( ﬁ ﬁﬁ» W@ﬂﬂdz@ﬂﬁ %f@@ggﬁﬂ ﬁ’h@ M@@ﬂﬂﬂﬂﬁ’ Nﬂgﬂﬂﬂ’ She appears close by, but perhaps she’s far away? Has she returned to the past? Or is this a memory

that has traversed time and space?

o+ AT PUR » 2013 Y iBZR e Fe ik Y RFZEfY (o)

Moonlit Night by a Spring River is a seminal work, a dance that everyone must study in secondary

school. It isiconic of a certain epoch. Three decades have passed since I tirst encountered this work.

AL B B =ARIF= = 1 ES R EHH N B2 B S = [l B it o S —
e f_EJ e «_,_; Tl_z Ei» o W 3k %E b{t%ﬁ et | IR © 56 Today, I feel blessed to be reacquainted with its elegance and serenity. I could taste again its
T4 SKREFHESE » ElEMH » EMNERT » EREMAMRRERE S -

intrinsic beauty of simplicity and nature.
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Mui received training in Chinese classical and ethnic dance in Hong Kong under the tutelage of Liu Suqin. She was

a member of the Hong Kong Dance Company from 1981 to 1990 as a principal dancer, having starred in such

productions as Yellow Earth, Rouge and Jade Love. In 1985, she won the Hong Kong Young Choreographer

Competition in the Chinese Dance category and received a scholarship to study modern dance in New York. Upon

returning to Hong Kong, she created works such as Awakenings in a Dream, Cursive Script and the Diary Series. She

has been active in mixed media, combining poetry, painting and installation art.

Mui became an independent choreographer/dancer/teacher in the 1990s. Under the auspices of the Asian Cultural

Council, she travelled to New York to explore improvisational and postmodern dance and took part in the

International Choreographer’s Program at the American Dance Festival. After her return, Mui collaborated with the

Hong Kong Dance Company and City Contemporary Dance Company. Her major works include Dream Dances,

Desperately Seeking, Miss Blossom, Eulogy, Of Grandeur and Desolation, Love Accidentally and Thunderstorm. Mui

has been invited to perform as a solo artist at international arts festivals, including the Venice Biennial Dance

Festival, Dancing-World Festival in Copenhagen and the Lyon Biennale de la Danse. She also performed as a guest

dancer in Pina Bausch’s Tanztheater Wuppertal.

Among Mui's accolades are “Dancer of the Year” at the Hong Kong Dance Awards and “Outstanding Woman” by the

Wai Yin Association. She was selected as one of the “Most Successful Women 2005” by Jessica magazine and received

the Chief Executive’s Commendation for Community Service in 2007.

i Choreographer I

*ﬁﬁ,m Mui Cheuk-yin

(F&15) Eulogy

') I j Version for a young girl
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<<‘ﬁﬁ ﬁ) @ S ZZ’ Nu Z}ﬂ Z':LL After graduating from the Hong Kong Academy for Performing Arts, Yu Pik-yim was awarded a scholarship to further
U NCEe O @ OECre Eg her studies at the Beijing Dance Academy, majoring in Chinese folk dance. From 1991 to 1999, she was a dancer with the
? Hong Kong Dance Company, where she also served as choreographer and rehearsal assistant. In 2005, she completed a

— R RERK - Along the way ... Master’s D f Creative Industry (Dance Teaching) at the Q land University of Technology. Yu i tl

1 (e aster’s Degree of Creative Industry (Dance Teaching) at the Queensland University of Technology. Yu is currently a
0 5F R BRFAYA] 58 B 2R s Perhaps the memory of how we started the 5 _ Y .g AT _ o/ 2 _ y
Bt 44 s faded Lecturer of Chinese Dance at the HKAPA and the Artistic Director of T&Y Creative Arts. She has served as examiner for
9, 2% & : - : | the Hong Kong Arts Development Council since 2004; she is currently a member of the Graduate Education Committee
FRME R EEEE ? e [t doesn’t matter anymore. | _
A=l (Cre i et [s it that important where we began? I seem to and the MFA Advisory Committee at the HKAPA.

remember I once walked along in the rain ...
Yu's choreography has received accolades in Hong Kong, China and abroad. In 2003, her choreographic work Life? won

