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"Dancing across East and West,
Moving to the Tempo of Hong Kong"
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We are nurtured in the cultural tradition of China,
combining with the creativity of contemporary art, to
impress the world with Chinese dance of Hong Kong
character.

Established in 1981, the Hong Kong Dance Company
(HKDC) was incorporated in 2001 as a charitable and non-
profit-making institution, and is financially supported by
the Government of the Hong Kong Special Administrative
Region. As one of the nine flagship performing arts
companies in Hong Kong, our mission is to promote
Chinese dance with contemporary artistic visions and
Hong Kong character. Since its inception, HKDC has
staged over 200 productions, many of which were highly
popular with critical acclaim. Recent productions include
The Legend of Mulan, Red Poppies, Spring Ritual - Eulogy,
The Butterfly Lovers, Storm Clouds, L' Amour Immortel,
Dream of the Past: Ancient Chinese Court Dances, Reveries

of the Red Chamber, Chinese Hero: A Lone Exile, Vipassana,
Lady White of West Lake, Tale of Three Cities, Waiting Heart,
Lin Sanjie, Ode 1o the Silk Road, Dance of Strings, A Tale of the
Southern Sky Mazu the Sea Goddess, The Moon Opera, as well
as Convergence, a culminating work created through a three-
year interdisciplinary research study on Chinese dance and
Chinese martial arts traditions.

As a cultural ambassador of Hong Kong, HKDC constantly
brings the city's unique artistic style to the world by touring to
different cities across the globe, engaging local audiences and
encouraging cultural exchange. In recent years, we have brought
our award-winning productions to the Lincoln Center in New
York, Kennedy Center in Washington D.C., Sony Centre

in Toronto, the Concourse Theatre in Chatswood, Sydney,

the Southbank Centre in London and The Belarusian State
Academic Musical Theatre in Minsk, among others.
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Mr Wilson Fung, MH
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Independent Non-executive Director of Hongkong International Theme

Parks Limited
Independent Non-executive Director of Medialink Group Limited

Chairman

Community Services: Member of Town Planning Board, Member of Hong
Kong Productivity Council, Board Member of West Kowloon Cultural
District Authority, Council Member of The University of Science and
Technology, Former President of Hong Kong Institute of Certified Public
Accountants (2010) and Founding President of Hong Kong Business

Accountants Association
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Vice Chairman ~ Mr Tsang Kee-kung, MH
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Founder of GrowSmart (www.growsmart.hk)

Adjunct Associate Professor of Education University of Hong Kong
Former Principal of Kiangsu-Chekiang College (Kwai Chung)
Community Services: Vice Chairman of Musica Viva, Member of
Programme and Development Committee, LCSD, Chairman of Art Form
(Community) Panel, LCSD and Founding Director of HKPASEA
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Vice Chairman ~ Mr Raphael Chu
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Partner, Assurance, PricewaterhouseCoopers Hong Kong
Community Services: Member of the Accounting Advisory Board of the
Faculty of Business and Economics, The University of Hong Kong
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Treasurer  Ms Ivy Au Yeung
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Director and Chief Executive, OCBC Wing Hang Bank Limited

Director and Chairman, Banco OCBC Weng Hang, S.A.

Community Services: Director of Hong Kong Life Insurance Limited,

Director of Bank Consortium Holding Limited, Director of Bank
Consortium Trust Company Limited, Director of BCT Financial Limited,
Director of Joint Electronic Teller Services Limited, Director of JETCO
Systems Limited, Board Member of Australia Chamber of Commerce, HK
and Board Member of Read-Cycling Co. Limited
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Partner, Mayer Brown
Community Services: Member of HKSAR Financial Reporting Review

Panel

Member Mr Law Yiu-wai 'm

TSRS R g = i
FEERE R AR PSR R i & B PR D BRI S g A
AU AT SRR B - BARHCRE B A VT RS 1 = S AT A
A R ) T A A [ 2 B A

Vice President of Association of Hong Kong Dance Organisations
Community Services: Member of Chinese Dancers Association, Member
of The China Institute of Minority Nationality Dance, Examiner of Hong
Kong Arts Development Council, Director and Artistic Director of Ta Ge
See and Hong Kong Ethnic Dance Group, Instructor and Artistic Director
of the Elegance Society Dance Troupe and Variety of Colour Dance &

Performance Group
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Chairperson, Executive Committee of Hong Kong Dance Federation
Community Services: Adjudicator in Schools Dance Festivals, Examiner
of Hong Kong Arts Development Council, Contest Adviser of Hong
Kong Open Dance Contest, Arts Adviser of Kwai Chung & Tsing Yi
District Culture & Arts Co-ordinating Association and Member of The

International Dance Council (CID)
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Adjunct Professor, School of Architecture, The Chinese University of Hong Kong
Community Services: Member of The Hong Kong Arts Centre's Building

Committee and Member of Advisory Group for Planning and Construction of
New Acute Hospital in Kai Tak Development Area, Queen Elizabeth Hospital

Member Ms Helen Lu, BBS, MH, JP
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Chairperson, Hong Kong Volunteers Association

Community Services: Member of Guangdong Province Committee

of the Chinese People's Political Consultative Conference, Member of
Committee on the Promotion of Civic Education, Chairman of Ping Wo
Fund Advisory Committee, Observer of Independent Police Complaints
Council, Member of The Major Sports Events Committee and Chairperson

of Kowloon Women's Organisations Federation
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Chairman, Strategic Public Relations Group Limited

Community Services: Member of Advisory Council on Food and
Environmental Hygiene, Member of Hong Kong Council on Smoking

and Health (COSH), Member of the Telecommunications Users and
Consumers Advisory Committee (TUCAC), Office of the Communications
Authority (OFCA), Honorary Adviser of the Financial Reporting Council,
Deputy Chairman of The Hong Kong Institute of Directors, Advisor of
Hong Kong Public Relations Professionals’ Association Limited and Trustee

of Ocean Park Conservation Foundation Hong Kong
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Member  Prof Tseng Sun-man, MH, JP
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Professor of Practice in Music Management, The Chinese University of
Hong Kong

Guest Professor, Central Academy of Drama

Community Services: Examiner of Hong Kong Arts Development Council,
Board Member of Wu Zhi Qiao (Bridge to China) Charitable Foundation, Board
Member of Hong Kong Children's Choir, Board Member of Tang Shu-wing
Theatre Studio, Governor of Hong Kong Gaudemaus Dunhuang Ensemble
and Member of Artistic Board of the Macau International Music Festival
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Managing Partner, Pang & Associates

Community Services: President of The Law Society of Hong Kong,
President-elect of LAWASIA, Chairman of Committee on the Promotion
of Civic Education, Chairman of Hong Kong Press Council, Vice
Chairman of Agency for Volunteer Service, Member of Independent
Police Complaints Council, Member of Corruption Prevention Advisory
Committee, ICAC, Member of The Standing Committee on Disciplined
Services Salaries and Conditions of Service (SCDS), Member of Hong
Kong Housing Authority and Member of Women's Commission

#HEH PR LT
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Barrister-at-law

Community Services: Co-opted Member of the Audit Committee of

the West Kowloon Cultural District Authority, Member of the Advisory
Committee on Post-service Employment of Civil Servants, Member of

the Committee on the Promotion of Civic Education, Member of the
Communication and Innovation Committee UNICEF and Board Member

of Hong Kong Clinical Research Ethics Committee
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Member  Mr Louis Yu
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El Sistema Hong Kong #5 Rj i B

Director, Hong Kong Art School

Board Member of The International Association of Theatre Critics
(Hong Kong)

Board Member of Music Lab

Board Member of El Sistema Hong Kong
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As the precursor of the 40th anniversary of the Hong Kong
Dance Company (HKDC), the 39th anniversary dance
season was driven by the impetus of inheriting tradition

and inspiring future endeavors. In spite of the multiple
challenges faced by the performing arts industry, all of our
staff were committed to their duties and devoted to measures
safeguarding the wellbeing of all against the pandemic. In
our dedication to ensuring every performance would be a
success, we adapted different measures for the various stages
of a production.

The original musical A Tale of the Southern Sky opened the
season. This is of historical significance because it was the first
reunion between the Company and the Actors' Family since

The Border Town 13 years ago. The Moon Opera was the second
live production. It had been postponed for a year and we were
grateful that it was finally staged. Although the pandemic
prevented its director/choreographer, Wang Yabin, from working
in person on rehearsals, she was still able to draw out superlative
performances from HKDC dancers through her meticulous
online instruction and trust.

The pandemic meant we could not stage several productions
as scheduled. These included the Dance X Literature The

Last Dance originally planned for August 2020, Cizy to Cizy:
Rediscovery, a collaboration by the best choreographers from
Hong Kong, Singapore and Taiwan and the Korean folk dance
gala Myth of the Dancing Durumi. Meanwhile a live streaming
broadcast format was adopted for the grand original dance
drama Mazu the Sea Goddess and the Chinese Dance X Martial
Arts — Convergence, a presentation of the research study of
Chinese martial arts and Chinese dance. Despite the effects

of the pandemic, our artistic team members persevered with
their training as much as possible. The executive team closely
monitored and assessed pandemic developments and adapted
to situations by devising different measures. The shared
positive attitude and close collaboration of both teams enabled
HKDC to stage productions at an optimal level and in the
most feasible formats.

Apart from connecting with audiences via live streaming, the
Company harnessed the power of technology for other activities
disrupted by pandemic-related restrictions, including dance courses
and community promotion. Online interactive broadcasting was
also elevated from an auxiliary promotion tool to the main format.
"#HKDanceWithU" was a series of online programmes with
various themes, such as "Conversations with the Artistic Director”,
"HKDC Classics On Air", "HKDC Gold Classics", "60-seconds -
Dancers' Secret Gardens", "60-seconds - Peep Behind the Scenes”,
"Live Streaming of Kungfu > Dance Workshops", "Behind the
Scene of Kungfu XX Dance — Convergence", "Stretch and Dance!"
and educational programmes from the Children's and Youth
Troupes. On all levels, we kept abreast of the latest developments
and released the newest information about the Company, the
dancers, dance education and art promotion. This comprehensive
approach encompassed all aspects of HKDC: from revisiting

the past, chronicling the present, to outlining future plans. We
maintained connections with friends of HKDC through online
platforms and were able to reach new audiences on another level.
Our efforts have contributed to building a sound foundation for
the 5G Internet era.

During this extremely trying time, we overcame one challenge
after another by relying on the perseverance and solidarity
among all members of the HKDC Board, Artistic Director

Yang Yuntao, Executive Director David Tsui, and all staff. On
behalf of the HKDC Board of Directors, I would like to express
my gratitude to the artistic consultants who contributed their
valuable advice and ideas on the programming and policy of

the Company. My gratitude is also extended to the supportive
audiences, sponsoring organisations and individuals; our working
partners in different fields, the Government of the Hong Kong
SAR and various government departments which have supported
and worked with us. The theatre has played an indispensable

role in our development. We hope to build up experience and
reserve in respect of the new thinking and vibrant online activities
necessitated by the pandemic. This would in turn nourish new
creations that will hopefully transform HKDC into a bright and
brand new dance group marching into its 40th anniversary.
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MESSAGE FROM ARTISTIC DIRECTOR
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This dance season, the number of our creations could be
described as small or as large. Small because we were only able
to stage two productions in front of live audiences, although we
adopted live streaming broadcasts for several others. And large,
as we devised many ways to cope with and overcome challenges
presented by the pandemic, and open up many windows for
possible dialogues.

While restrictions were relaxed during the middle of 2020,

we were able to present the HKDC X Actors' Family joint
production of the musical, A Tale of the Southern Sky to

live audiences over a period of two weeks. Coincidentally, the
various challenges we encountered in the creation and rehearsals
of this were similar to the struggles depicted in the show. I find
these similarities particularly moving. Co-presented by HKDC
and Yabin Studio Dance Workshop, 7he Moon Opera was
successfully staged in early 2021 after a one-year postponement.
All performers can identify with the main character's pure,
steadfast commitment and passion for the stage and dancing.
Under the current situation, being able to perform to a live
theatre audience is an experience now treasured more than ever.

‘We have stayed primed and committed to taking to the stage
whenever possible by continuing with our training, whether at
home or in dance studios — while, of course, safeguarding our
wellbeing and that of the public. Unfortunately, we had to cancel
live performances of the dance drama Mazu the Sea Goddess and
the Chinese Dance XX Martial Arts — Convergence, a presentation
of the research study of Chinese martial arts and Chinese dance.
However, we shifted to live streaming to bring these shows to
audiences. By udilising the power of the latest technologies, we
were also able to break down barriers and seize every opportunity
to connect and exchange ideas with viewers with the likes

of meet-the-artist sessions, seminars and sharing sessions via
online platforms. The online programme "Conversation with
the Artistic Director” offered me the opportunity to chat with
friends from different fields; it was a unique chronicle of ideas
and thoughts outside of performances and productions. This
experience motivates me to spend more time pondering about
creation, life, art education and development of the Company,
among other things.

Undeniably, live performances and in-person, face-to-face
exchanges are irreplaceable for both performers and audiences.
We have learned to cherish our time together even more dearly
after the challenges faced in the last few years. Social distancing
and restrictions have not stopped us — instead they have made
us calmly consider the diverse ways and formats in which we can
create, express, perform, connect, exchange, interact and react.
This is exactly the responsibility of arts groups and artists. It is
also a proposition that requires us to think about carefully and

respond to over and over again.
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EXECUTIVE DIRECTOR’S WORK REPORT
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In 2020, the livelihoods and economic conditions of people all
over the world were gravely impacted by the widespread outbreak
of COVID-19. All sectors were hit hard and encountered
enormous challenges. Productions and performances of local
cultural and arts programmes almost ground to a halt. Stepping
into 2021, the impact of the virus continued unabated in many
countries and regions. As for Hong Kong, thanks to the effective
preventive and disease control measures adopted by the SAR
Government, as well as the efficient systems in our public and
private healthcare sectors, the effect of the pandemic stabilised and
gradually diminished. With the re-opening of cultural facilities by
the Leisure and Cultural Services Department in February 2021,
staging performances in front of live audiences resumed. In local
theatres, all types of cultural and arts performances were once
again presented live to the public. However, the domestic market
for performing arts had evolved, giving rise to diverse formats for
presentation and communication. This is because many artists
aimed to explore different ways to maintain their connections
and interaction with the public as most local theatres were either
closed or had suspended live performances for the better part of
a year. The time-honoured tradition of enjoying live theatre may
encounter new challenges or change in the future.

During this difficult year, all members of the Hong Kong Dance
Company were committed to their duties and rose to challenges.
We unleashed our creativity while embracing a team spirit. Under
the various restrictions and constraints, not only were we able

to deliver performances and productions as planned, we also
developed and created many new projects and harnessed new
technologies to present performances and activities to audiences,

as well as to engage and interact with them. The following report

focuses on the major undertakings and achievements made by
various departments.

Programmes and Market

Four main productions were completed. In compliance with
the government's restrictions, a total of 13 performances of

A Tale of the Southern Sky and The Moon Opera were staged in
theatres, with a total number of 6,929 audience attendees. The
performances of Mazu the Sea Goddess and Chinese Dance X
Martial Arts — Convergence were video-recorded in theatres and
showed via online streaming broadcasts to 2,926 ticket-buying
viewers.

The Last Dance, City to City: Rediscovery, Myth of the Dancing
Durumi and the annual programme for the Children's and Youth
Troupes, were postponed because venues were closed down. We will
include them in the following dance season. Meanwhile, transport
networks around the world were impacted by the pandemic, and
many planned overseas visits were called off. HKDC is actively
planning to bring its touring productions to Mainland and other
locations and forge cultural exchanges in 2022.

Children's and Youth Troupes

With our unique educational model "Training-Performance-
Appreciation”, the Troupes offer professional training to children
and youth so as to help fill the gap and offset the lack of such
curriculum in academic schools in Hong Kong. To adapt to
pandemic-related restrictions, we made changes and used online
platforms for both teaching and learning. This enabled our
members to continue with training at home. We also implemented
a policy of "continuous learning amid class suspension" and rolled
out courses including, online self-learning resources "Training

at Home", free-of-charge dance resumption course and online
classes. To develop a set of specifications and standards for online
teaching, we compiled the training and teaching materials for
online courses and videos of teaching demonstration.

As for the performance opportunities for the Troupes' students,
we selected outstanding students to perform in the ten shows of
A Tale of the Southern Sky as well as the online broadcasts of the
video-recorded Mazu the Sea Godeess. Thanks to their excellent
performances, expert dance instructors gave their high recognition
to the Troupes' dance education, training and artistic standard.

Outreach and Education Department

Our goal is to bring dance education and community programmes
to schools and various neighbourhoods. We continued to ensure
that all of these were ready, and some courses and activities

took place as originally scheduled. We made adjustments to the
teaching and learning modes by adopting online live streaming
for the Beijing Dance Academy Chinese Dance Graded
Examination Courses and evening dance course for adults and
produced a series of teaching videos for students to conduct self-
study at home. This approach enabled them to continue learning
without any interruption in a contact-free environment. For the
large-scale dance gala 2020 World Dance Day — Dance as One,
co-presented by the Hong Kong Dance Federation and HKDC,
the department produced and edited an online video featuring
the 14 participating dance organisations as a way to continue this
yearly charitable event.

Technical Department
The department focused on optimising the digitisation and
online technical and production support. Within the year,

I)YLC'TTT'TVLIY

it had significantly elevated the feasibility of a variety of online
undertakings and production support. This helped HKDC to
overcome the suspension of programme preparation work and
office duties caused by the pandemic. The Internet-based technical
and production support included: the roll-out of online live
streaming rehearsals; online monitoring of production progress;
online production meetings; and uniting the work-from-home
arrangement and the office system. Meanwhile, the department
provided technical support for outreach education and Children's
and Youth Troupes' online courses and developed a quality-
assured system suitable for online dance teaching.

Other Departments

Fundraising and brand promotion: the Company succeeded in
obtaining title sponsorship support from the China Merchants
Foundation for the online live streaming broadcast of Mazu the
Sea Goddess. The online broadcast enabled students to enjoy the
mesmerising performance even though they were stuck at home
because school was suspended. The supplementary appreciation
guide offered students the opportunity to learn more about
traditional Chinese culture. The department also intensified its
liaison and collaboration with the Hong Kong SAR Government
and foreign affairs office, by inviting them to cover several
HKDC online programmes on their social networks. Such
coordination helped to promote Hong Kong's brand of arts
abroad and further champion the HKDC brand on international
arts information platforms.

Finance and administrative support: the department strived to
ensure all departments were able to continue normal operations
during the pandemic. It maintained hygiene and safety in the
HKDC premises and regularly provided anti-epidemic and
disinfecting supplies. It also arranged multiple rounds of deep
cleaning and spraying antiviral coating for long-term protection
in offices, and liaised with organisations and labs to arrange
testing. In respect of finance and administration, it handled

the large amount of refunding caused by the cancellation and
postponement of courses and performances. To further strengthen
the flexibility and efficiency of HKDC, the department installed
human resources management system software for enhanced
work automation, and upgraded the telephone and online
service systems.

"Research Study on Chinese Martial Arts and Chinese Dance"
HKDC completed the final stage of this three-year research study
project, the "Experimental Immersion Phase". In October 2020,
a series of findings presentations were organised, which included:
Chinese Dance X Martial Arts — Convergence performance and
post-show artists' sharing; exhibition of the Chinese Dance X
Martial Arts research study; and seminar: body dialogue between
Chinese dance and martial arts. Most of these programmes

were held online as effected by the pandemic. In addition,
research papers were released to various media outlets. HKDC
also produced and published a booklet on the dance research
study and made a documentary to fully chronicle the entire
project. We integrated arts with innovative technologies and
utilised Virtual Reality (VR) and Motion Capture technology to
produce a 15-minute film. This lets audiences appreciate dancers'
interpretations from a brand new perspective via the 360-degree
multiple-view visual effect and immersive viewing experience.

Increasing Investment in Technology-related Hardware,
Elevating Efficiency and Competitiveness
Embracing the Hong Kong SAR Government's "Art Tech"

initiative, HKDC established a 5G infrastructure to enhance

the flexibility and strategic planning and implementation of
programme production and performance, as well as event
organisation. This also helped us solidify our audience base.
HKDC received funding from the Office of the Communications
Authority to finance part of this project. With the installation

of 5G infrastructure and additional equipment in dance studios
and the small theatre, HKDC was able to produce and broadcast
5G live streaming programmes with 4K/8K picture quality of the
highest resolution. Meanwhile HKDC has been exploring the
development of the virtual classroom.

We also upgraded HKDC's website and backend system to meet
the requirements of the current mainstream consumer groups and
match their purchasing behaviour.

We embarked on the digitisation of the HKDC's archives of
information and performances over the past four decades. Via the
servers connected to the newly installed IT infrastructure, we were
able to offer and enhance the flexibility and reliability with which
individuals of HKDC, and those from outside, could archive and
retrieve production information and performance records. Going
forward, we will establish an adequate mechanism to share this

treasure trove of information with society.

Online Channel "#HKDanceWithU"

To varying levels, the operations of all departments were impacted
by the pandemic. We therefore adapted and made adjustments to
the regular interaction between HKDC and outside, including
performances, dance classes, exhibitions and other activities, to
maintain the connections between HKDC and its fans, audiences,
students and the general public. In an extremely short period of
time, HKDC designed, coordinated, produced and launched

the online series "#HKDanceWithU", including three rounds of
production (a total of 15 specials in 128 episodes). Each round

of production covered content that catered to viewers of diverse
tastes and preferences. This series was available on various HKDC
social media platforms and was widely shared. As of the last day of
the fiscal year, the total viewership reached nearly 1.8 million.