ASHO0BHE A T RS R |
ﬂg (IR tEes » thiF 275 [ remember I was creating Once on a Secret Night

the Class 2 Award for Originality and Performance at China’s 7th Taoli Cup Dance Competition. In 2004, Cohere received

FEstmom @ HEah (4|2E4) at the Hong Kong Academy for Performing Arts the Gold Award for Performance at the 2nd Bauhinia Cup Dance Championships, while Break Through received the
B MBS K » I when rehearsals were underway for Dream Bauhinia Cup Four Seas Overall Championship, Gold Award for Originality and Silver Award for Performance. At the
Mk €r 5 R 1T B2 %2, 4F (4 B ST FE Danf:es at the H{?ng Kong Dance Company. I had 6th Xiamen National Dance Competition, Break .Yhmugh was also recognizedﬁ fOF excellence in originality and
Eﬁ I e e o no idea that eight years later, I would hz?fve performance. In December 2006, Once on a Seﬁrei? Night was awar-ded the Grand Prize in the Choreography category at

A BIEELIAA — Vi < another (?hance to work and rehearse with the 4th Shenzhen Dance Competition. The following year, Yu received the Hong Kong Dance Award by the Hong Kong
)FE B % ATt - those semtzfrjclassmates who graduated decades Dance Alliance. In 2007 and 2009 respectively, Yu's The Besiegement, Cohere and Thousand Lives won top prizes at the
Y | G . ago. And it’s e tl_lﬁ same Drﬂa??_“l team — Barcelona Dance Award and New Prague Dance Festival Competition as well as a Grand Prize.
| among them Yuri, Mui and Man Wai. We meet

= 4 | again in Shao Nian Yaul Yu has been invited by the Hong Kong Dance Company, HKAPAs Drama School and the Chinese Traditional Theatre
g Programme, Actors Family, Spring-Time Experimental Theatre, Hong Kong Arts Festival, Fredric Mao Theatre Projects
AT | | This is destiny!

and Taiwan's HsinChu Dance School as guest choreographer.

I'm counting the days!
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Upon graduation with distinction from the affiliated middle school of the Beijing Dance Academy in
2001, Chen Jun was invited by the Hong Kong Dance Company to perform the leading role of Liang
Shanbo in The Butterfly Lovers. After his debut, Chen joined the Hong Kong Dance Company and has
since performed in such productions as The Story of Zhou Xuan (as Yan Hua), Red Poppies (as Elder Son),
Snow Fox (title role), Eagle Companions (as Yang Guo), Seven Sages of the Bamboo Grove (as Ji Kang),
Evacuation Order (as Yuan Sidou), Plateau Bluebells (as Stony), Pop Classic Joseph Koos Dance Melodies

2013 (as Young Man), Masquerade (as Mao), The Legend of Mulan (as the General) and Storm Clouds (as -
Hung Ba). ﬁ'ﬂ_ﬁ ﬁ% Choreographer

In 2006, along with Xing Liang, Chen created two works I, Think and Walk Alone that were selected

BRA% Chen Jun
among the “Ten Best” in the Youth Modern Dance division at the 3rd Seoul International Dance
Competition. These works have since toured the United States twice. Chen was a recipient of the Hong
Kong Dance Award in 2006; six years later, he was awarded “Outstanding Performance by a Male Dancer” <ﬁ% : % >> My G@Wﬂ@ @f Chm
by the Hong Kong Dance Alliance. In 2009, Chen was the runner-up for the Tutor Award at the Taoli Cup
Dance Competition. Last year, his Alone, Dreams received the Silver Award at the 8th Shenzhen Creative s 7 PRy 7 ARV IE ¢

t_ ik —1 12 . (e ¢ (1 ,3 iE — 12
Dance Competition. Chen’s recent work includes Rouge, presented as part of 8/F Platform’s Drama:Dance. ANEA R AZ BLE AT
He is amember.of the Chinese Dancers Assbeiation. Who is a chess piece? Am I a chess piece? It so, to whom do I belong?