Conclusion

In a year when all were continually impacted by the COVID-19
pandemic, colleagues in every department persevered in their
duties and were well-prepared and ready for all performances as
originally planned. However, they needed to adapt and constantly
make adjustments to their daily routines and operations. They
also took on extra work regarding operations and the creation

of new initiatives to maintain the connections and interactions
among HKDC, the audiences and society at large. Thanks to
these collective efforts, HKDC was able to complete many
projects and make outstanding achievements that received praise
and recognition from the arts sector and society. By giving an
overview of the main undertakings and achievements made by all
departments in the past year, I hope to pay tribute to the diligence
and efforts of all colleagues who contributed to a brilliant
worksheet in a year filled with challenges. Without the support of
a team sharing the same goals and embracing excellent teamwork,
it would be tough for an art group to deliver high quality and
make any progress towards its artistic goals. I would like to express
my sincere gratitude to all the HKDC employees who have been
committed to the development of the Company with diligence,
hard work and dedication.



il

Title Sponsor

(HERR) BN REELS GEL BT F RIS () BT

7 s SO e K I TR 06 o DR 8 T IS M4 B
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With the China Merchants Foundation (CMF) as Title

Jg ﬁ ﬁﬁ % Sponsor, around 1,700 students from 31 schools and social

CHINA MERCHANTS GROUP welfare organisations were able to enjoy the online streaming
of the grand dance drama Mazu the Sea Godldess, despite
‘ M iﬁﬁ?jﬁ % F%N%T% live performance cancellation due to the pandemic-induced
. . ‘ lockdown.
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Three Special Programmes Sponsored CHINA MERCHANTS GROUP
by China Merchants Foundation in 2020/21
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DANCE TALENT SCHOLARSHIPS
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Three talented students received scholarships to train at
HKDC's Children's and Youth Troupes. They were all
commended for their hard work and two were selected to
perform in the Children's and Youth Troupes' dance drama
Magical Adventures of Baby Polar Bear and the 12 Zodiac
Animals staged in August 2021.

BER G 5t
ARTISTS-IN-RESIDENCE SCHEME FOR SCHOOLS
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The Artists-in-Residence Scheme provided free Chinese dance
classes for around 260 students from 13 primary and secondary
schools in Tuen Mun, Tsuen Wan, Kwai Chung, Yuen Long,
Tung Chung, Tsing Yi, Fanling, Sham Shui Po, Tsz Wan Shan
and Wong Tai Sin. The students got a taste of Chinese classical
dance and ethnic dance techniques.

ﬁﬂﬁﬁj@&hﬁiﬁ%ﬁ@%f%] 7 v I O = o7 SR R B D B S st S B 5 P 4R

TH AT AR B A T
OVE RSEAS STUDY TRIPS China Merchants Foundation sponsored three HKDC dancers
FOR HKDC DANCER to go on overseas study trips to enrich their artistic capacity and

broaden their horizons.
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Because of the ever-changing pandemic-related restrictions, the Hong Kong
Dance Company has either called off or postponed some live performances
and activities as well as face-to-face classes. Nevertheless, HKDC has forged
connections with dance lovers through a series of special online programmes
under a variety of themes. For the enjoyment of dance enthusiasts, the
programmes have been uploaded onto HKDC's social media platforms,
including its Facebook fanpage, Instagram account and YouTube channel.
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DIRECTOR

b =5 & % =
CONVERSATIONS WITH
ARTISTIC DIRECTOR

RBIE KB

Total Views

117.111
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HKDC's Artistic Director Yang Yuntao (aka Ah Ge) invites
artists of different genres to engage in lively chats exploring

the new meaning of contemporary arts. To coincide with

the 40th anniversary of HKDC, Yang and HKDC Board
members convivially share their thoughts and experience of the
Company's growth, changes and development, as well as its

future plans.

H B H

Date Programmes

7/4/2020  BSRBTWERXRN — FE  RNH#
Guest: Chu Pak-him

14/4/2020 KM 1 BH T — FEH RN
Guest: Chu Pak-him

28/4/2020  AEARhEREMAGE — FE - B
Guest: Man

12/5/2020 a2 MR — FE - ool
Guest: Tsang Man-tung

10/6/2020 B BEEG — FE - HAE
Guest: Yin Ng

11/8/2020  REFIIEH N AR ( 15) — 530 B
Guest: Hing Chao

25/8/2020  IREBEHW A REE (FHE) —HH - #
Guest: Hing Chao

8/9/2020  RIFHAHR — #H - I
Guest: Ho Ying-fung
PEFEELLEE — FRE Ak - gmsk - BriEEE
Guest: Ho Chi-lam, Tsui Hei-lam, Celine Laurelle Tang

6/10/2020 BRI EIERE — HmE - !
Guest: Rex Ng

22/10/2020 FEEAES — FH * R
Guest: Kwong Lai-ping, Yuan Shenglun

29/12/2020 AEEAAIELE — 5 E ¢ LFR
Guest: Yuri Ng

12/1/2021  BUGRAEEFRR DRI — 5E - gl
Guest: Louis Yu

26/1/2021  PUHEFEE [Hhg] —
Guest: Helen Ng

9/2/2021 MBIk EE — 7 - HE
Guest: Stanley Wong

23/2/2021 B 20 AERIERGY (L4E) — FE
Guest: Henry Wu

9/3/2021 5B 20 MG (T4E) — HHEH
Guest: Henry Wu

A () T\
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PAS DE DEUX ALLURE

Total Views

1,219,599
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Revisiting the moving pas de deus selected from various HKDC

classic dance dramas.

H 3 Date fii H Programmes

25/3/2020  /NEWE) A Sea of Smiling LT Ducks 11/4/2020 (BI=8H) Liu Sanjie
28/3/2020 (AL - FL) The Butterfly Lovers 13/4/2020 KEWE) Lady White of West Lake
30/3/2020 (JEE) Storm Clouds 15/4/2020  <&RBEAGT) RRAIRAIZEIANR) Ode to the Silk Road
1/4/2020  CHEARWE)  The Legend of Mulan 22/4/2020  CEBREFRER 2w
Fun Ride with Big Beard-Dancing Poems

41412020 Mt - WABL) L 'Amour Immortel

29/4/2020  CEMEEERBFED A% Joseph Koo's Dance Melodies
6/4/2020 (P EEYEHE) Chinese Hero: A Lone Exile

6/5/2020  CEERB) AWK Kaleidoscope of Dance from Yunnan
8/4/2020  (EEMUE) Waiting Heart

13/5/2020 <JRE) Storm Clouds

DAGQ DL

NDNL'T1Y

ON AIR

748 it
HKDC CLASSICS ON AIR

Total Views

32.012

H 3 Date fii H Programmes

41412020  KEWE)  Lady White of West Lake

11/4/2020 (EHEFERESM)
Dim Sum Adventures @ Lung Fung Teahouse 2.0

18/4/2020  (HABEUIEF)  Ode to the Silk Road

2/5/2020 &t - W)  L'Amour Immortel

9/5/2020  CBLATE) Vipassana

16/5/2020  </NEWE) A Sea of Smiling LT Ducks

AL o] 1
HKDC GOLD CLASSICS

Total Views

15.199

H# Date fii H Programmes

15/8/2020  (MEARHH) Rouge 1990
22/8/2020 UML)  Suchness 1996
29/8/2020  {WEHHHTRED 2002
Ma and Le Visiting the Sky — Menlwg Ra Byai Mbwn
5/9/2020  /\MEPE (RMEZD) 2 CRIZRIZEERZ) 2002
8/F Platform — Min Jian Chuan Qi
12/9/2020 (P45 - %%18)  Spring Ritual - Eulogy 2012
19/9/2020 <JAZE) Storm Clouds 2016 i Re-run
26/9/2020 (e — SR H L EHBEE) 2011
Two Swallows — Ode to Wu Guanzhong
3/10/2020 <ALME - 2 =B)  Reveries of the Red Chamber 2016
10/10/2020 {ff% - WAER) L'Amour Immortel ~ 2019 i Re-run
17/10/2020 CEEMIE) Waiting Heart 2018
24/10/2020 {+—AHKEBROIKTZHAE) 2015
Magical Adventures of Baby Polar Bear
and the 12 Zodiac Animals
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60 SECONDS
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60 SECONDS — DANCERS’
SECRET GARDENS

R
ABNYN 14,034

BT A\ BTESEER P LLAMY TR BRI 2 SRR 60 AP BT
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What do HKDC's dancers do outside of rehearsals and
performances? Let's have a 60-second glimpse of the intimate
snippets of their daily lives.

18/8/2020  FEARBINZER] » ARG FIHE > JERSZ AR BEF -
Experience different moments of mindfulness in a
similar space and time.

1/9/2020  RASEEA MM BEE MO ER - AEH %8
1 T KR B R I8 TE -
Dancers have the exclusive knowledge of the importance
of bodies, which do not tolerate any slack and are best
nourished with sweat from constant training.

15/9/2020  BRKTIE) - BERCTIHE - HESAMAG AT
Embracing the genuine self with carefree and expressive
dance movements driven by feelings.

29/9/2020 EEWBHH - A AUFEAR > HFEBEG K ENAE L
While the fleeting moments cherished by each
individual can be different, they make an indelible
impression in our minds all the same.

16/10/2020 EHOLHMT - MR - AT H % s A idi
AT B A 0 B o
Time flies, uncertainty is the only certainty. Our
attitude to living is to experience the warmth of life
when we go about our day.

27/10/2020 THLART — 0y TTAEL
'Moonlighting' after work.

10/11/2020 fif3FAEE H I « BRA - B4 > EFAC -

Enjoy quality leisure time, love the family, love life and

&

5

love oneself.

22/12/2020 FEFEHEA o

Dancing in Chiu Kwong Street.

ANPGRS — PRAR G

60 SECONDS — PEEP BEHIND
THE SCENES

Toaviews 0,020

H M Date fiii H Programmes

5/1/2021  MRFEER ( L8 ) Wardrobe Management (Part 1)

19/1/2021 MREEHIE (T4 ) Wardrobe Management (Part 2)

2/2/2021  HEVNKR ( L5 ) Administrative Team (Part 1)

16/2/2021 EB/NKGR (N4 ) Administrative Team (Part 2)

2/3/2021  HEMSCIRR Technical Support

IR EE AL > BT e A BV IR AE B4 B
BINEHIAT - CRIESR) i —PERAR R HA R A
REIR B — 8k > —IBR BRI IAD -

Successful performances not only rely on the dedicated
performers on stage, but also the unsung heroes behind the
scenes. The one-minute "Peep behind the Scenes” unveils
the hectic off-stage work and hidden secrets, as narrated by
HKDC's production crew.