Life is like a “game” and people are “chess pieces” that enter the “game”!
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A graduate with honours in Chinese Dance from the Hong Kong Academy for Performing Arts, Lai Man

45 2% Chore ographer

Wai is currently a freelance dancer and Chinese dance instructor.

i EF--% - .
Over the years, Lai has been a frequent winner at the Bauhinia Cup Dance Championships and Junior ;ﬁ TN Lal Man Wa_l

Bauhinia Cup Dance Championships. In 2006, The Cranes in Paradise received two Gold Awards

(Originality and Performance) while Round and Round received a Gold Award (Originality) and Silver << >> UQ T
Award (Performance). In 2010, Lais Smiling Grapes collected a Gold Award (Originality) and Silver E@% D ﬂo@ﬁﬂmg il iﬁﬂ@ ﬂmd
Award (Pf—:-rformance). TW(? }'fearf; later, her Drifting in the Wir?d created for Dy'nz-zltmic Dawn 'received not TRAZEIE » WA 45 T BREBR i iﬁnﬁﬁ%j( R o
t(:;t;ll}f a .SIIV? Award (Originality) but also the Grand Prize at the Bauhinia International Dance £ AR ERIR » SRR » ASHID s = .
Periondigh o o RO - BEEGE  — S
Lai has worked as choreography assistant for the Hong Kong Dance Company in Journey to the West: The There are thousands of trees and tlowers, but green leaves that steadtastly support
Monkey King Thrice Beats the Bony Ghost, The Butterfly Lovers and Pinocchio (including its rerun). She them provide Nature with its best adornments.

was also a co-choreographer for Dream Dances. Lai is also an active performer, having appeared on stage When Spring comes, succulent jade-green sprouts from the ground as willows greet

in numerous popular shows featuring Andy Lau, Aaron Kwok, Alan Tam, Hacken Lee, Kelly Chen and the season.

Vivian Chow. She has also participated as choreographer and choreography assistant for popular music When Autumn goes, leaves drift in the wind, then scatter on the ground. All you have

shows. to do is observe a leat and you’ll know the season’s passing.
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Dee Lai is one of Hong Kong’s top instructors and choreographers, having been active in the
field for more than a decade. Although a veteran dancer, Lai regularly travels to America to
attend classes at the EDGE Performing Arts Center.

Beginning in 2004, Dee Lai began working as a choreographer for pop singers as well as
performing in music videos. Thanks to his acute sense of dance trends, Lai has provided

local singers with invaluable sources of innovation, breaking through unadventurous,

formulaic popular dance conventions. His choreography has a strong sense of narrative,

fitting closely with melodies and lyrics as they unfold, leaving the audience with strong

impressions and visually stimulating images. (%» Z@ﬂ"@

Well-known popular singers Lai has collaborated with include Andy Lau, Aaron Kwok, 56 = #m># Associate Choreographers
Hacken Lee, Kelly Chen, Sammi Cheng, Alan Tam, Richie Ren, Hins Cheung, Angela %EK% Lai Man Wai 22{£fm Dee Lai
Zhang, Fish Leung and Ava Yu.
WEHEEZIE 5 [R5 ~ B ~ B2 From nothing to being: primal, germinating, gathering force;
mEWE B EEIE iR ) From being carried in a light breeze to the body igniting in
BN — )] EE T P rhythm;
BRI fA ~ After the excitement is over, everything returns to its
original tranquility.

From nothing to being ...
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A multi-faceted composer, arranger, instrumental and vocal performer, conductor and
accompanist, Anna Lo first enrolled at the Hong Kong Academy for Performing Arts

concentrating on piano and oboe performance. In 2008, Lo graduated from the Massachusetts

Institute of Technology majoring in linguistics and music and was awarded the Louis Sudler
Prize in the Arts for graduating seniors. She furthered her studies in Contemporary Writing and

Production at the Berklee College of Music before returning to Hong Kong in 2011.

Since 2012, Lo has participated in many productions of local musicals. She was the arranger and
conductor for Leon Kos 2012 concert version of The Passage Beyond. Two years later, Lo

collaborated for the first time with the Hong Kong Sinfonietta, garnering much acclaim with

i@é?ﬁi m / ’f = | - further orchestral arrangements for this musical. She was also the keyboard player for the 2013

show The Woman wears Kenzo.