INDANCCLDQ?

I 2K A A

LIVE STREAMING OF KUNGFU X DANCE WORKSHOPS /
BEHIND THE SCENE OF KUNGFU X DANCE - CONVERGENCE

[ R R EERBFIE RS ] M AR B - 280 SEEE B 0=

SR AR -

At the live broadcast of the martial arts workshop, participating
dancers/researchers share their experience on the bodies' rhythmic

movements.

H 3 Date i H Programmes

[ EERBTIERTE | SECGRRIE GRE) EUSRAITE PR EsG H i )
WL B [ BRETTRR > ABSEE B B R R B R T B

A series of live broadcast programmes show the behind-the-scenes of
the creative processes and interviews featuring dancers/researchers of
the Chinese Dance X Martial Arts - Convergence. The videos feature
never-before-seen mesmerising clips of dancers attending classes and

practising the moves.

20/2/2020 TAEYTE% Workshop Live

19/6,9/7, 2117, 618, 13/8, 20/8, 27/8, 3/9, 10/9, 17/9, 24/9/2020

26/3/2020  HRE|FELOE—ZE 1N Hung Kuen

2/4/2020  WHTATEBRE—52 05 T2 Choy Lei Fat

9/4/2020  HEMERR—I S S White Crane

16/4/2020 ¥ E—/MEIE Siu Mui Fa Kuen

ARNTE14.500

R
ARNTEO5.300

T IN(C KT 1N
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STRETCH AND DANCE! B -

This special programme focuses on teaching easy stretching

Total Views

133.036

H ¥ Date #ii H Programmes

moves under different themes designed for the office, home
and before exercise. Incorporating some dance elements, the
stretching exercise helps enhance the body's flexibility and its
balance of physical and mental wellbeing.

12/8/2020  FHHS Neck 21/10/2020 —FFSEIK Front Split

19/8/2020  JE I Shoulder 4/11/2020 K5 Side Split

26/8/2020  FMi Wrist 23/12/2020 EE Warm-up

2/9/2020  #EEMFARE KR Dancers' Flexibility and Relaxation 30/12/2020 BREFEH ZARRIEH) Correcting Rounded Back Problem

9/9/2020 A I B M RIEE) Spine, Waist and Pelvis Stretching  6/1/2021 N RIES) (L4 ) Partner Stretching (Part 1)

16/9/2020 KB~ W25 S/ NBRIRIE B Thigh, Knee and Calf Stretching — 13/1/2021 SN RIEH) ( N4E ) Partner Stretching (Part 2)

23/9/2020 HEAZE - F2—RR Stretching in Office 20/1/2021  WAEIHIEN Abdominal Muscle Training
30/9/2020  HEK 10 738 - WezE i RIEE) Knee Stretching 271112021 WEFTEFADLATEE) Stretching before Sleeping
7/10/2020  MBEEF I - FRARERTEML Ankle Stretching 3/2/2021  EAFIHHOREE) Partner Stretching
14/10/2020 #£# Warm-up Dancers' Warm-up 10/2/2021  TAEZEREMARERTSENNRE Strerching in Office

QTT'PLRLTYC'LET AND
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AL )& A
CHILDREN’S AND
YOUTH TROUPES

Fun Dance Tutorials for Kids

29/3, 5/4, 12/4, 19/4, 3/5, 10/5, 16/8, 23/8, 30/8, 6/9, 13/9/2020

KEsE S D ISR B B B R 2 i b R SR AR )
OISR - SEREERE - BUASE S HR R > SRS E IR NI A —
ARRLHL - BEBESE !

Specially designed for kid dance enthusiasts, the "Fun Dance
Tutorials" feature excerpts from the Children's and Youth Troupes'
original dance productions, integrated with simple dance learning
steps. In addition, the series also include online classes of Chinese
dance basic techniques, ethnic dance, dance excerpts from dance
dramas, contemporary dance as well as pilates.

i1 8B R

Training at Home

MBEXRE
Total Views

147.886

AR R
Let's Sing Along

9/8, 20/9/2020

10/1, 17/1, 24/1, 31/1, 7/2/2021

R - S B [ R ) SRR SRR - 2020 4F 5-8
HEH S GBI EER BE > RS -

During class suspension, the Children's and Youth Troupes
introduced the "Training at Home" dance enhancement classes.
Between May and August 2020, a monthly video was released to
the Troupe members to do the training at home. In return, they
were invited to video-tape their own progress in training.

HREY

Little Dancers Big Dreams

— W RIS - R T AR > BN SR A o 4F
DA 620 A B e B P i B BTl > R AR TIE ] SR !
A popular dance musical owes its success to the mesmerising dancing
as well as the songs that move the audiences. This special programme
features a selection of the wonderful tunes in the original musicals of
the Children's and Youth Troupes and invites you to sing along!

4 BT

Online Class Demonstration

2719, 4/10, 11/10, 18/10, 25/10/2020

713, 14/3, 21/3, 28/3/2020

B I SV BRI /NI B A (o R ) 97 1 £ e 4
G5 TP B B R Y B T -

We follow aspiring kid dancers from our Children's and Youth
Troupes, inviting them to dance amid the sweet memories of HKDC's
studios and share their real-life stories of flourishing with dance.

HIBBEHE
Little Dancers Big Stage

20/12, 27/12/2020, 3/1/2021

Se b B ERIAE S REY A D BUR, > IR R BRI R IO T- 6 o R
H 5T B B RS S5 W B Rl - — St fEOmE -
Not only have many original productions of the Children's and Youth
Troupes moved the audiences, they have also offered a platform for the
talented members to thrive. The programmes elaborate the teaching aims
of the Troupes — "Training-Performance-Appreciation” and pin point the

training essences. Inviting audience to appreciate dance with heart and soul.

S 4 — B SRR i A A DU R A TR S UEEAT - R ) 5
2020-21 4R BRI RE SRR B2 R RRAR > [R]IRF A A BRI (B 55 (] L 48
AR e L ) B S R T AR - AR - B A 2 S B
This year the annual demonstration class of the Children's and
Youth Troupes was conducted online. It recounted some memorable
learning moments and experiences shared by the Troupes' members
in the first semester of Year 2020/21. It also announced the receivers
of merits and improvement awards. We were glad to see that
members had persevered with their training via online classes and
embraced dance with enthusiasm!

A ERH
Online Open Day

25/4/2020

R 20 VEAR A TR ) /N AT AR > 0 B KR B /N A 5 D R
sk - SRR SR P FRATEOPHEBIE > HER T8 -JH - B
JA ST B LR 2 2 LR SR B ] ©

This special programme is created for kids getting ready to join the
Children's and Youth Troupes. It helps parents and kids solve the five
riddles about the Troupes: What is the type of dance we will learn?
Where will we dance? What is "Training-Performance-Appreciation”?
What are the eligibility requirements for joining the Troupes? Why
should we choose the Hong Kong Dance Company?

('LJIT DBL'N’Q AN
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(translaced) On top of acting, the dancers with the Hong Kong
Dance Company certainly have to dance. The musical
features two highly memorable types of dance: one with
quarrels and fights that expertly blends elements of martial
arts with dance moves and, the other which demonstrates
how they channel their surging mental and physical prowess
into body movements to express the struggle and misery of
the hopeless, impoverished people.

(EiE) 5% FREML ) 8 A BELBf] /7y 30 A AR R AR Ty (R RS i 2
FMTECTH) > ARG T A B R - 85I
TR o MR REBIER Bt R - RR O AAEAE B A5 T
i) AR (B A A AR ) - HR RS )RS o

What makes the show so strong is that the script and lyrics
by Cheung Fei-fan (a special thank you for the impeccable
English surtitles) don't just tell a lively story but give it real
depth. The symbolic Hong Kong themes of rice (as the
staple of existence) and the sea (as the source of wealth and
woes) are well chosen.

#% Photo / Cheung Chi-wai & Mak Cheong-wai

iR ]

No. of Performances

BB\ 8
No. of Audience

(—kBR) SR E H R Eidkih > 58— +53ta
ToE S BREEIAE - AEE - BE - HIE - b
A0 > SR ENE (BN ) 2R TR AR AL o HRih
MRt 2Bk - BREERL A RIS 3R RE - AP RERAS & > PRAEE
#E IR0 O i R AR BRI SR SR > IRRESFIR AR - B
AR (> 15 DATE Bl ) A RIS BT 3R R > RERRIBURA Y
TEAEINF AR RS > A SR E R R T

(Translated) A Tazle of the Southern Sky features many songs —
twelve in the ten scenes of the first act, and nine in the
seven scenes of the second. The songs are notable for their
diversity and variety because they include chorus, solo, duet,
and small group singing. The chorus performances are also
interspersed with lead singers' segments (solo). This musical
arrangement not only complements the plot development,
it also mixes moments of tension and tranquility, while also
adding some light-hearted moments of amusement which
provides some respite from serious storytelling that builds-up
strong emotions with the audience.

PRODUCTION HIGHLIGHTS i H ¥ %2

I I% Actors' Family

—7KF KA PR F Our Harbor Limited

JRAEML Cheung Fei-fan

BRI Lau Wing-tao

B E T Yang Yuntao

JHisk Chu Pak-him

% % Moon Yip

#51H Bert Wong

Z3EE Keung Tat-wan

L% Huang Lei

HRFE B% Jordan Cheng

K48 8% Matthieu Chu

T s T S P 2R
Hong Kong Dance Company Dancers

BR{&5E Angus Chan
Ji# Christopher Ying
#2888 Mida Pang

Jif# 58 Chow Wai-keung
ZRE Karl Lee
ZEfif5 Max Lee
Z= 375k Tony Li

2% Melodee Mak
IR, Ivy Pang
BIERF Jessie Yeung

4 W Hebe Chan
JE1254% Chow Yik-lok
BIZEE Lau Yik-hong
ZEUTE Keira Lee
R Marcia Yau
BBUE Henry Yeung
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MAZU Jeff Carpenter, The Prickle
THE SEA GODDESS

21.12.2020 — 21.1.2021
R

Online Streaming

2.628

TR QLA (OCCOONDNYNDLTAW

% b H D
Li Meng, China Daily

W

#3350 | %% Chief Director/Choreographer
i 4L#% Yan Hongxia

#i5 Playwright
H %4 Cao Lusheng

BhP AR /SR
Assistant Director/Choreographer

JR1E Zhang Yuan

B 448 / fElh Music Director/ Composer
Bk 7 Chen Ruoping

fii st 35t Set Designer

F {4 Jan Wong

Jlie %85t Costume Designer
# H 5l Zhang Yueer

#N6aET Lighting Designer
BiFfik Yeung Tsz-yan

Y53 185t Digital Image Designer
7K H20

BhPEHESE Rehearsal Assistants
f#& 5 Ke Zhiyong

%30 Cai Pei*

F3C4L Carmen Yau*

# [HH# Huang Wenjie *

* 5 ¥ # Children's Troupe

i Performers
el B I P

Hong Kong Dance Company Dancers

% i B Guest Appearance
JAF 1 Chow Tsz-yan
#EHE Chung Lai-yee
VL HE Kong Wing-yee
MOHEC Lam Nga-man
ZE4fi3 Li Tuokun

F 74 Wong Ka-wai
EF Yip Wing-tung

Vs SR U 9 B O 0 B
Members of HKDC Childern's Troupe
$I3E Chung Hei-fan

75 §¥ Fong Ingrid Carissa

fa] KM Ho Tin-ching, Katherine
# T3 Huang Tsz-wai

Fri#E Hui Ava

B21}E Leung Hong-kiu

2= A1 Li Shirley Xiaqing
{87 Ng Chung-ching

JRAWF Sze Wing-yin

#ELF Wong Cheuk-wing

# O Wong Kei-sin

THER Wong Yau-yung, Anna
{515 Yan Hoi-ching

B3R Yeung Yan-kiu

fi Photo / Henry Wong@S2 Production
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No. of Performances

B N\ 8
No. of Audience

AT B A st - SRR ZEMBER > B EREEH
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(Translated) The simple, unembellished set design helps to
maximise the sense of bare space on the stage, and practically
provides more room for the dancers' ease of movements.
Four white hanging curtains are used as the doors, entrance
or exit in the dance drama, as well as projection screens for
the fantasy scenes. Be they the moon or waves in the ocean,
these visual elements are vivid and lively.