Music Director & Composer

Lo is an expert a cappella singer and arranger. During her college years, she was the music

director of MIT’s award-winning ensemble The Chorallaries. She also took partin the 2014 New
Vision Arts Festival production of Yat Po Singers’ Our Immortal Cantata. She had performed

and recorded as backup vocalist for such pop stars as Andy Hui, Miriam Yeung and Janice M.
Vidal.
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Set/Costume Designer

As % Bacchus Lee

1993*??%5/\?%%&%5&  ERMREREGT - BXR
ERMEERETEI—B o 194N A B BB S
%ﬁ%ﬂ‘ﬁfﬁ o 19964 7P Central Saint Martins College of Art and Designa:
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RUAE o 2006 BB EE ﬁ_ﬁmi‘ﬁéﬁﬁﬁ SEED o 2000 B EE
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Bacchus graduated from the Hong Kong Academy for Performing Arts in
1993, majoring in Theatre Set and Costume Design. Upon graduation, he
worked as a set designer for the Asia Television Ltd and, in 1994, joined the
Chung Ying Theatre Company as their Resident Designer. He furthered his
studies at the Central Saint Martins College of Art and Design and obtained a
Master’s Degree in Scenography in 1997. He was then awarded an ML.A. in
Visual Culture Study from the Chinese University of Hong Kong in 2009. His
works have been awarded numerous Best Costume Design Awards and Best
Image and Make-up Design Awards. In 2005, he was invited by the Hong
Kong Academy for Performing Arts to be a lecturer at the Theatre and Film

Design Department.

He has collaborated with many companies including Hong Kong Ballet, Hong
Kong Dance Company, Chung Ying Theatre Company, Hong Kong Dance
Federation, Hong Kong Repertory Theatre, Hong Kong Academy for

Performing Arts and the Macau Conservatory, etc.
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Billy Tang graduated with a Bachelor of Fine Arts (Hons) degree from the School of Technical Arts of The
Hong Kong Academy for Performing Arts in 1997, majoring in theatre lighting design. Tang has actively
involved in over 250 theatrical projects and production as lighting designer and multi-media designer by

major performing groups. The design work is showing around the world.

In 2010, together with Leo Cheung, Roy Szeto and Billy Tang established the ensemble “Luminal Art”. The
initiative came from the need for stage lighting design and videography to work as a whole to get the best
artistic result of stage works. The group wins the Best Lighting Design Award from the Hong Kong Federation
of Drama Societies with The Hong Kong Repertory Theatre production Faust.

PEFEEZET Lighting Designer

Tang established M Square Design Management Ltd. in Hong Kong in 2004 and followed by M Square Digital
Lighting in Taiwan in 2012 which focuses on providing intelligent Lighting and Projection equipment to
majority performing arts companies.
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Ho Ho Fei « When I was in thir4 grade, my eldersister and I , |
TR LE2E T4 B Savoured the music, the lights and the applause on stage. e AN AT » AEER Time will not reverse itself. But if I don’t try,
Rk A G T W —Y] We lost ourselves in the dance performance, throwing EREAE HpE4h 2 How can I even grasp the wonders therein?
TR B2 R R R H- - R BVR B everything to the wind ... 15 234 SR A 1% It R ERIAT » With dreams and good wishes for the future, forge ahead
FEE YRR > A8 HOER A EH- ----- As a professional dancer, 'm always tired. AR FREG B NG A B 0 i with all your convictions,
AR » FRBESHEES L - There have been times when the thought of giving up has L, %3’ T IR » 557 FKEE - You can enjoy vistas that others cannot fathom.
v —R ARSI OHET crossed my mind .. % WA AL B B #8— > It gives me courage and self-confidence.
— Bt RAaE A B s o But today, I'm still on stage, ‘?}E 2 TN | o No matter how ditticult, I'd still put my best foot forward.
It has long lodged into my heart ... It is “dance.”