90 7S 14 18T Y R (] 1) > 28 R BARHE R — 2 > SR ARATIE
B > FRARE - B ZBIES - RA R
FONEL P A e - T 2 RO T Ak K A i v ELARER R ) 7 B
A > B HE TR - B

(Translated) What essence to distill and what should be
discarded is a major undertaking in this 90-minute dance
drama telling the life story of Peking opera performer, Xiao
Yanqiu. The production does not follow the narrative of
the original novel but instead expertly extracts the most

momentous turning points and events in Xiao's life and

reorganises and links them in a new timeline.

PRODUCTION HIGHLIGHTS  #i H % #

SRR TAE= Yabin Studio

A Xie Yin

EEH Wang Yabin

FA¢T Bi Feiyu

FE i

B2 Dei Yanling

#t— Zhuang Yi

Olga Wojciechowska (% Poland)
PRI Guo Sida

Matt Deely (3 England)

HF 5 25 7L Kimie Nakano (H 7S Japan)

Willy Cessa (%[ France)

Helene Guetary (% France)

Y88 Fan Lei

MARAEE Lam Chun-kit

SREEME Zhang Yapeng

W Huang Lei

HPE#E Hua Chi-yu
Ji# % Chou Jo-yun
A Chuang Chu-jou
fa]Jk % He Yongning
BE A& Liu Wai-yee
%35 Ng Ka-ling
F&EH Ong Tze-shen

& 1E4E Pan Zhenghuan
JE#& 3L Tong Chi-man
=M Yuan Shenglun
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A y &'y 5% 2019 TR - LU F / 20 -
Gl ey 1ﬁ Due to the COVID-19 pandemic, the following programmes were cancelled / postponed.
S A

CRZFRT) AL TR 2B
r o] 5 5 A % R A SR T

GRADUATION PERFORMANCE OF BEIING DANCE ACADEMY
CHINESE DANCE GRADED EXAMINATION COURSES

30.5.2020

WHKERHEZEEE Auditorium, Sha Tin Town Hall

CEEE R Z SRS ) A SEHEGE 2020
DANCING WORLD: OUR DREAM. OUR STAGE
CHILDREN AND YOUTH DANCE FESTIVAL 2020

28 — 30.8.2020

PWHAE%HZEEE Auditorium, Sha Tin Town Hall

- : (FEEMIE) BFEEHRERHH
THE PR e A GLIMPSE OF DANCE
T.AST DANCE 1414 Mui Cheuk-yin #54E Hua Chi-yu iy EDUCATIONAL PUBLIC PROGRAMME
HEREZE Chuang Chu-jou & 29 - 30'8'2020
14 — 16.8.2020 FI7E5% Pai Hiien-yung JilZ = Chou Jo-yun TR WK @UHEM Auditorium, Sha Tin Town Hall

fa] 7k % He Yongning
B2 Lam Yin-yi

¥ LB
%?E.S‘Cﬂ'.tll B i 302 Mirror Fiction PR Liu Wai-yee
Studio Theatre, H %% Ng Ka-ling
[ERad =
Hong Kong Cultural Centre 40 Hou Xuchen << ?g /J ibﬂi>> %i& X?}ﬁ; D% '_L:?
# % Huang Lei #52= Huang Haiyun . .
Due t0 the COVID-19 pandenic : R Mi Tao - HONG KONG-SINGAPORE-TAIWAN
the programme was cancelled #4735 i Kung Chi-shing B IEAE Pan Zhenghuan
JEE 3 Tong Chi-man
'i: II:I|-\.!|I | : | 25 27. 12.2020
ZEFEFN Bowen Li e . o o
% K% Timothy Wan f.; FEHFHBHEBEE  Auditorium, Kwai Tsing Theare
pie

Ef#fi Jan Wong

%% Edmond Wong \ | CRENAT) Wi R FEER

n MYTH OF THE DANCING DURUMI
Biiki#E Billy Chan KOREAN FOLK DANCE GALA

26 — 28.2.2021

WH KRG ZEE Auditorium, Sha Tin Town Hall

A1h () T\

#32E Anthony Yeung
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RESEARCH STUDY ON

CHINESE MARTIAL ARTS AND CHINESE DANCE

A Y P 2018 AF R B A 25 ) = A I Bt R AN B O
[ v 1 o b B B T 2 28 LT 9 BSUR BB R R ) - TR
AT AR B A RO S T > — DESR I B b il 28 i B2 T
JraAT o U A R BTTE - BRE AR E B - @
0 B L 2 TR A B~ TR - RIS TR > SR
B P o B B B R A SRR R e R R R AR TR
7 A 11T 77 v [ B B 0 SR 2R A AT LA I S A AR R
TR 2% R b BLREE -

AR o BT ST R K B A R AR AN LA - e B x R
SR CBE) iR 2020 AR LASE & RETE BRI IO
b RIIRFISCE - TAEY - R - e - wiek
BB R AR BEER N RAR AR Z B AR BT 2 B
EASRRIR o SEFIAN T R4S G BB AR > RUE CBE
—RIBTIR) - UEBEEIR (VR) 40 EE 4
fli (Motion Capture) - EILIEME CBE) HYRIMEARTE - 38
P LL 360 BEWT IR A B R AR -

AL BRI - JE H [F]R 2 f 0 aAi S b 3R s0m A

TRV T R AN > A > SRABBAG TS A P S
s -

(' JINL QL

In 2018, the Hong Kong Dance Company launched its first
three-year cross-disciplinary arts research, the "Research
study on Chinese martial arts and Chinese dance". Under
the leadership of its Artistic Director, Mr Yang Yuntao, a
group of dancers have learned the Southern Chinese martial
arts from an array of martial arts instructors. This research
study is a platform designed to facilitate comprehensive
discussions between artists and thus allow for the exploration
of new avenues towards interdisciplinary collaboration. The
study served as a key to unlock new dance forms and open
up both novel creative directions for traditional Chinese

dance and within its practice.

In the past three years, the research team and dancers
pursued to learn and accumulate. Convergence, a Chinese
Dance X Martial Arts piece, is the culminating work
that showcases the fruits of this research in the form of a
stage performance. Alongside a series of research articles,
workshops, exhibitions, seminars, interview videos and

documentaries, it is an opportune moment to allow both

IOYA N (L'

the arts industry and the wider public to participate in a
multi-faceted artistic experience and to bear witness to the

achievements made here.

In a significant atctempt at advancing artistic expression in
dance, the Company also combined art and technology for
the first time to produce Convergence — A Journey of Chinese
Dance and Martial Arts, a virtual reality video. This video
provides audiences with a new angle to enjoy the dancers'
interpretations and to explore the creative journey taken in
Convergence through the combinatory use of virtual reality
(VR) video images, 360-degree diverse visual effects and
Motion Capture technology.

The project also introduces new artistic elements and
inspirations into traditional martial arts cultural performance
methods, creating new opportunities, and advocates for the
promotion of excellent Chinese cultural traditions.

CHINESE DANCE X MARTIAL ARTS ##8X®#ig 30
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BN\ 8
No. of Audience

MG R TR T 2% > RAME —EHKA - =&
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(Translated) After Yang Yuntao introduces the particular routines
of martial arts, a group of dancers perform it. Three sets in,
and lighting, projection and music are introduced.

The arrangement and number of the dancers vary with the
changing segments, which intensifies the performance.
Music by Paul Yip creates either an area of sound that contains
physical forms or that supplies the energy for speed and
strength to propel the motion. Black-and-white projection
design by Oliver Shing integrates the dynamic aesthetic of
ink painting, which not only enriches the visual impact but
to a certain extent provides a complementary narrative. The
coordination between music, projection and lighting set an
illusory atmosphere in this show.

IR AR RE AL 7 — S AR B) B[R] KRB
5 A SR A S B AR ER S LR IR A o 7E 7R T 4R A R 4
R =108 VNVR YNVR 31197 e iw R NG E e
PERG R EE A - SO B AR R (]~ 22 ) B R -

(Translaced) A highlight of this is the incorporated multimedia
imagery. The dynamics of the images fill the stage as if
they were the smoke-like qi in perpetual circulation within
the dancers' bodies. Accompanied by electronic music,
the dancers make selection and rearrangements of particular
moves in the variations of solo, duo and group performances,
and transform the sense of time and space, as well as the
texture of their bodies.

CHINESE DANCE X MARTIAL ARTS #F8 Xl 32
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Freespace, West Kowloon Cultural District

B E e Yang Yuntao

LEW Paul Yip

ZE 1% Lee Chi-wai

J§ R Oliver Shing

## Huang Lei
filfk2E Ho Ho-fei
B MR Liu Wai-yee
fFEFE Hou Xuchen
FE#&5H Ong Tze-shen
& IEAE Pan Zhenghuan
Ji# % Chou Jo-yun
S5 ¥ Ng Ka-ling
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Piu Ak R 2l 2 B 22 & A7
The Studio, Freespace, Art Park,
West Kowloon Cultural District

3% 2019 FIRF LR B - i G
Due to the COVID-19 pandemic,
the programme was cancelled.

Concept / Choreographer / Dancer
#3227 Yang Yuntao

Dancers / Co-choreographers
# % Huang Lei

{ilf2E Ho Ho-fei

fFERE Hou Xuchen

FE&EF Ong Tze-shen

#E1EAH Pan Zhenghuan
Ji# 2 Chou Jo-yun

55 ¥ Ng Ka-ling

VR VIDEO:

'OYAWNVAVA R DY A RAANVY AL R
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TAEY; HE R & (% L)
Workshop Thematic Seminar (Online)

EHH O wHH 1
No. of activities “~  No.of activity
No. of participants H_t No. of participants _‘t‘, ()()()

WRENR (% L)

Meet-the-Artist Session (Online)

JRE (#L)
Exhibition (Online)

WHEH 1 I H 1

No. of activity

No. of activity

EL YN 3! 8()() L YN
A‘: _

No. ()fp;ll'ricipnms No. of participants

2.000

EZ# Tsang Yin-wing

SRS T AR SGENFE - SR SRS (L)
Chinese Dance and Martial Arts Workshop

R Paul Yip

Thematic Seminar: Body Dialogue between Chinese Dance and
Martial Arts (Online)

A -
N IE

Fl 3 2% [H] Freespace

CHENESE DANCE I o MARTIAL ARTS

HWEAE RS E TS PO
Virtual Reality Centre, The Hang Seng
University of Hong Kong

9

HH 2 B it A

International Guoshu Association

BE) WA (HL) [ B 4 B e B R 2 28 L B R R B | R (AL

Convergence Meet-the-Artist Session (Online)

"Research Study on Chinese Martial Arts and Chinese Dance"
Exhibition (Online)
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CHILDREN'S AND
YOUTH TROUPES

CHILDREN’S AND YOUTH TROUPES R#=MEA4M 36

Y
/ § E-Ei Jlj kJ:E
© \Qk 5 ERLD
~ S % HKDC CHILDREN'S
& YOUTH TROUPES

S 43 A 2006 K 2008 4F A1 #F 5t 3 5 K
DAEE (RADE) ARSI R R E
DA BT E I KERE ) > RN R A
BANH SRR — T8 w7 >
5 R B AT - B RE A
Hfg o BTHEARTE R 2T IEE -

520 E G 2 A 2 ST B R bR AT
SRR YR Sr D 5USR BE FR 2R 4l [ A
Wt o S BIBR TR RS B T H
Ab > IR K BH 3 A1 BT SCAL ST R TR B -
SRt - FE - B B 1
B BN ISARPYEE T - R - AT
BRI M AT A T R » AP A
R I SRR R B D AR SR 3t R B R B B
B Ty AT s T B e L S B e Y
T SE 1 | B B

Established in 2006 and 2008 respectively, the Children's and Youth Troupes
(the Troupes) comprehensively elevate arts training and appreciation for
children and young people. Its unique, innovative educational model
"Training-Performance-Appreciation” allows students to understand
themselves, uncover hidden potential, build self-esteem, and elevate their

personal artistic development.

The Troupes have participated in and won the highest honours at the
China National Children's Dance Competition, successfully establishing
their own youth dance brand. In addition to performing in a large-scale
dance programme every year, the Troupes also take an active role in cultural
exchange events, having visited Beijing, Qingdao, Shanghai, Shenzhen,
Taiwan, Panyu, Guangzhou, Sabah (Malaysia), Jinan, Singapore and the
Greater Bay Area for exchanges and demonstrations. The Troupes provide
high-quality and professional dance training to young people aspiring to
dance as a career, paving a more specialised training path to enter into the

HKAPA or other professional institutions.

N

6

[ # OB | SR B SRR P AR B AR

"Training at Home' Dance Enhancement Online Learning Resources
LA ] ) - B AL R SR RBE

Arts Appreciation Scheme— Classical Dance Master Class by Yan Hongxia

[BE A BT HER TAEDS

Family Dance Workshop

4 Rk

Online Class

5/ 6] B 5 2 B S R S TR A T AR AR

Members of the Children's and Youth Troupes participated in HKDC's
New Year Celebration Video

G [ [ B 2 B TS SR B R RSB (USAH) T
Members of the Children's Troupe participated in HKDC's Dance
Drama Mazu the Sea Goddess

il B 1 5 2 BV MR B R R (KR R) T

Members of the Children's Troupe participated in HKDC's
Musical A Tale of the Southern Sky

i 5 b/ Zouibidi e ()
Regular Class/Diversified Class

(Face-to-face)

& 05

No. of classes

Al

o D25

No. of lessons

L YN 5()4

No. of participants

o/ 2ot ()
Regular Class/Diversified Class
(Online)

YEo c% ()

No. of classes

No. of lessons

25 449

No. of participants

775

AL B A R

Online Enhancement Class

mEH
No. of activities

No. of participants

THEY (R ERHT)
Workshop (Online & Offline)
mEH ~
No. of activities ()

Z il
B\ % 9 2

No. of participants

W

Performance
WHEIH )
13

No. of performances

28 A\ 20

No. of participants

ML

Online Recruitment

HEH 1

No. of activity

No. of participants
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OUTREACH AND

COMMUNITY ACTIVITIES

7 s A B A — ) A A B v B B
BB IR TR E) > GRS BRI
Bifiy R EER B - AL R - SEREEAR - A
BHARDE - TAED; - JBTE - WA g WAREA
BRAF S B B SRR RO SCAE > MR Sr B
A~ P A RN o B i A 2 R B
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Connecting with people through Chinese dance is a founding mission of
the Hong Kong Dance Company. It has been actively pursuing this goal by
reaching out to schools and local communities with a variety of activities
include school tour performance, artist-in-residence scheme, community
performance, dance course, open rehearsal, workshop, exhibition, autograph
session and meet-the-artist session etc.

OUTREACH AND

( "(IYNANAT INTTTT'V

o]

AN THEEE ) RPERHE - PSR RT HUG

School Touring — Chinese Dance Promotion and Demonstration

At B B2 g o B B S A el R AR
Mock Exam of Beijing Dance Academy Chinese Dance

Graded Examination Courses

Fp R ISR B R AR

Chinese Classical Dance Shen Yun Workshop

(—/KBER) weEMeer

A Tale of the Southern Sky Press Conference

CHBAHE) FEATIE ) © KJa b B

Mazu the Sea Goddess Pre-performance Activity: Tin Hau Temple Tour
CHSAEL AT E)  PRPI SRR

Mazu the Sea Goddess Pre-performance Activity: Flash Mob
CsHL) B (Fsscbrho)

Mazu the Sea Goddess Exhibition at the Hong Kong Cultural Centre
CRAR—00) EATAE Lol - SRRRAIMER SCE B R AR A

The Last Dance Pre-performance Online Talk:

Connecting Literature and Dance Theatre Creation

wh R K B flg K BEARRHE] (2 )
Course and Artists-in-Residence
Scheme (Face-to-face)

P 85

No. of classes

zx 1,398

No. of lessons

25\ 906

No. of participants

PR (ML)

Course (Online)

W
io. of lessons 5 95
e YN

1,129

No. of participants

LAY /K B HE /P /B E

ZFu (RERBRT)
Workshop/Master Class/ Talk/
Appreciation Tour/Examination

(Online & Offline)

HEEE 1 2

No. of activities

- 1,987

No. of participants

L 4 B (B B R AR T)

Community Performance
(Online & Offline)

WEEH 3
No. of performances

o 1,379

No. of participants

A HEE / WRENRK
BlR o= (R ERSBT)

Press Conference and Meet-the-
Artists Session (Online & Offline)
WEH 5

No. of activities

25\ 292

No. of participants

J 8
Exhibition
mEEH 1

No. of activity

o 1,300

No. of participants
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VENUE PARTNERSHIP
SCHEME (VPS)

T UL I 1 2 B e 48 S SUIb B B AT The Hong Kong Dance Company is a Venue Partner of Sha Tin Town Hall
[k st Sl o BYPHE KRG EAIGMIK  under the Venue Partnership Scheme organised by the Leisure and Cultural
P o FEEIA BB BB A1E - 8RR Services Department. In close collaboration with the venue, we fully utilise
B RVEE) > A - JISGHFE - various venue facilities to organise a plethora of cultural activities including
TAEY - 3R - R - BEITEAIZE - E & professional performances, training courses, workshops, talks, exhibitions and
WG > IS HIE ST A BT S 5 da art booths. Through such interactive art experiences, we hope to encourage
WL MBS » BT R %  more people to enrich their lives through dance.
WS BT TS o

VENUE

DADPIT'NLEDPDJALIID

1-2

3-4

5-6

rh e ML B B T AR
Chinese Classical Dance Shen Yun Workshop

oy B B R R BN AR D

Chinese Classical Dance Shen Yun and Dance Excerpts Workshop
R B e S 8 AR D7

Chinese Folk Dance Workshop

S EIRIAE (YR )

Children's Troupe Regular Class at the Sha Tin Town Hall

s (A ERHET)
Course (Online & Offline)

PE 3

No. of classes

A
No. of lessons 84

EL YN 4 5

No. of participants

TG (R ERHBT)
Workshop (Online & Offline)

WHHH 8
No. of activities

e YN 7 5
No. of participants



eNILiEES
STATEMENT OF

COMPREHENSIVE INCOME

E 20214 3 A 31 HILAEJE  For the year ended 31st March 2021

2021 2020
W PRAEA i WAL g PREA skl
General Development Total General Development Total
Fund Fund Fund Fund
Wi HKS W HKS wi HKS I HKS 5 HKS i HKS

A INCOME
BORF & W) Government subvention 48,896,981 - 48,896,981 47,479,927 - 47,479,927
HAWKE W) Other grants 4,477,921 - 4,477,921 1,573,159 - 1,573,159
WA Box office income 1,904,411 - 1,904,411 1,970,015 - 1,970,015
SR EE KA E B
Outreach & Education and 4,564,971 - 4,564,971 6,818,801 - 6,818,801
Children's & Youth Troupes activities fees
kKB Donation and sponsorship 574,796 31,700 606,496 3,624,369 28,000 3,652,369
HABWA Other income 764,898 1,545 766,443 1,211,779 2,796 1,214,575

61,183,978 33,245 61,217,223 62,678,050 30,796 62,708,846
* i EXPENDITURE
BAEE H Production costs 8,936,249 - 8,936,249 12,837,408 - 12,837,408
H T Staff costs 27,921,192 - 27,921,192 25,721,174 - 25,721,174
W5 HERE Marketing expenses 6,729,394 - 6,729,394 4,132,163 - 4,132,163
ANEEE KR E
Outreach & Education and 4,344,879 - 4,344,879 4,568,059 - 4,568,059
Children's & Youth Troupes
RH I SZ Y General overheads 10,097,041 - 10,097,041 8,818,529 - 8,818,529

58,028,755 - 58,028,755 56,077,333 - 56,077,333
AAEJEZL R Surplus for the year 3,155,223 33,245 3,188,468 6,600,717 30,796 6,631,513
AR AR BE H At 2 T AR ) } ) ) ) )
Other comprehensive income for the year
PRI 3,155,223 33,245 | 3,188,468 | 6,600,717 30,796 | 6,631,513
Total comprehensive income for the year

FINANCIAL
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BB R DA
STATEMENT OF
FINANCIAL POSITION

#2021 453 A 31 HASE As at 31st March 2021

2021 2020
W e PREA ¥ WL 4 PIREA g
General Development Total General Development Total
Fund Fund Fund Fund

Wi HKS i HKS i HKS i HKS i HKS Wi HKS
JER & B NON-CURRENT ASSETS
Y - AR 1,944,900 S| 1,944,900 2,054,738 S 2,054,738
Property, plant and equipment
fEHBEE 7 Right-of-use asset 4,447,337 - 4,447,337 6,755,877 - 6,755,877
Hofh 4% 7 Other financial assets 3,158,921 - 3,158,921 3,162,771 - 3,162,771

9,551,158 - 9,551,158 11,973,386 - 11,973,386
W B % & CURRENT ASSETS
FEWHR 3k Accounts receivable 1,051,357 - 1,051,357 1,457,315 - 1,457,315
P m o 1,434,232 S 1434232 1,797,058 - 1,797,058

eposits and prepayments

Bl & MERAT A58 Cash and bank balances 33,079,534 1,087,989 | 34,167,523 | 27,583,855 1,054,744 | 28,638,599

35,565,123 1,087,989 36,653,112 30,838,228 1,054,744 31,892,972
i B & ff CURRENT LIABILITIES
JEAFHR K Accounts payable 1,831,006 - 1,831,006 1,371,695 - 1,371,695
HEGTHE H Accruals 1,626,432 - 1,626,432 522,409 - 522,409
LA Lease liabilities 3,954,740 - 3,954,740 3,650,057 - 3,650,057
£ Al 4% Contract liabilities 6,983,027 - 6,983,027 7,081,675 - 7,081,675

14,395,205 - 14,395,205 12,625,836 - 12,625,836
B & % Net current assets 21,169,918 1,087,989 22,257,907 18,212,392 1,054,744 19,267,136
JEW B £1f5f NON-CURRENT LIABILITIES
M E B Lease liabilities 637,304 - 637,304 3,257,229 - 3,257,229
% Net assets 30,083,772 1,087,989 31,171,761 26,928,549 1,054,744 27,983,293
fitiffii RESERVES
R4 General fund 30,083,772 - 30,083,772 26,928,549 - 26,928,549
B34 Development fund - 1,087,989 1,087,989 - 1,054,744 1,054,744
fi# 5 487 Total reserves 30,083,772 1,087,989 31,171,761 26,928,549 1,054,744 27,983,293

2021 429 A 8 HRE SRR RIZHET H Approved and authorised for issue by the Board on 8th September 2021

W el MH
Mr Fung Ying Wai, Wilson, MH
FJ% Chairman

IR B 4 -
Ms Au Yeung Lai Ling, Ivy
W] )JE Treasurer

RE @ AR SR BRI B AR > R R SCTRA A E N R -

Notes : Extracted from the Audited Financial Statements, a full version is available on the HKDC's website.



2020,/21 W AR 10 1.3
SOURCE OF INCOME

BUFE B Government Subventions 79.8%
AMNEEE KA E 7.5%

Income from Outreach & Education and

Children's & Youth Troupes

HABEB Other Grants 7.3%
A Box Office Income 3.1%
H AU A Other Income 1.3%
83X B B Donation and Sponsorship 1.0%

2020/21 3% 434

DISTRIBUTION OF EXPENDITURE
E T#HM Staff Costs 48.1%
A General Overheads 17.4%
#fE# M Production Costs 15.4%
i35 e Marketing Expenses 11.6%
INRBE KA M 7.5%

Outreach & Education and Children's & Youth Troupes

2020/21 ]Ejgf?ﬂkﬁ %ﬁﬁm%*ﬁ A No. of staff
ANNUAL TOTAL REMUNERATION HK$1,000,001 - HK$2,500,000 1
OF THE ADMIN]STRAT]VE STAFF HK$700,001 - HK$1,000,000 3
OF THE TOP THREE TIERS FOR HK$400,001 - HK$700,000 3
2020/21 < HK$400,000 0

S0Pl % fre 0 3 5 Bt 2
ART DEVELOPMENT MATCHING GRANTS SCHEME

A 2020/21 AEJE - 7 Vs SR P A M TS D i 5 90 B 2 ) S Dt B st ) (2019/20) #8835k $4,295,243 - LAST RS FAE A I
AR o By TR SRR A SRR M R BT E - SR IR B R 2021/22 4 BE R RGBS o

In the year of 2020/21, HKDC has successfully secured $4,295,243 from the fourth round funding exercise (2019/20) of the
Art Development Matching Grants Scheme. The Company had used the amount received to support its operations and

to improve efficiency and effectiveness. Grant received will be used to subsidise the programmes production and audience
building in the year of 2021/22.

[ BigepiBeRtae | © [ 2L A & B st |
ARTS AND CULTURE SECTOR SUBSIDY SCHEME UNDER THE ANTI-EPIDEMIC FUND

A SEER I 2020 4F 3 FLMEBUR L — R VEB R B $3,455,976 #2020 4F 12 H 31 H > % E G M E 2BURIE AT
VR 1 o S T A% U ¢ % Bl 7 52 3 AN AT A (ARSI ~ AUAR B CARURIERS - Jbh 459 A28 -

In March 2020, the Company has received a one-off subsidy at a total amount of $3,455,976 under the Subsidy Scheme. As at
31 December 2020, the subsidy has been fully deployed for the payment made to freelance artists (including dance teachers),
production workers and contractor services due to the cancellation/postponement of performances/activities necessitated by the
strategy of social distancing in combatting the spread of the epidemic. The total number of beneficiaries were 459.

LELTITNANICTAL

2020/21 $EZ=v H
PELEIEL YN

2020/21 SEASON
PERFORMANCES
AND ACTIVITIES
PARTICIPATION

A (4 ERHT)
Local Performances (Online & Offline)

15% /9,855 A

—KHER) CHEALY (48 Eaw)
A Tale of the Southern Sky ~ Mazu the Sea Goddess (Online)

CERD CBEY (M Edm)
The Moon Opera Convergence (Online)

1035 /5,536 A 1386 /2,628 A

3%11,393 A 136 /298 A

REEEDER (S ERET) ARBE KA R (4 ERAT)
Children's and Youth Troupes (Online & Offline) Outreach & Community Activities (Online & Offline)
1,324 36 / 2,249 A\ 2,014 36 /7,493 A\

o [ S5 3 B o B UG 2 A8 L e B R R BIET ) (R L RART)
Siik et ®l (R ERST) Research Study on Chinese Martial Arts and Chinese

Venue Partnership Scheme (Online & Offline)

Dance (Online & Offline)

9231 /120 A

#HKDanceWithU #i L3138
Online Channel

5J6 /9,424 N\

Fofte 5 1l (CBE) K C(U5HL))
Shared Posts by Other Platforms
(Convergence & Mazu the Sea Goddess)

(% 202143 H31H)
128 I/E: / 1,726,097j\ (li\s;‘u 31st March 2021)

HIHH

Total No. of Performances / Activities

238 /28,284 A\

PPN ]
Total No. of Participants

3.580

DN\ /)1

1,783,522

QLA QOWN]
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COMPANY STRUCTURE

T R AT BB 4R B AT BT it BeAT B8 B
Finance & | | i 2%5:3) (€ 5] Accounting & | | HrAEBE
Administration Assistant Manager Senior Executive Administration Office Assistant
Manager (Finance & Administration) Officer (Secretary) Assistant
35 B i e A B
Marketing &
Development
Manager
ﬁﬁiﬁﬁﬁ_ﬁlﬁiﬂ s AT R i35 K i 3 B
| Marketing & (s R dH) i /B4 Marketing &
Programme Assistant Manager Senior Officer Programme
Manager (Marketing & Programme) (Marketing & Programme) Officer BT
REH
Arts
» . e Administration
4 g 4 B Y SRR P e B A B MR (5 " T A e i K i B B Trainee
E‘Ig{‘w.n:l | Head of | | | Company& | | ml]%%{ﬂﬂ(fﬁi%&ﬁﬁﬁ) ] l %ﬁ EEX:A Marketing &
X?Lut“ € Programme and Programme Assistant Manager Senior Officer Programme
Director Education Manager :‘(\{)":E::"“‘gilr,‘:i r‘::":;'/ (Marketing & Programme) Officer
LNy E gg it fElEcs: | w BAMNE K AT B B
Qutrcach & (ShJE R F) EGFEER (WM B EH)
Education Assistant Manager Senior Officer Executive Assistant
M;[nager (Outreach & Education) (Outreach & Education) (Outreach & Education)
EH b 2 [ e A4 T
G B RS
The Board Curricglum Qfﬁcer
S 1 yadrete &
ﬂfrﬁ@% outh Troupes)
Al i
| Artistic
Coordinator
(Children's & .
Youth Troupes) it Ff:fﬂ Ai}’}‘g 2]
FFBCEAT
Executive Officer
(Children's &
Youth Troupes)
2l A0 Y BB A Gl 52
VNSRS ol Assistant Artistic —— Training — 'dP. T
Director Director Instructor fanise
i S .. - = =
L] EREEER ) e SHIRE RS
Danc};;— Senior Dancer Dancer Apprentice
A N B
Electrical /
Sound Technician
WA R
Deputy Stage
Manager
Eies P ByBiSEA B
Production | —| ¢ r{/[‘m ) Assistant Stage
Manager otage Manager Manager
JsE g ] &3 ENE i 2ke By B
§ ! Deputy Wardrobe [— Wardrobe
Wardrobe Mistress . .
Mistress Assistant
#if N B Artistic Staff 33
Hefig A H Technical Staff 11
i 7 4 Je 47 Children's & Youth Troupes 3
T8N\ B Administrative Staff 21
68
FESCE | B R B B AL LCSD/ ADC Internship 5
JH A B L Project Staff 2
75

( '"(ONMDANIYV

## L) EMERITUS CHAIRMEN

HI%E A BBS, JP Mr Henry Wu, BBS, JP
FLAFE5EE BBS, JP Mr Lee Shung-tak, BBS, JP
BKHESeA SBS, JP Mr William Leung, SBS, JP
HE e SBS, JP Mr Stanley Wong, SBS,JP

#3417 THEBOARD

FJ#  Chairman
W53HESEE Mr Wilson Fung

M EM Vice Chairmen
I SEE MH - Mr Tsang Kee-kung, MH
KiEHSE4: Mr Raphael Chu

Wl Treasurer
BRI R 21 Ms Ivy Au Yeung

#% Members

AP Mr Jeckle Chiu
FRRASEE Mr Law Yiu-wai
PIERSEE Mr Lau Ting-kwok
HEEAESE . Mr Sebastian Law