This is He Ho Fei’s life of dance.
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ﬁf‘ ‘}t‘@' e Years ago... ,
P+ Jeoindk e ([8]1E) Setting: A caté (memories)

% ﬁ’*\’}“ g En e e - E gy gy -+ “Ringring .. ring ring ring ... ring ring ring ring ...” It was
b 38 V\%ﬁ %65# 154" » 6:15am., a wintry morning in Beijing. The bell woke me
FF- IR AR AR TR R EVJ EIRHWATEE > up from a deep sleep. I struggled to get out of my warm
FRIFILE > AT FEAY R VR Bk Ay bedding while repeating the mantra, “Get out of bed!
#E > ArFORERNAIRE © "T#IK  Get out of bed” Soon, classmates chimed in, calling
i s FHM - FEART 'f}%m IR ET everyone to gather at the playground “below. Our
W %e ) BRI HIET » 388 - morning exercises began as we kicked, jumped and did
PR ~ KRR R eeeee FEHRMBZEHMH  push-ups ... Behind us was the Chinese flag fluttering in
AT LI SLHE IR » W 23R HE  the wind, in front of us was a large sign that read “Cradle
SR A EgERFE £ 05 R zf% for dancers.” Right at that moment, I mustered more
E" o —3H—Mw RSB 77 » 3 energy to kick and jump even harder.
5 BT Rk

During my years at the Beijing Dance Academy, I rarely
| AL S M A 4453, R0 FRAY  had a few spare hours during the day: training exercises,
- : — Ha ?ati BRI~ BESR S LB - #EwH B rehearsals, competitions, preparing for international
G KB AL B —F B # e tours and attending culture classes. Thoseﬁ were tﬂhe days EK E :;]( Kwong e Ping
}§ i Tang Ya Tﬁﬂiﬁ 5 R A — B i #43 > REBEHE  when I could kneel on the floor for 90 minutes in body

HE—BEDF > £ ’fJ_]_] B 51588 movement class while many friends provided 20034 5
ﬁi’] HF o HIERM, B2 A AE - constructive criticism. Looking back, I really appreciate B—R K i AR - 38 BAGR P R RAFAY K o -
B o that time when lite was tultilled and focused. 2003 Summer

This is the first time I travel abroad for an arts exchange, and

Tl

FEH]— 1 Cap puccimn AT eeeees W FER  As T sip my cappuccino, I am thankful for those earnest here are all of my best friends from my secondary school days.
R B REGREL ~ 2 Ay ] 1 o and blissful memories.
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E’E;‘} [3 Lam Yin Y1 1 >
mH*fEi’J-—TEWAEF%a‘E’TH#%ﬁ%J%%%& o, 22
;E-}\f_% ’f[‘g]-}i Eﬁﬂ%ﬂ]ﬁﬂ%;xﬁﬂﬁ‘l

IR -@.Jﬂ-%%mﬁn&%uMﬂkﬁé
IR R 2R B BLIE B FEAS o AR O R B S, B

g Bt RIE » RYIAERM: LR Emmgk » 35
, ' R IR BRI

2L | %ﬁﬁ]ﬂ%;’ﬁ TR R RS At a young age, | had the opportunity to be a part of the Hong Kong Dance Company, appearing on stage in my first-ever
I take pleasure revelling in the times that keep on changing on the large-scale production. Although I only played a little peacock and a little fish, the rehearsal process and the emotions of
splendid stage: I continue to dance and dance in bliss dancingon stage are still vivid in my mind. That happiness, selt-contidence and sense ot satistaction spurred me on to pursue '

a professional career. I still love performing even now.
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| ZLHE# Tsai Yuen On

B E > N ERB D EEHEE RG T L
J& 5% B SR0E Pk BE SR A Sk 7 5 AR Y B9 4RED 5 IR A
BT 3R BB KA IR A R e — 3B o

Thank you, Lord. At last, I've reached the goal I set for
myself when [ was young: 'm a dancer. I can teel the magic

in dance movements, motions that never stop. I don’t want
to stop. Dance has become an indispensable part of my very

existence.
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AR T He Yongning

L AERZH A RMR BRESAEE ) IMER K
] JEIE o Bl S B 22 TR B AR MR AT R SRR

BEGH RS o B I — AR B WAy R AL 7 o

When I set off to do something, it doesn’t matter how ditficult the task, or
ner there is an end-run. Even if I fail, I will not regret it. The key is

%%

W

W
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het]

het]

willpower to persevere and move forward.

S al

e

ner I have the courage to untangle those ropes that entwine my limbs,

ner [ have the courage to meet trouble fdce to face, whether I have the

19924F fm fﬁ: ~anada

e Wang Yingyu

1t 2845 3% Days at the Beijing Dance Academy
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= | ] Jﬁﬁ%‘? Jennifer Chow

| ]
-" ’ “~ - _:‘ Sy, 5 SRt
o AR Tsang Kam-sing #17RIEIE B The first time I performed on the stage
A BEC M A ADE AT A . I B —Fh Ao
B0 AR iR IR I e AR s o SN~ AEWT - SELL
HRESAE PV - B EEAYEE AR o
[ must paint the very canvas of life myselt. I must create the joy of lite myselt. ['ve found inspiration for life from dance and I've followed that path ..
Learning and experience are inevitable lamp posts in the path of life. With no regrets, no shame, no grudge.
Only when you pursue them can your dreams come true. This is my choice, my way.
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The Hong Kong Dance Company expresses its deepest thanks to the following corporations .
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B 4% 3 Music List RE A' D z_ b i
(BEL2EB) fEHiComposer : /J\& Johnny Chen ;&AIE K Rock Records Co., Ltd | 5 0 5 0 me Z n

reuddsomeining vuods Jo somerhing e
KEDERE) EZ=Performed by : %25 Cheng Gongliang 18 K HUGO Productions (HK) Ltd

Wik

(FIZY fFEaComposer : #52

*Zhao Jiping Sony Music Entertainment
30/12/2014(TUR)-2/3/2015MON)

love Theme |/ love Theme Il {FEiComposer : f8#£% Shigeru Umebayashi Lakeshore Records

| =]
Good -by Cello / Father / Kids Return {EHiComposer : X fa&&Joe Hisaishi Universal Sigma _ % ﬁﬁ 1]1]

(='E) {FHComposer : ‘iz Ping Yuan FEIIE R EMN /AT

CEFEMTHY fEFIComposer : & Tan Dun =Z=3E R & 442 5JHuayi. Brothers Music 1k : EEEZISI SO/OOFF
Horizon fEEiComposer : ERISUGAI Pacific Moon Records ey $$I O 0/00FF

Riddle/ Fire walk/ Zulu fEEiComposer : Medwyn Goodall Oreade Music

Childhood {EHiComposer : Desplat Alexandre Michel Gerard Lakeshore Records

Sympathique ;EZ=Performed by : Pink Martini fEFiComposer : China Forbes, Thomas Lauderdale Heinz Records

(& MAEI0% OFF)

Chopin Prelude in Db Major, Op. 28 No. 15 {fEEiComposer : Stéphane Pompougnac
;@2Z=Performed by : ladimir Ashkenazy Decca Records

ﬁ%ﬁ‘ﬁlﬁiﬁ%@%ﬁsm% ﬁ‘iﬁﬁ%s 10F | #3esm Opening Hours
Clapping Music {fEEiComposer : Steve Reich j&ZPerformed by : Steve Reich & Russ Hartenberger Nonesuch Records ~ 8/F-10/F, Hysan Place, 500 Hennesy Road, Causewa}r Ba}r, Hnngkong L NE [ 10 S - E Y VAN

5y Sun.-Thu. Fri:-Sat. /Eve of Public Hnllday
AEL SOMIO/8% o oo TR ~ | 1000-22:00 10:00-23:00




ﬁfﬂﬁ 4 EX Artistic Director ﬁ ';:H Performers ﬂﬂ%’EEE "%‘ Wardrobe Mistress

= EQVER > 3 - D, ! '
5 2% Yang Yuntao Tk E A0 A Hong Kong Dance Company Dancers Fr/]> $H Luise Yau
TS / FAMTHE3 Curator/Visual Director 4589 5 B Freelance Performers J 2% Bl & & Deputy Wardrobe Mistress
77 21 Yuri 8 MIE AR Lam Tsz-yu 3 PR FE2E Chen Hong-kwai o Z& 1 Jk Olansi Mak
w :

i Choreographers jiigff Cheung H.OI-}’EIII % 7%%—11 {i Leung WlIlg }7111 * 2% 113 Wardrobe Assistant
ﬁ’fﬁ Chen Jun ’1 n Ng Wan-yi o #% F 1C Sit Yu-man o ﬁ:ﬁ?ﬁ HH Beverly Wong
AEFEHL Selina Hung @J‘&ff’ T'sang Wai-ting o RS Wang Luo-yan ©
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ﬁi}ﬁ‘“n Mui Cheuk-yin PO L