[it 4+ BBS, MH, JP
Ms Helen Lu, BBS, MH, JP

SAESEH Mr Richard Tsang

MR SCEE MH, JP
Prof Tseng Sun-man, MH, JP

gL+ BBS, MH, JP
Ms Melissa Pang, BBS, MH, JP

AL Ms Christine Leung
#EZEH: Mr Louis Yu

/MR HPRZ R

Co-opted Committee Members
WEWIHL Dr Shen Shir Ming
B85t Mr Benjamin Ma
S5 UKk 41 MH  Ms Helen Ng, MH

FBWHMEN  Honorary Legal Adviser

JEKk 5 SBS, TP
Mr Anthony Chow, SBS, JP

SifiGMIRY  Artistic Advisers

FAZ24 1 BBS Ms Jean M. Wong, BBS
B4+t JP Mrs Christine Liao, JP

Bk HEZAZ P Prof Chan Wing-wah, JP

BER A Ms Sheng Peigi

B4 - MH, JP Ms Emily Mok, MH, JP
BRI 46584 MH - Mr Tang Shu-wing, MH
Pk MH - Mr Lau Siu-ming, MH

G T 9 B A 4 O 5 A

Artistic Adviser

(Children's and Youth Troupes)
&EWESEE Mr Pan Zhitao

2w #b#  Company Secretary

PR HAT R T
Perfect Team Secretaries Limited

2wl B Compnay Aditors

ARIER - AREIK R SCEr B AT A PR 7
H. H. Lam & Co. CPA Limited

H¥: DIRECTORS

Bl 488 Artistic Director
% Yang Yuntao

FIB44E:  Executive Director
A David Tsui

fTBANH ADMINISTRATION STAFF

HHREEEE
Head of Programme and Education

k4 Candy Cheung

B B ATBAR R
Finance and Administration Manager

PIEHR Tracy Lau

i 358 B i AR
Marketing and Programme Manager

FAPRP  Ruby Kwan

5 R A R B
Marketing and Development Manager

MEHE Chris Lam

JH#&B Project Managers
BEELEL Helen Chan
HEAHE Carolyn Yip

AR (S RATL )
Assistant Manager
(Finance and Administration)

#LFE#  Winnie Hung

HIASEE (BRI H )
Assistant Manager
(Company and Programme)
JEHE  Jennifer Chow

RIRSH (B RH )
Assistant Managers
(Marketing and Programme)

RS Leung Wai-ting
HAYE Phyllis Wong
Wy EllaLi

FHATBEAE  Senior Executive Officer
KAt Joe Chu

0 AR T B i H AT
Senior Officers (Marketing and Programme)

HEPYF Mabel Tsang
M7 Cheng Yu-ching
Mk 1dy Yeung

i35 R H AR
Marketing and Programme Officers

B3 Rain Liao

it RATB By

Ac ing and Administration Assi

BRIERE  Nicole Chan

WAZEBP  Office Assistant
g% Debbie Yeung

il TBOLR R
Arts Administration Trainees

P Alison Chan
2 Violet Li
ZMZ  Dawn Yung
JiiPkE Dicky Kwong

2§ A\ ARTISTIC STAFF

BYPRBGAIE:  Assistant Artistic Director
#P Xie Yin

WISHM  Training Instructor
F#&T  Ke Zhiyong

WHE  Ballet Instructor
B¥FHE  Sit Ching-wa

BEMIZEM Pianist
fRfsi5E Parrick Ng

WM H  Principal Dancers
#HePLEE Hua Chi-yu

##  HuangLei

44 LiHan

#W4HIH  Pan Lingjuan

A BEIRE Senior Dancers
Bz Chen Rong

fii%  Ho Ho-fei

#HH# Huang Wenjie

$E¥RH  Dancers

Ji# = Chou Jo-yun
#i#Z  Chuang Chu-jou
fifis He Chaoya
fiT3ki#  He Yongning
fiff¢  Ho Kin

4K Hou Xuchen
#§2 Huang Haiyun
JiFREVK  Kwong Lai-ping
B2 Lam Yinyi
MRELYE Lin Chun-na
PR Liu Wai-yee
K MiTao

54 NgKa-ling
Fi&H  OngTze Shen
#fIEFE Pan Zhenghuan
J#&53C Tong Chi-man
FEWHA Yuan Shenglun
dif  Zhan Qian

Lin Zhengyuan

SAWPISH  Apprentices

% Lai Wan-chi

Wk Tai Wing-chun*

*The Artistic Internship Scheme is supported by

the Hong Kong Arts Development Council
* [EMITAA Bt Rt A 2T e = Bl

Hifif A\B TECHNICAL STAFF
BEKHL Production Manager
FKHE Alex Wong

B Stage Managers
BEEf%  Derek Chan
BiA#t % Johnson Chan

BB AR Deputy Stage Managers
## 1% Yau Shek-kin
JATESY Krizce Chow

BhPRSE SR Assistant Stage Managers
#$2 4%  Chiu Chuen-sun
HF1E Tse Tsz-wai

W R
Electrical / Sound Technician
AR Jick Lee

%% Wardrobe Mistress
Fe/MH - Luise Yau

iR Deputy Wardrobe Mistress
HiiF Jane Yeung

JR BB Wardrobe Assistant
HWWiW] Beverly Wong

LY 2 4= PN
OUTREACH AND
EDUCATION STAFF

Hb IR B H T R B
Outreach and Education Manager

42 Tsang Kam-sing

RIASHL (SRR EEH )
Assistant Manager
(Outreach and Education)

BE¥ Maria Liu

ARSI R BT

Senior Officer (Outreach and Education)
%70 Banly Cheung

TBOE (MMNERHE)
Executive Assistant
(Outreach and Education)

WM Tsui Suk-har

L B A A N R
CHILDREN'S AND YOUTH
TROUPES STAFF

B T 0 B A 4 O A
Artistic Coordinator
(Children's and Youth Troupes)

45 Cai Pei

L THE 0 e A R AR AT
Curriculum Officer
(Children's and Youth Troupes)

TE3CAL Carmen Yau

BT 0 e A AT AT B A
Executive Officer
(Children's and Youth Troupe)

BizE#  Chan Kin-chiu

Hohik Address:

FWERIFHIE S 345 58 EBRWBORE 4 # 4/F Sheung Wan Municipal Services Building, 345 Queen's Road Central, Hong Kong
G Tel: (852) 3103 1888 | 45T Fax: (852) 2805 2743 / 2851 3607
A1k Website: www.hkdance.com | % Email: hkdance@hkdance.com

AU S B ph 7 VA 4 B s BURY 5 )

Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region

T SR 2 b K By 2 Ak A

Hong Kong Dance Company is a Venue Partner of the Sha Tin Town Hall
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CORPORATE GOVERNANCE
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Profile of the Board: The Board consists of fourteen professionals, including
four members appointed by the Government. They bring to the Company

a wide range of experience and expertise from various sectors. The Board
meets regularly, on a bi-monthly basis, to ensure that Board members fully
understand the operation of the Company through meetings and discussion
of policy papers. Board members can thus advise on, effectively supervise and
formulate the Company's policy and programmes.

Roles and Responsibilities of the Board: Board members are required to
conscientiously fulfil their roles. The Board is in principal responsible for the
overall strategy of the Company, implementation and delegation of policy,
approval of annual programmes, activity plans and budgets submitted by
the Artistic Director and the Executive Director, and evaluation and review
of the Company's performance. The Board also monitors the strategic
direction, financial status and progress of the Company. The Board bears
the ultimate responsibility for the management of the Company through
close monitoring, strategy formulation, decision-making and provision of
guidance. Day-to-day operation is delegated to the Executive Director and
Artistic Director.

Terms of Office: According to the Articles of Association of the Company,
the Board should consist of no less than six and no more than twenty
members. At least two-thirds of the Board is elected by members of the
Company, and no more than one-third is appointed by the Government.
The term of office of elected Board members is generally two years and they
retire at the Annual General Meeting, with the eligibility to be re-elected so
as to allow for turnover as well as continuity.

Frequency of Meetings and Attendance Rate: To ensure the Board receives
adequate and timely information to oversee the activities of the Company,
the Board and Committee meetings are held regularly on a bi-monthly
basis. Special meetings are held in case of emergency or under special
circumstances. During the year under review, there were five meetings,

and the average attendance rate was 71%. The Artistic Director, Executive
Director, departmental managers and representatives from the Home Affairs
Bureau all attended the Board meetings.

Artistic Advisers: Apart from Board members, the Company also invites
professionals from the dance, cultural and education sectors to serve as
Artistic Advisers, offering advice for the development of the Company, its
artistic direction and the performance programmes. During the year under
review, there were eight Artistic Advisers. The Company regularly invites
Adpvisers to join Board meetings, attend rehearsals and performances, and
provide advice in order to ensure the quality of the performances. To upkeep
the quality of the dancers' performance, advisers are also invited to assess the
candidates during recruitment and evaluate dancers' performance at yearend.

CORPORATE
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Committee under the Board: Four Sub-Committees and Development Fund
Management Committee, each comprising Board members and non-Board
members, were established to focus on specialised areas of work. They report
to the Board at its regular meetings.

1. Human Resources Committee

Advise on human resources development policy, human resources planning,
staff training and development, work performance appraisal and salary
adjustment.

Convener: Mr Raphael Chu
Committee Members: Mr Jeckle Chiu, Mr Louis Yu
Co-opted Committee Member: Dr Shen Shir-ming

2. Branding and Fundraising Committee
Advise on the Company's marketing, branding, audience building and
sponsoring strategies.

Convener: Mr Tsang Kee-kung, MH

Committee Members: Mr Rickard Tsang, Prof Tseng Sun-man, MH, JB,
Ms Melissa Pang, BBS, MH, JP, Ms Christine Leung

Co-opted Committee Member: Mr Benjamin Ma

3. Finance Committee
Monitoring Company's financial performance, financial reports, budgeting,
accounting policy and internal control.

Convener: Ms Ivy Au Yeung
Committee Members: Mr Sebastian Law, Ms Helen Lu, BBS, MH, JP
Co-opted Committee Member: Ms Helen Ng, MH

4. Nomination Committee

To determine the criteria for selection of potential board member(s); To
recommend the best skill-mix scenario for the Board; To review background
of the potential candidate(s) recommended by Voting Member(s) of the
Company; and to recommend suitable potential candidate(s) for the Board's
review and consideration.

Convener: Mr Wilson Fung, MH
Committee Members: Mr Tsang Kee-kung, MH, Mr Raphael Chu,
Ms Ivy Au Yeung

5. Development Fund Management Committee
Responsible for the management of Development Fund.

Convener: Mr Wilson Fung, MH
Treasurer: Ms Ivy Au Yeung
Committee Members: Mr Tsang Kee-kung, MH,
Prof Tseng Sun-man, MH, JB, Mr Louis Yu
Co-opted Committee Members: Mr Henry Wu, BBS, JP,
Mr Lee Shung-tak, BBS, JB,
Ms Yung Yuet-wah
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"Student Ticket Fund" Donors

HEE) EHBIA ($20,000-$49,999)
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