X T VR A 8 [ HKDC Children's Troupe
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2Pk Yimy SF 2 2 FR s R P R 54K Publicity & Marketing
HKDC Beijing Dance Academy Chinese Dance Graded Examination Courses %;%PHE Chris Lam ;@‘ ﬁ ﬁﬂ Claire Liang
B e A4 8L /AE B Music Director & Composer % _ R
J& "B Anna Lo : IEEHE Carolyn Yip 5% 2% Karen Lau
b .

i“f{ /f/‘g'mEdrljr g ARk 2% Eunice Ho
f%: i (%) Composer ™~ Zero <, Y S |
ASF— FP AllngS Fu A _ E’@%"ﬁﬁﬁigﬁﬂ;ﬁ' Poster and Leaflet Design
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A K e

el (A %) Composer ~ Wander Through the Moonlit Night Jenn 4, i
Sean M. Sinclair |2 5 B %’VE Promotional Filming

ﬁﬁéﬁiﬂ Production Manager 7 T B OTT OM LINE

=/, T 77 Alex Wong €
1?15—,3;[1&%%%9:%’% Set & Costume Designer
$ Bacchus Lee % s PERANE 57 Phﬂtngripl_l_}r (Main Image)
-IEI _%.%Stage Manager pazu @ % ﬁ ﬁﬂ' ‘

ﬁ I 1% Derek Chan
KN ELET Lighting Designer

g‘} J:E‘;]:-g- Bﬂly Tang A | ELEE Photography (Stage)
HATHER S Deputy Stage Manager HEI]I‘Y Wong IbY Yeung

7 BX Yau Shek-kin

ﬁ’)ﬂﬁ %%ﬂﬂ . Asistant to Curator Director

= 4%385 Video Recordin
ﬁ i pﬁ D0SE0 W()Ilg ﬂb@ﬁ 3 BE % Assistant Stage Managers W;ZZ 2 Creativ eg
F #42 %% Chiu Chuen-sun
A% %f ik 2& 2k 51 B3 Asistant to Set/ Costume Designer T:;?ﬂi— % /['E’:' T [teiwrai
:7;% ;ﬁ% Stf—lC}’ IP A i%:f‘] X &1 House Programme Design
d 149 Kaoru Hsieh
WE4 T3 Rel " Ay /5 253 B Electrical/Sound Technician
£ _:'__: Re Ears:a Assistant @hﬁﬂ. %% Jle Lee i%ﬂ%,ﬁ; |
7“5]' ,ﬁ.% Ke ZleOl’lg éﬁ* B 'ﬁ]]Hﬂuse Programme Production
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B E Light Programmer 5 P
MARAGE Lam Chun-kit
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Chinese Folk Dance Fiesta 2015
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RIFEZEBFNNGHRPBRIRESZE 7
EBEIRIS KNIARELER 2 EFERKEE |
Ethnic dancers show off their best moves in a dance marathon.
All are welcome to share the fun!

14/3/201 5(%\ Sat) 2:00pm - 5:00pm
& B XAt 0 & X EHS Hong Kong Cultural Centre Piazza

FIHEIRE BFNEN B MFRIEA ZEF| The presenters reserve the rights to change programme details and substitute artists o BE A
B 5 {E 2% Images are for reference only ey
& e ERE B AITERET & B) Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region
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The Legend of

Strength, courage and honour : M U LA N

China’s legendary woman warrior

== 116

Hong Kong Dance Company

Since 1981
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Hong Kong Cultural Centre Grand Theatre
s320 5250 180 s100 il

Yang Yuntao
4 2 4 T

Director & Choreographer
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FIR2010F4AERIBHmERREE
Tickets available at URBTIX from April 2015

T tare OF01 6661 Bl 31031806

fE3 www.hkdance.com

“EREEEHFEEERERAM HERRHSE
Please stay tuned for our announcement of box office opening date later Images are for reference only
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Hong Kong Dance Company reserves the right to change programme details and substitute artists
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20% discount on full-price ticket purchase at URBTIX outlets on presentation of this coupon period:




