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Dancing across East and West,
Moving to the Tempo of Hong Kong
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We are nurtured in the cultural tradition of China,

combining with the creativity of contemporary art,
to impress the world with Chinese dance of Hong Kong character.
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tablished in 1981, the Hong Kong Dance Company
KDC) was incorporated in 2001 as a charitable and
on-profit-making institution, and is fin
supported by the Government of the Hon .:Kong Special
Administrative Region. As one of the nine flagship per-

cially

forming arts companies in Hong Kong, our mission is
to promote Chinese dance with contemporary artistic
visions and Hong Kong character. Since its inception,
HKDC has staged ov&ioo productions, many of which
have enjoyed considerable critical acclaim. Recent pro-
ductions include The Legend of Mulan, Red Poppies,
Spring Ritual-Eulogy, The Butterfly Lovers, Storm Clouds,
L’ Amour Immortel, Dream of the Past: Ancient Chinese
Court Dances, Reveries of the Red Chamber, Chinese Hero:
A Lone Exile, Vipassana, Lady White of West Lake, Tale
of Three Cities, Waiting Heart, Liu Sanjie, Ode to the
Silk Road and Dance of Strings.

As a cultural ambassador of Hong Kong, HKDC shares
the city's unique artistic style with the world by touring to
different cities across the globe, engaging local audiences
and encouraging cultural exchange. In recent years, we
have brought our award-winning productions to Lincoln
Center in New York, The Kennedy Center in Washington
D.C., Sony Centre in Toronto, The Concourse Theatre in
Chatswood, Sydney, Southbank Centre in London and
The Belarusian State Academic Musical Theatre in Minsk,
among others.
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The Board of Directors
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Independent Non-executive Director of Hongkong International
Theme Parks Limited

Independent Non-executive Director of Medialink Group Limited
Community Services: Non-executive Director of Financial Reporting
Council, Member of Town Planning Board, Director of Urban
Renewal Fund, Member of Hong Kong Productivity Council, Board
Member of West Kowloon Cultural District Authority, Council
Member of The Hong Kong University of Science and Technology,
Former President of Hong Kong Institute of Certified Public
Accountants (2010) and Founding President of Hong Kong Business

Accountants Association
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Mr Raphael Chu
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Partner, Assurance, PricewaterhouseCoopers Hong Kong
Community Services: Member of the Accounting Advisory Board of

the Faculty of Business and Economics, the University of Hong Kong
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Chairperson Emeritus of Hong Kong Dance Alliance
Community Services: Expert Adviser of Arts Capacity Development
Funding Scheme and Member of Management Committee of Jockey

Club Creative Arts Centre
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Mr Tsang Kee-kung, MH
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Founder of GrowSmart (www.growsmart.hk)

Adjunct Associate Professor of Education University of Hong Kong
Former Principal of Kiangsu-Chekiang College (Kwai Chung)
Community Services: Governor of Musica Viva, Member of
Programme and Development Committee, LCSD, Chairman of Art
Form (Community) Panel, LCSD and Founding Director of HKPASEA
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Deputy Chief Executive, OCBC Wing Hang Bank Limited

Community Services: Board Member of Australia Chamber of Commerce,
HK, Member of HKSAR Lump Sum Grant Independent Complaints
Handling Committee, Member of Investment Advisory Committee of
the Sir David Trench Fund for Recreation and Director of Read-Cycling
Company Limited
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Partner, Mayer Brown
Community Services: Member of HKSAR Financial Reporting Review

Panel
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Vice President of Association of Hong Kong Dance Organisations

Community Services: Member of Chinese Dancers Association, Member
of The China Institute of Minority Nationality Dance, Assessor of Hong
Kong Arts Development Council, Director and Artistic Director of Ta
Ge See and Hong Kong Ethnic Dance Group, Instructor and Artistic
Director of the Elegance Society Dance Troupe and Variety of Colour

Dance & Performance Group
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Adjunct Professor, School of Architecture, The Chinese University of
Hong Kong

Community Services: Member of The Hong Kong Arts Centre’s Building
Committee and Member of Advisory Group for Planning and
Construction of New Acute Hospital in Kai Tak Development Area,
Queen Elizabeth Hospital
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Chairman, Strategic Public Relations Group Limited

Community Services: Member of Advisory Council on Food and
Environmental Hygiene, Member of Hong Kong Council on Smoking
and Health (COSH), Advisory Board Member of Hong Kong AIDS
Foundation, Member of the Telecommunications Users and Consumers
Advisory Committee (TUCAC) - Office of the Communications
Authority (OFCA), Deputy Chairman of The Hong Kong Institute of
Directors, Advisor of Hong Kong Public Relations Professionals’
Association Limited and Committee Member of Federation of Hong

Kong Industries - Hong Kong ProServices Council
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Chairperson, Executive Committee of Hong Kong Dance Federation

Community Services: Adjudicator in Schools Dance Festivals, Examiner
of Hong Kong Arts Development Council, Contest Adviser of Hong
Kong Open Dance Contest, Arts Adviser of Kwai Chung & Tsing Yi
District Culture & Arts Co-ordinating Association and Member of The

International Dance Council (CID)
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Ms Helen Lu, BBS, MH, JP
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Chairperson, Hong Kong Volunteers Association

Community Services: Member of Guangdong Province Committee of
the Chinese People’s Political Consultative Conference, Member of
Committee on the Promotion of Civic Education, Member of Hong
Kong Betting and Lotteries Commission, Member of The Steering
Committee on Promotion of Volunteer Service, Observer of Independent
Police Complaints Council, Member of The Major Sports Events
Committee, Honorary Chairperson of Kowloon Women’s Organisations

Federation and Board Member of Friends of Hong Kong Association

E%E Member . ‘
WP L P MH, JP
Prof Tseng Sun-man, MH, JP

B SOR B SR AE BT

R B B 2 B U

P R R 5 e o I 4

R RS B A T ¢ A S B IR I BRI T —
1B o 2 4 2 A 2 o o R e L R I 4 Y A 1 o R

Adjunct Professor, Chinese University of Hong Kong

Adjunct Professor, SPACE, University of Hong Kong

Guest Professor, Central Academy of Drama

Community Services: Board Member of Hong Kong Children's Choir,
Director of Arts Committee of the Shenzhen Belt & Road International
Music Festival and Member of Artistic Board of the Macau International

Music Festival
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The Hong Kong Dance Company’s 38th season showcased a series
of meticulously selected classics, paving the way for the Company’s
4oth anniversary with spectacular performances and abundant
energy. Classics stand the test of time, each interpretation is itself
a process of refinement, distilling the original work down to its
essence and becoming mellower and richer with age.

The season commenced with Red Poppies, a work that has been
beloved by audiences since its debut in 2006; its three subsequent
iterations have been widely popular and have received critical
acclaim. This year, Red Poppies returned to the stage for the
fourth time. Director Liu Lingli led the brilliant dancers from the
Sichuan Province Song and Dance Theatre and collaborated with
numerous design heavyweights from Mainland China to polish
and transform this highly esteemed piece, presenting once again
this astounding Tibetan dance drama, based on the eponymous
Mao Dun Literature Prize-winning novel. Directly after the
performance in Hong Kong, the show went on tour in Chengdu,
which demonstrated close cooperation between art organisations
from Sichuan and Hong Kong, paving the way for artistic and
cultural development in both regions. The children’s dance drama
A Sea of Smiling LT Ducks was inspired by the rubber duckies, our
childhood playmates. A special credit is given to Mr LT Lam, the
father of LT Duck, for creating this adorable toy and 1 hope our LT
Ducks dance drama can also be embraced in the collective memory
of our generation. On a different note, the string music dance
theatre Dance of Strings arose from classical Chinese folk music.
We were so honoured to have the world-renowned violinist Yao
Jue and one of the top Asian composers Lam Fung contributing to
this production, visualising various scenes of our Chinese nation
through string music and dance. Staged in Hong Kong for
the third time, L’ Amour Immortel captured the souls of both
the literature and the classic movie, revealing its enduring and
irrepressible vitality once again in the theatre. Since its premiere in
2015, L’ Amour Immortel has met audiences in Beijing, Guangzhou,
Taiwan, Hangzhou and Shanghai, and we are planning to hit the
road to the Greater Bay Area and many more cities, imprinting
our theatrical classics onto stages all around Mainland China and
marching towards the international arena.

With the generous support of the China Merchants Foundation
we presented The Legend of Mulan to Minsk in Belarus. On top
of that, we have also participated in the Shenzhen-Hong Kong-
Macao Dance Exhibitions and Performances for Exchanges,
Festival Hong Kong 2019 - A Cultural Extravagaza@Shanghai,
performed The Butterfly Lovers and Four Seasons, adding the
tours of Red Poppies and L’ Amour Immortel, resonating with
the world through our original, characteristically Hong Kong
creations. The diversified community promotion activities during
the tours facilitated not only cultural exchange and provided a
good foundation for dialogue, but also allowed local students, art
organisations and community members to experience the allure of
Chinese dance. Our dancers also had chances to learn the essences
of different cultures, enriching their own artistic attainments.

Jing, the experimental dance theatre, further explored
the imaginative possibilities of the performance space.
Congratulations to this work for receiving the Hong Kong
Dance Awards 2020 - Outstanding Small Venue Production.
Since its launch, our own brand 8/F Platform has accumulated
an audience database who are enthusiastic about experimental
and unconventional theatre productions; it has also provided a
creative outlet for our dancers and emerging local choreographers,
a platform on which to present their works and showcase their
talents. In addition to dance performances, the Company has
been actively developing friendly and strategic partnerships
with schools, venues and the community. From touring schools,
Chinese dance promotion and demonstration performances,
the Sha Tin Town Hall Venue Partnership Scheme and guided
educational performances in shopping malls, open squares or
book fairs, to exhibitions, seminars, parent-child activities and
backstage tours, we are endeavouring to expand our audience

through an extensive range of channels, inviting the community,
schools, families and individuals to follow HKDC.

We have invested a great number of resources for talent
cultivation. Our Children’s and Youth Troupes, the Beijing Dance
Academy Chinese Dance Graded Examination Courses, Artists-
in-Schools programme, adults’ evening dance courses, children’s
summer programmes, dance workshops and master classes, all
provide professional long- and short-term training for people
of all ages. Each year we dig more deeply and research more
widely with our efforts. Moreover, Dancing World-The Story of a
Blissful Tribe performed by our Children’s and Youth Troupes, and
Amazing Dance Party, the Beijing Dance Academy Chinese Dance
Graded Examination Course graduation showcase, gave children
and young people opportunities to show what they have learned
and share their dreams.

‘The Greater Bay Area Children and Youth Arts and Cultural
Exchange Project’ launched in July this years provided local
students with chances to visit cities in the Bay Area, including
Shenzhen, Dongguan, Huizhou, Guangzhou, Foshan, Zhongshan,
Macau and Zhuhai. They participated in dance master classes, art
workshops, demonstrations, exhibitions and guided tours, which
encouraged the students to unveil Chinese culture and arts in an
interdisciplinary and multi-faceted way. We have also integrated
the unique and innovative educational model ‘Training—
Performance—Appreciation’ practised by the Children’s and
Youth Troupes in those activities, while establishing a bridge
between the Company and the Bay Area’s art circle, laying the
foundation for the brand building and future development of the
Children’s and Youth Troupes.

In addition, the Company has worked with a number of
organisations to foster local artistic and administrative talents,
including the ‘Artistic Internship Scheme’ from the Hong
Kong Arts Development Council, Arts Administrator Trainee
programme organised by the Leisure and Cultural Services
Department and internship programmes with various tertiary
institutions. Our first interdisciplinary ‘Research Study on
Chinese Martial Arts and Chinese Dance’ has been commenced in
2018, presented professionals, emerging and young practitioners
with opportunities to pursue further learning and training, as well
as to discuss and exchange ideas on multi-disciplinary arts. We
put on a ‘Project Milestone Performance’ in the second phase of
the Research this year, furnishing the practice and creation of the
third phase with valuable feedback and ideas.

The first half of 2020 was a major challenge for the performing
arts fields. Most public facilities, including performance venues,
were closed due to the COVID-19 pandemic. The Moon Opera,
co-produced and co-performed with Yabin Studio, and our guided
educational performance All About Mulan had to be cancelled.
It was no doubt a great loss to the audience, as well as a huge
regret for the creators and performers. During this difficult period,
all departments in our Company worked together more closely
than ever to curate online activities, staying connected with our
audience. We also drew up a set of guidelines on COVID-19 for
our staff. Arrangements have been made to disinfect our office and
rehearsal rooms, ensuring the health and safety of our staff and
preparing ourselves for when work and classes resume.

The smooth sailing of our past dance season was made possible
by the collective efforts of Mr Yang Yuntao, Artistic Director
of HKDC, Mr David Tsui, Executive Director of HKDC, all our
board members and our staff. I would like to express my heartfelt
gratitude for the support we received from our artistic advisors,
audience, sponsors and patrons, partners, and various departments
of the HKSAR Government. Strengthening our links with the rich
cultural heritage, the Company looks forward to elevating our
original productions to classics of the times, captivating local and
international viewers with astonishing artistic experiences.
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Artistic Director’s Message
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Looking back on dance season of 2019/20, we have dug deep
into our collective memory, from films, music and literature to
childhood playthings, to reinterpret classic productions, infusing
different art forms that resonate with our times into our creations.

1 would like to acknowledge the trust and selfless sharing bestowed
upon me by our team over the past season. Side by side, we create,
we explore unknown territory together; what a precious journey!
1 would like to give special thanks to Liu Lingli, the director of
Red Poppies; LT Lam, the father of LT Duck; Yao Jue, the concept
and guest violin soloist and Lam Fung, the music director for
Dance of Strings; Wang Yabin, the director and choreographer
of The Moon Opera; Yu Erge, the guest choreographer for 8/F
Platform’s Jing; Sichuan Province Song and Dance Theatre;
Hong Kong String Orchestra; Yabin Studio; Hong Kong Dance
Federation; Macau Education and Youth Affairs Bureau; China
Merchants Foundation; and Central and Western District
Council, for their continued support. I would also like to thank all
the choreographers, designers, dancers, musicians, art units, and
front and back stage crews. Their professionalism cultivates the
breeding ground for diverse creative thinking and makes cross-
disciplinary collaborations possible, allowing them to flourish and
come to fruition.

As the world has been engulfed by the pandemic, theatres have
closed and face-to- face interaction with the audience has become
impossible. We were adapting ourselves for a stronger online
presence and staying connected with people. This would not
be possible without the efforts of and cooperation between
different departments in the Company. Our team has shown
great coordination in community, schools and online outward
activities, discovering various possibilities to create a dialogue
with the audience. To respond to our ever-changing world, we
will always be adapting, transforming, rethinking, innovating and

reinterpreting ourselves.

Citing the lyrics from A Sea of Smiling LT Ducks: “Going through
tough times, how can someone small and insignificant anticipate
his future, the unpredictable future.” 1 hope we all learn from
these arduous times and become better, more resilient for future
challenges. And this is exactly what Art is about—that invisible,
unpredictable, surprising, heartwarming, fleeting and yet fiery energy.
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Executive Director’s Review
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The mission of the Hong Kong Dance Company is to derive
nutrients from outstanding elements of traditional Chinese
culture and infuse them with contemporary creativity, impressing
the world with Chinese dance of Hong Kong character. The whole
company made concerted efforts to fulfil different tasks in dance
season 2019/20, serving the local art scene and members of the
public and representing Hong Kong to promote its art and culture.

The Company has completed 8 major dance productions and
accomplished 29 performances - including 3 major productions, as
well as 2 others from 8/F Platform and 3 from Venue Partnership
Scheme - for an audience of 13,145 people, with an average
attendance rate of 77%. The gross operating revenue for the
year reached $15,200,000, with $56,080,000 as gross operating
expenses. The cost recovery-rate is 27%, with a closing surplus of
$6,600,000 at the end of the fiscal year.

A fusion of traditional and contemporary art,

reinventing classics

Large-scale Tibetan dance drama Red Poppies - an adaptation of
the eponymous Mao Dun Literature Prize-winning novel that
enjoys tremendous popularity - returned to the stage for its fourth
time this year. The new production in 2019 was co-produced and
co-performed by the Sichuan Song and Dance Theatre Company
Limited, delivering 6 performances at both theatres, and was well
received by both local audiences and the art world. Our Company
sent dancers to Chengdu in July to join the performance tour in
the mainland, promoting cultural exchange between Sichuan and
Hong Kong.

The classic production L'’Amour Immortel breathes new life into
Strange Tales from a Chinese Studio, in a performance that was
widely admired. Our principal dancer Pan Lingjuan has been
nominated in the category ‘Outstanding Performance by a Female
Dancer’ at the Hong Kong Dance Alliance Dance Awards for her
role as Nie Xiaoqgian. The Moon Opera, directed and choreographed
by national first-class performer Wang Yabin, is also an adaptation
of the Mao Dun Literature Prize-winning novel, delivered over 8o
performances all over the world. The scheduled performance in
Hong Kong last February had to be cancelled due to the COVID-19
pandemic, as all venues had to be closed.

g - FREME (EF/RR)
ry - Shanghai Tour 2019

Harnessing the innovative power of experimental theatre
The Company is devoted to experimenting with the possibilities
of multi-disciplinary arts, and to opening up new platforms for
young local artists. The string music dance theatre Dance of Strings
is a fusion of dance, string music and multimedia technology, and
with the help of live music, it sparked new dynamism between
music and dance. Composer and music director Lam Fung and
sound designer Anthony Yeung have both been nominated in the
category ‘Outstanding Music Composition and/or Sound Design’
at the Hong Kong Dance Alliance Dance Awards. This year, our
8/F Platform presented Jing, in which the production team artfully
created a universe of imagination within the space of a small
theatre, and won the ‘Outstanding Small Venue Production’ at the
22nd Hong Kong Dance Awards.

Chinese dance rich in Hong Kong characteristics
Co-performed by our dancers and the Children’s and Youth
Troupes, the children’s dance drama A Sea of Smiling LT Ducks
took the classic yellow duck created by Mr LT Lam, the father of
toys in Hong Kong, as its theme, using a local storyline to interpret
the spirit of Hong Kong. Dancing World - The Story of a Blissful
Tribe was another original local production by the Children’s
and Youth Troupes, where different folk dances were showcased
throughout the performance, appealing strongly to both adults
and children alike.

As well as productions and performances, the Company is also
devoted to making contributions to society, fulfilling its civic
responsibility as a major performing arts group supported by
government funding.

Art education, audience building, passing on the torch

The Company addresses itself to the education and promotion
of Chinese dance in universities, secondary schools and primary
schools. Our Artists-in-Residence School Programme has taken
place in more than 100 secondary and primary schools. This year,
with the continued support of the China Merchants Foundation,
our programme and funding has now reached even more schools
and students in need.
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Also, our Chinese dance promotion and demonstration performances
at schools have found some new partners. Unfortunately, our guided
educational performance All About Mulan had to be cancelled in
March due to the COVID-19 pandemic, so our team switched to
online programmes instead, to keep students and the public learning
and amused.

We have been collaborating with Central and Western District
Council over many years to organise public performances and
provide discounted tickets to residents (mainly for students and
seniors). We have also held charity performances in different
communities and on various occasions to promote the art of
Chinese dance. A series of promotional activities was organised
to expand audience reach and nurture the next generation of
audience, including seminars, workshops, master classes,
exhibitions, pre-performance talks, meet-the-artists sessions and
community outreach performances, etc. The Company also set
up large performances in remote theatres to allow more people
from different communities to enjoy high-quality, large-scale
art productions. We partnered with the Sha Tin Town Hall
Auditorium under the Venue Partnership Scheme from last year,
co-organising various complimentary programmes that focused
on education and community interaction, archieving our goal to
make art available to all and to promote the art of dance to the
public.

Every year the Company organises different courses, including
evening dance courses and Beijing Dance Academy Chinese Dance
Graded Examination Courses. Our Children’s and Youth Troupes
were established in 2006, and this year we have reached 320 members.
The goal of the Children’s and Youth Troupes is to provide a more
relaxing environment for young people to learn dance techniques
and to appreciate the art form without the pressure of tests or
examinations. More importantly, it acts as a cradle for future
talents, filling the void in professional dance education in Hong
Kong and passing on the torch of local dance education.

Nurture talent, foster industry development,

promote cultural exchange

The Company provides abundant opportunities to collaborate
with the industry and nurture talents every year. In addition to
remuneration, industry professionals get to take part in large-scale
productions, sharing our professional experience and fruitful
results. We have collaborated with different local designers,
composers, music producers, choreographers, dancers and stage
technicians of a total number more than 200 in the past year
alone. We have also: participated in the Arts Administrator
Trainee programme organised by the Leisure and Cultural
Services Department; participated in the Internship Schemes from
the Hong Kong Arts Development Council; hired local graduated
dance students as dancer trainees; worked with higher education
institutions in Hong Kong to drive internship programme; and
invited students from the Hong Kong Academy for Performing
Arts to participate in our performances.

To nurture talent and foster professional development, the
Company provides not only opportunities to work with
people from different positions, but it also continues to co-
organise International Dance Day with the Hong Kong Dance
Federation, during which educational activities, performances
and competitions are held. Our professionals are free to assist
other artistic groups, including in the production of the Hong
Kong Dance Alliance Dance Awards, and participate in activities
organised by other dance groups in Hong Kong as choreographers,
lead dancers, judges or a costume supplier, as well as providing
performances to help promote the art of dance.

As an important art and culture ambassador for Hong Kong, our
company dedicates itself to promoting cultural exchange overseas in
order to deepen the knowledge and recognition of performing arts in
Hong Kong, and promote Hong Kong as an international art hub. In
2019, we took The Legend of Mulan to Minsk in Belarus in June, Red
Poppies to Chengdu in Sichuan in July, performed L'’Amour Immortel
at the Shanghai International Dance Center and Hangzhou Grand
Theatre in September, participated in ‘Festival Hong Kong 2019-A
Cultural Extravaganza@Shanghai’ in November, and performed
The Butterfly Lovers and Four Seasons at Shanghai 1862 Theatre. Our
Children’s and Youth Troupes organised numerous exchange
programmes last year, including participating in the dance contest
at the 2019 ‘Asia Dance Arts Festival’ and organising visits and
exchange programmes in different cities in the Greater Bay Area
to facilitate dance exchange between children and youths in
various Asian cities. The Company also invited mainland and
overseas dance groups and professional dancers to collaborate and
perform together in Hong Kong. All these collaborations embody
the vitality and broadmindedness of an outstanding performing
arts group.

Future

Adaptability is essential in times of uncertainty and sudden
change. The future of the Hong Kong Dance Company depends
on the efforts and passion of our staff and the leadership and
supervision of the board of directors, as well as the continued
support and encouragement from people who love HKDC. We
believe the trust and relationships built by these three pillars
will bring Hong Kong, our society and our audience even more
brilliant performances and programmes in the future. Progressing
and improving, contributing to society and making a name for
Hong Kong arts and culture on the international scene are
aspirations that we all have in common.

............................................................. $EEETEE Award Citation

HEN\EFERELRAE RN S EMRFERERE  HEtERXHE
AER MHERGR EBELEFNEART  GEHEERGREM  HHOM
MR -HREENESBIRRPNSIEERS  AFE2RNEEURREND
EEFIRBER BENFREREZEIZHIEER -

This '8/F Platform’ studio production shows that small venue doesn't have to
mean small scale. It achieves spectacular effects with minimal means through
the brilliantly imaginative use of a huge swathe of fabric which serves as
backcloth, floor cloth and scenery, enhanced by superb lighting. Stripped to
near nakedness, the dancers perform with raw power and total commitment
to a score which ranges from gentle notes of birdsong to driving electronic
turmoil. Experimental dance theatre at its best.
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HHRZES AR/ KA 5% With the China Merchants
B (EREE) R 2019fF6H7E Foundation (CMF) as Title Sponsor,

(BB RE)

Red POppieS o FI1E 7 i AL ohod A 81 2 2% A Tt the Grand Dance Drama Red Poppies
Ho6HA8H (BBIN) R mike was presented at the Hong Kong
- . - Cultural Centre Grand Theatre from

R it} GEINWESEY B T BEAT

7 to 9 June 2019. Several hundreds of

INER A S RAE RPN L RE T

Title Sponsor

@ PERRENS G

students, senior citizens and persons
with disabilities were invited to enjoy

the matinee performance on 8 June.

BERETYIAER G LS NS BA BE—RIEFHE FR BB SEHBRE 2R 6 &
LG BB R > & IR R AT - B0 B P T 1 R R A P

A group of primary school students, who came all the Many students were curious about the creative process,
way from Shenzhen, were thrilled by the theatre and keen on asking questions in the post-show Meet-
experience. the-Artist session.

A RE BHREZEESeRRASBEEESERERBNHEEZ -

China Merchants Foundation's representatives took a group photo with Hong Kong Dance Company’s management

and dancers after the performance.

i) n)

Sponsor

A Sea of Smiling .

LT Ducks EFEHBE

CENTALINE PROPERTY

h |8 &
¢ s

FEMEARREG N RN a0

PEE S REAS A BT EERE GG HEERADE/NEB A
Mr Clement Choi, Chairman of Centaline Club, took a group photo with Hong Kong Dance Company’s management,
dancers and Children’s and Youth Troupes after the performance.

(9% %%) Dance of Strings HH - 3) LAmour Immortel

i<¢] #=B8Y
Sponsor @ 18 76 o5 1 6 L o o Charity Sponsor @ 1878 & 1 i 2 < i
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CREA )
The Legend
of Mulan

AR R 00 R Tk )y

Belarus Tour Sponsor

RBAHEER

CHINA MERCHANTS GROUP

@ BEE2EL

T 7 S 1 4 B R DAL R BN 5 e B A R R R Al

BEREEAZIEERES LSS
BB R 2019 6H 21 B 22 H 7E F
B T 1S A0 B A B )R] 37 A R
Bt 36 LH A 35 CRE AR ) » 2 o s >
I A B R N BB R o B
5 28 BT BUN JE 8 B 8 28 RoUb 58 i
Bl ZMNMREEEAE L% %
98] o R S AL o BB Al B e £
A T R B Al R T HEAT SR AU

Sponsored by the China Merchants
Foundation, Hong Kong Dance
Company presented two performances
of The Legend of Mulan to a full house
at The Belarusian State Academic
Musical Theatre in Minsk, Belarus on
21 and 22 June 2019, receiving standing
ovations from the ardent audiences.
The government of Belarus considered
the performance tour an important
cultural exchange event, and numerous
ministers and high officials attended
the performances. We also visited the
Palace of Culture in Smolevichsky,
meeting with local performing arts

students and folk artists.

(G#R) MRS IS & RHEPIT RIS R BUE

KIEHFH L
HKDC dancers met Belarusian performing arts students
and folk artists.

A AR R TR S S S L= R
il 48 B R R B 4 o

(From right) Mr Hu Zheng, former Deputy
Executive Chairman of China Merchants Foundation;
Mr Wilson Fung, Chairman of HKDC; with three
former prime ministers and minister of the Republic
of Belarus.

T Y [ 465 R A T ) 26 3 i B N R U T B B SR R A B A B R S I I R e B R R BT R o
Mr Hu Zheng, former Deputy Executive Chairman of China Merchants Foundation, took a group photo with HKDC’s

management and dancers after the performance.

R RS

G R2019/204E BB = MMEEHIMEH

Three Special Programmes Sponsored

by China Merchants Foundation in 2019/20

RHAHER

CHINA MERCHANTS GROUP

SRR DL B &

Dance Talent Scholarships

BERR B4l %< w8l

Artists-in-Residence Scheme for Schools

#mA
53| B
BT
Overseas
Study Trip
for HKDC
Dancer

L |

@ 18 R

-l' JINVYINI ENTR

HERESES G EEIm LA # 8RN
GBI v S I DL ) 0 3% = AR KRR
PEEREE AN > 5 4F 2558 AR MRRAR - MR B A —4F
ZHEERBERLY CEEADPBIERT ) B
B2 B D 2019fF 2 (H R 2 TEIE) 1
o

Two talented students received scholarships to train at
HKDC’s Children’s Troupe for three years; 2019/20 was
the second year of training. They were commended for
their hard work and selected to perform in the Children’s
and Youth Troupes’ dance drama Dancing World-The
Story of a Blissful Tribe staged in December 2019.

7 R 7 Y 1) 2 8T 53 Ol GL I A9 B ~ TROK A8 ~ BEORAl ~ o
P~ 3555 e 7 A< B AN B2 A 38 o B v R R R AR AR
#1605 B2 A 1] E B ot ML e IR ] 4 Y 4R o 1R 1 5
B LT A2 A B SRS LE T > sRTEAR N SUEH
T RN B R -

The Artists-in-Residence Scheme provided free Chinese
dance classes for 160 students from eight primary and
secondary schools in Fanling, Sham Shui Po, Wong Tai
Sin, Tuen Mun, Kwai Tsing and Tsing Yi. The students
got a taste of Chinese dance techniques, and also had
the chance to perform in their schools or entered dance
competitions.

B I SR B T R S B 20194F 2H BB 22
T A — R T B A 2 R A R IR R AR T NI
B R 2R AT o S o BLHAt B0 N\ B 00 219 3 R HR -
With China Merchants Foundation’s sponsorship,
HKDC’s dancer Ong Tze-shen went on an overseas
study trip to Europe in February 2019. Other artistic
staff also benefitted from his enlightening experiences
in a sharing session afterwards.
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(RFFEER) Tianfu Morning Post -

FMERIIENEBFSEZMERSITESARS
it T Mt E AT XIE T > HR T MBI 214
IS AETZRENEFEARNASERE

(Translated) Not only it has brought together out-
standing artistic resources from both Sichuan
and Hong Kong, it has also facilitated artistic
and cultural exchange between the two places,
enriching each cities' art circles and opening up
more diversified approaches to collaboration.

@m) (EREE) LSS XEEE -8B -5
LHNBEMPR—F - BERHERMERMRE
B BHERXHRNRE!

Red Poppies is a junction for theatrics, cultural
heritage, dance, music and art. Forming a
new appreciation and understanding for art and
culture, this was truly an outstanding performance!

BIRREG SHEL HEERE BEWE -AY
FREMER - NREEL  AESREXF 5
PRERZE SR B2 HHEAGk

(Translated) Sweeping artistic conception, fantastic
music, stunning rhythm, exquisite choreography,
vivid characters... from novel to dance drama,
the performance brought the text alive with
movement. All the performers reflected the
ensemble's excellence.

HEAZERREEES #Members of Hong Kong Dance Company Children’s Troupe
)| B IESIEAREEAT  *Sichuan Province Song and Dance Theatre Limited Company

% Photo \ S2 Production

& Performers
A IR R B

Hong Kong Dance Company Dancers

FE 4L Yau Man-hung
B Huang Tsz-wai#
{i%i% Ng Chung-ching#

1% Cui Yuexin®
44 Fang Qian*
iS5 He Pengyu™
I Jia Ga*

ZE5% M Li Zonghan®
PN Liu Xiaohua*®
%% Ma Rui*
FFESE Pei Zihao*
IE Wen Fei*

F i Wang Xiong*
‘84 Zhao Wei*
S Zhao Xiaojing™®

&% Original Author

£ 1878 Dance Drama Script

% Directors

#5%% Choreographer

S48 B K YEfR Music Director & Composer

25 EMER5T Set & Props Designer

fR#E &5t Costume Designer

78R AREE SR 5T Poster Costume Designer

&t 5%5t Lighting Designer

#EEIR 5T Image Designer

F1#8838#E Photography (Promotional Images)

P R 5B ER Lighting Designer Assistant

BRI 5T BN ER Image Designer Assistant

HEZRBNI2 Rehearsal Assistant

3,052 ..
: / No. of Audience
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Auditorium, Sha Tin Town Hall
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No. of Performances

HRAE
No. of Audience

PG Yang Yuntao
P Xie Yin

$%51¢ Cai Fei
M B Ke Zhiyong
X 4L Yau Man-hung

A8 Wu Kam-ming
SABEEX Hu Xiaoou
55YE Zhang Yan

F 5498 Wang Haoran

fisi%t Yin Ng

it RB4T Jessie You

YRR Billy Tang

% il Angelica Fung

U758 Yang Yu-teh (£ Taiwan)

I BiHE Wan San-hong

LRI Ivy Hung

FEBW Wang Yi-qing (& Taiwan)

il 7k & He Yongning
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A Sea of
Smiling LT
Ducks

The creative team carefully selects plots and
presentation techniques that could spark children's
imagination not only to capture the young audience,
but also to help moms and dads to re-embrace their
inner child, and to make the production an enjoyable
family activity for all ages!

(Translated) The duck in A Sea of Smiling LT Ducks is different to the one we know and expect. He is
not just a toy, he has thoughts and feelings. We can all see ourselves in him: rediscovering ourselves,
exploring our potential and letting it shine. Never stop searching, never stop seeking, even when we

grow up.

7 v 47 93 1 S W e/ 4 I
Hong Kong Dance Company
Children’s and Youth Troupes
7% Li Han

%% Ho Ho-fei

H R EE Huang Wenjie

BjiZi# Chen Rong

&R He Chaoya

i Ho Kin

{#A# kL Hou Xuchen

¥ il 2 Huang Haiyun
FBREVk Kwong Lai-ping
¥ 2% Lam Yin-yi
ZZBE) Li Xiaomeng
PF¥LHB Lin Chun-na
P#$FJE Lin Zhengyuan

JEER Liu Wai-yee
EEH Ong Tze-shen
2B % Tsai Yuen-on
if# Zhan Qian

AR BiPR Zhu Zhuoran
Ji% % Chou Jo-yun*

* T AN B R RHEEEMERBEER
*The Artistic Internship Scheme is supported by the Hong Kong Arts Development Council

SIYBIYGIH UoNINPOId i FH m B
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BRNX (S4BEE2) Chow Fan-fu, Music & Audiophile

B MHA) T4 BEFATERA TR ASREABERAL S XNBaHtUEE RIEHE
HEABREZENTRPREENER AIRERARTENRAE  EfETELNMZEFRIZSERNTLE
SYEBAEN TS MR ER TSRREMSESERET B (FNESTHEZE) BEES L2
R NG ATSRMRAEH o

(Translated) The musical score composed in a collage technique reminds us of Chinese folk music, but it
is also very modern and international. The combination of three female and four male dancers creates
different compositions, from dance solos to the ensemble of seven dancers. The arrangement of the
modern dance is very stylish. The changing live musical performance led by Yao Jue with four other
musicians breathes ‘theatrical air’ into the dance theatre, exactly as it suggests on the programme’s
cover: “A dance performance where the wave of rhyme meets the shape of emotion”, although the
passion presented on stage is already quite moderate.

Clement Lee

SHE - MESXNHENES MUBEEEMRELNE - XEEENHELEERETERS
crossoverificrossoverkRSE  HANEMEHER MRS  EREREHEERENEMR

Going back to the root of dance: music and movements. The power of neutral comes from within,
the stories that are true to the performers. The heaviest piece of HKDC | have seen so far.

B3 Zheng Yang HEHL3E Hua Chi-yu
(38— First Violin) #H#HH Pan Lingjuan
# 35 So Man Wai i3k i8 He Yongning
(38 — /% Second Violin) iz Mi Tao

L8 Benjamin Wong % I1EAH Pan Zhenghuan
("h42% viola) f#% ¥ Tong Chi-man

BiB%¥F Chan Chun Hin Bernard %X Chuang Chu-jou*
(K#Z Cello)

* T AA B RHEEARMNERREENY
*The Artistic Internship Scheme is supported by
the Hong Kong Arts Development Council

16-18.8.2019

FilE LR
Studio Theatre, Hong Kong Cultural Centre

Bi&E 8 Yang Yuntao

P Fung Lam

WEEE Yao Jue

% Huang Lei

Ef#f# Jan Wong

5 H Zoe Cheung

Bi$HE Anthony Yeung

J5 ¢S} Dan Fong

B758 Yang Yu-teh

HHEZ 448 Hong Kong String Orchestra



L’Amour
Immortel
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187 B 47 £% Concept & Choreographers

5 Artistic Adviser

& 4% 5% Associate Choreographer

BIZ<24R Script Adaptation

S 4448 B By fEH Music Director & Composer

S35&5t Set Designer

BRE#E% 5T Costume Designer

J& ¢ 585t Lighting Designer

B &L5t Sound Designer

SR %5t Digital Images Designer

BEARBNIE Rehearsal Assistant

W

1 Photo \ S2 Production

<<<<<<<<<<< Melinda Gaskin, Hong Kong Dance Moms -~

(@2 (BER-WR) ELBRETER—F 8
TERK BCARERENEL - EHREED
EHEENER IURREEEMNZH -

With all the production components merging
together into one moving body, L’Amour Immortel
was a breathtaking performance. Allowing us to

see beyond the movements in dance and fully
immerse ourselves into the art of dance.

Bt Performers
75 v SRR I 2 R R B
Hong Kong Dance Company Dancers

#HiE Wong Cheuk-wing#
5 CL45 Wong Kei-sin#

## Photo \ s5kR&EE@Moon 9 image

=
i

e PREIMG (KX 2ER) Chan Kim-mui, Takungpao -

BENSR BRBEDHENEE REFE - E5
FARHNRBER —IBEETEENSRER
LRI AT LAME E B B A BR 1R (R 4 5
plngERIBER  FRISEIEE  FRERER
T ERIFRIERMENER - FE - EHEE SRR
B U — AR -

(Translated) Poetic dancers’ figures and rhythm of
movement. The body rhythm mirrors the evolving
romantic sentiment, meaning that time can be
extended or contracted along with the body’s
rhythm: when it slows down, romantic feelings
grow; when it's fast and light, the feelings erupt.
The arrangement of time, space and movement
is as concise as poetry.

# Photo\ (E£) R&EE@Moon 9image () S2 Production

- BEEIE (BE{#BR) Poon Lai-king, Headline Daily -

RAMBERE NI RERSF o thE AP E R K
o — U —iR o HEET A IBIEAL ) A IB B E
B REZRIEHRIEL R - B TR > LEETUK
HEL I ERRE FER AL EEENXEE
ERANPEES -

(Translated) Pan Lingjuan, who plays Nie Xiaogian,
has movements as soft as down and has mastered
the art of water sleeves from Chinese opera.
The intricate dance of the sleeves conjures up
the image of perplexed and embroiled love.
The group scene where all the female dancers
perform with the water sleeves is so impressive
and graceful, no less so than Western classics
like Swan Lake, it managed to invent a language
of its own.

#EeEEEREEEE #Members of Hong Kong Dance Company Children's Troupe

\7]



7-9.2.2020

B85 15 by i 2L

Auditorium, Kwai Tsing Theatre
220198 RImE R 2 > BIEEUH

Due to the COVID-19 pandemic, the programme has
been cancelled

¥ E& 3% Yang Yuntao Matt Deely (3%B England)

Olga Wojciechowska (Ji# Poland)

Guo Sid
FE5if Wang Yabin PR Guo Sida

§iE— Zhuang Yi
%52 Bi Feiyu S

F:Hi¥2 Pei Yanling

Helene Guetary (¥ France)

Erl 9
Willy Cessa (% France) {iff Fan Lei

HB A AL Kimie Nakano (F4 Japan) 3Rl Zhang Yapeng
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NEES
i 8/F Platform

Jing

T2 REA (FEFAL)
Ching Tin-long, dance journal/hk

—EREHERSE  HENAKBA
BR—IRER -BREABABRSN—
ZIFGE MEES—ZH ZEEER
W EES MMM EKEARTE - 4
DREEAERS  BHESCABTH—
1B BE ko

(Translated) Not a dull moment in the one-
hour performance, where impressive natural
landscapes hit us like unceasing waves.
The audience enters a different dimension
once it sets foot in the theatre, witnessing
dancers contending against nature in
foreign lands. The unique experience
guarantees you an unforgettable night.

1% Photo \ S2 Production

B4 E Artistic Coordinator
B 3# Yang Yuntao

Yt
Concept & Choreographer

%IPiffi Yuan Shenglun
BEFFEREL

Guest Choreographer & Performer
%ﬁfﬁ Yu Erge (M)il Sichuan)

& RIER B

Creative and Performance Ensemble
W Pan Lingjuan

Ji%5 2% Chou Jo-yun

k% He Yongning

52 =T EaR] Design Consultant

Jef%3¢ Sin Sin Man

(@Sinsin Fine Art

Lighting Designer
A Kinphen Leung
o= Fe AR&= 5% 51
Set & Costume Designer

B Tracy Giu

S 2% 5t Sound Designer
I HiHE Wan San-hong

$#212%5t Video Designer

%4 E Hou Xuchen #EHER Wilfred Wong

ZAEA Li Jiaxi

BEERR Liu Wan-yee
EEH Ong Tze-shen
#H1EM Pan Zhenghuan
$ERF: Chuang Chu-jou™

*TEM AL 58 RHEBEMERFEE
*The Artistic Internship Scheme is supported by the Hong Kong Arts
Development Council

20-22.12.2019

LB B B R AR
HKDC 8/F Platform,
Sheung Wan Civic Centre

3 JEHIZE
No. of Performances

207

HRABL
No. of Audience

\/ D NBES
8/F Platform

Dancing World -
The Story of
a Blissful Tribe

"""""" - BimEL48 Audience’s review

HRRERE BEMAL GRS 28 H
DRE BEAREUNEREFFER
5 EERRBETF RS BESBHRE!

(Translated) Professional set design,
mindful choreography, excellent
performances from the student

dancers. A narrative dance full of charm,
a feast for the eyes, it's really worth it!

1% Photo \ &

V] LAY 36 L
& S EER

» DEEES
ﬁl‘ Z Children’s
n and Youth
¥ Troupes
‘{é Performance

14885 Artistic Director

P& % Yang Yuntao

B4 Z Artistic Coordinators
%%7R Cai Fei
P Xie Yin

HITEAMTHEE Deputy Artistic Coordinators
M &K Ke Zhiyong
&5 He Chaoya

#=%% (JR&l) Choreographers (Original)
247 Cai Fei
P9 Ke Zhiyong

R/ SRS/ S BR
Composer/Music Director/
Sound Designer

#H K Tse Tai-shun

{E5 Lyrist
Uit RB4T Jessie You

585t Set Designer
SR 2% Michelle Cheung

BREEE%5T Costume Designer

HEHE Ip Wing-kwan

JB &5t Lighting Designer

259 Li Han

Kinphen L
B Huang Wenjie RIS Kinphen Leung
e #%£:5&5t Video Designer
B8 Wu Kam-ming B 120
5kHft Zhang Yan

JBH Performers

SR D4R
Children’s and Youth Troupes

Z14J¥ Lee Hoi-tung
ZEBI% Tsai Yuen-on
EBYFE Gin Yinghua

Q 26-29.12.2019
D EBUUE D R IR AR
HKDC 8/F Platform,

Sheung Wan Civic Centre

é AP
No. of Performances

ERAY
No. of Audience

548

SY611YBIH uondNpoId i3 m
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Amazing

Dance Party

$£70fi Choi Shun-yee
B Chan Man-kwan
w4 Wong Kuk-li
PXE Lam Wai-yan
ZJE Lee Hoi-tung

All about
Mulan

"Heroine" Lyricist
$l&2R Chung Chi-wing

% & 5% =t Projection Designer
B354k Yeung King-lun

& * TR EERPEZEER E1f748%5 Artistic Director JEH Performers . m O IR R R #%%% Choreographer (TEAREE) BRIREE S 5t i
*Es THREHERED P32 %#% Yang Yuntao JE R B IG 22 b Venue Bi#iE Yang Yuntao The Legend of Mulan E
5; n Beijing Dance Academy po » Partnership Original Costume Designer £
- Chinese Dance Graded ¥y at Lighting Designer PR A R R * 1 Scheme Hi & 47 5% Associate Choreographer #ikii¥2 Karin Chiu -
3 Examination Courses BEDARE Claudia Chan Beijing Dance Academy Chinese [l Rgin e 2 B Xie Yi 3
: E ie Yin

g Graduation Performance Dance Graded Examination % m HESEEEH HE4RE AT Rehearsal Master E‘
= 454 |45 Choreographers/Adaptation Courses Students Educational #2385t Set Designer M % Ke Zhiyong =
5 ance 5
T Bfi###%E Chan Ching-yiu ﬁ Performance FH B Keung Yee-man \ T
E BiiZE1 Chan Ho-ting s Lahtna B Performers e
= YR E Lighti . E
= BiiJ} Chan Tan ;Bi;:;i K'Ig llng Le5|gner SR IRE B Q@
e BfilEf% Chan Shun-yee LOPHCHE IS Hong Kong Dance Company @

B2 Yip Pik-ling (MIERR Ve Dancers

FLH Wong Hoi-yan "Heroine” Composer

BLEifik Ng Cheuk-yan JRIE Ben Cheung

EXJK Wong Tin-yan e

Bd7m ECl

23.6.2019
bl e cg-gi el

Auditorium, Sha Tin Town Hall

O 6-83.2020

'I EH S8 b 1K 5 3 2

No. of Performance

Auditorium, Sha Tin Town Hall

Z2019E R FmE R 2 HEEUH
Due to the COVID-19 pandemic,
the programme has been cancelled

HRAZ
No. of Audience

30

% Photo \ S2 Production

-

#% Photo \ S2 Production
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6.2019

4.2017

i

o

21-22.6.2019
P98 208 0 P 00 1 7 AR 3 A e
The Belarusian State Academic

Musical Theatre, Minsk, Belarus

IHAPYCEl JHA3APXAVHBH ADNSMINHE / MV 3 Ll%l L

BRI (TEASM) 2019 7RI

Hong Kong Dance Company - Belarus Tour 2019 s

P ————

‘. _-..

TEeFeaatE

TBATP

o

G AL HERS BY

Community Cultural Activity
20.6.2019, 22.6.2019

Minsk, Belarus

G B D

Southbank Centre, London

MR JEH 175 The Concourse B[

9.2015 @
The Concourse Theatre, Chatswood, Sydney
62015 o PEXALHIL
Hong Kong Cultural Centre
srors & SN R
’ Lincoln Center for the Performing Arts, New York
{ i IT
nvors o FRIESCILII B TERIE

Hong Kong Cultural Centre & Yuen Long Theatre

2 JEHIZE N
No. of Performances 2 N fA%?J%(E
o. of Activities
HRAB SHEAH
1 / é é O No. of Audience 43 No. of Participants
E R T B IR SRR O SR e
© The Belarusian State Academic Musical Theatre, p—

Total No. of Performances

22

HWERAY

Total No. of Audience

22,957

T

5-7.7.2019
P9 5 8 B

Jincheng Art Palace, Chengdu, Sichuan

3 JEHIZE
No. of Performances

2,100 ..z
/ No. of Audience

1% Photo \ ZEH Li Yijian

G AL HERS BY

Community Cultural Activity
1.7.2019

3 JEENEE
No. of Activities

350 SHEAH
No. of Participants

33
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-

e T e Fa

Q 6-7.9.2019
MR sl YN B
Grand Theatre, HE L HE & S B
Shanghai International Dance Center Community Cultural Activity
3.9.2019
2 ERSE R
No. of Performances 1 GEEC
No. of Activity
’I 728 BRAH 60 SEAY
/ No. of Audience No. of Participants
Q 13-14.9.2019
Li%s bz 7
Hangzhou Grand Theatre HE AL HE S ST
Community Cultural Activity
10.9.2019
2 EHISH R
No. of Performances 1 GG
No. of Activity
2 4’] 7 BRAH 25 SEAH
/ No. of Audience No. of Participants

3.2021 ©

12.2019 @

0.2019 @

12.2018 ©

7.2017 @

7.2017 ©

6.2017 ©

I1.2015 ©

Total No. of Performances

23 23,012

K 188 1k 88 i

Greater Bay Area Tour

FiE AL

Hong Kong Cultural Centre

L BIRE SR D B HUH R B
Shanghai International Dance Center &

Hangzhou Grand Theatre

SLIE)5R i rho

Taiwan Traditional Theatre Center

PN

Guangzhou Opera House

JERCRAG B i e

Beijing Tianqiao Performing Arts Center

FN 3 [ S W)

Hong Kong Cultural Centre

FHiE LD

Hong Kong Cultural Centre

HREEER HMBTAH

1#% Photo \ #1YNAKIBE Hangzhou Grand Theatre

Total No. of Audience

35
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Butterfly
Lovers

Macau International
Youth Dance Festival 2019

R EE R RR O 29.7.2019 Q 287.2019
Shenzhen-Hong Kong-Macao Dance Exhibitions and N X =
Performances for Exchanges IR AP SR EARE ~ WRHE SO~ K=
Shenzhen Grand Theatre Macao Forum, Anim' Arte Nam Van, Ruins of St Paul's Cathedral
1 I 4 B IR
No. of Performance No. of Performances

1,100 .. 16,200
: / No. of Audience : / No. of Audience

EHBE2019-2E b5 1% Photo \ £ Wang Li
Festival Hong Kong 2019 - A Cultural Extravaganza@Shanghai
Four
Seasons
Q 9-10.11.2019
Buttel‘ﬂy 1862 I I B g P O B SULHEESE)
Lovers Shanghai 1862 Theatre Community Cultural Activity
8.9.2019, 7.11.2019, 9.I1.2019
B N
2 No. of Performfnfi( 3 ABHE
’ No. of Activities

969 BRAH 180 saAm
No. of Audience No. of Participants
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b % B /b AF
Children’s and Youth Troupes

50 B [ fe /b 4R [ 53 Al iR 200 64F F 2008 4F Al
W STEHERE P BSERE ) A T —RIB R RN
HERFBENES E52E=ZHBA £
% H1 4 78 1815% o 5l /0 [ A 2% R I A P K
BRI — T8 B o SR EME D4
TS = R SR EE B [ TR E AR A
PN TE 1 B Al 15 2% o AN 1) 20 T 2 o 4 % O 3 4%
BN BRI IR BOR TAE B
AL B8 4l 19 LUK o J 520 20 7 i S I I
BEARBEREVERR—EREAE KA
R ) B % Al 2 1) o

Since their establishment in 2006 and 2008, the
Children’s and Youth Troupes have been avid
advocates for Chinese dance. With more than 300
members aged 4-18, the Troupes offer professional
dance training for children and young people
inspired by the Company’s unique and innovative
education model - “Training, Performance, Appreciation”.
Our dance instructors are highly qualified
professionals who are dedicated to education, to
pushing the boundaries for students’ personal
development, and to passing on a legacy to the next
generation. We provide a creative incubator for youngsters

to immerse themselves in dance and to have fun.

L2 e w2

Regular Class/
Diversified Class

L)V AR VAR (22 7k & VBN RG]
Open Day/Workshop/
Special Training/Other Activity

EEX EEHE

No. of Classes 35 No. of Activities 6
2 ELZIN

No. of Lessons 1,147 No. of Participants 309
ELUN

No. of Participants 436

Lt

Performance
BB
No. of Performances

ZHEAH
No. of Participants

23
302

L 5

Contest Recruitment
EEEE EEHE
No. of Activity 1 No. of Activity

=Y
No. of Participants

4

EXEYNE
No. of Participants

167
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VB TROK 18 U O 7

¥ /DA Bl 22 i vt )

Greater Bay Area

Children and Youth

Arts and Cultural Exchange Project

M2 R4 02 VSR > B T Bk
FREEYGS ) A W RR SRR I I
S R 0 o R R LR T
HIRDE -

(Translated) “Studying dance is
multifaceted, besides tech’niques =
learning, the historical
backgrounds of ez;hdanci

cannot be ne ‘_glgcted Good
__'c-(m)amons areimpo ortant #90.”

-

PIEFRESEEE R AR

Drunken dragon dance workshop at Zhongshan

M Z ik LeYi

LY /2B
Cultural Trip Workshop Guided Tour/Visit
EEESE] bEEAEZ= PEEAEZ=
No. of Activities 4 No. of Activities 17 No. of Activities
2HA ELZUN E2ZUN

No. of Participants 185 No. of Participants 971

No. of Participants

17
1,100

1 ADRARRTIIEY] (RE=ULEE )

2 HilnE - ZREERESHEZET Y

(ERIERFRE )

Red painted clogs workshop at Dongguan Culture Center
Basic techniques demonstration, excerpt performance
and interactive learning workshop at Guangdong Song &
Dance Ensemble Training Centre

% ¥ FUER I SRR AT R 7 3 3k 2 B > B /0 0 2 i SR % O o > B AR AT )R — F
SRR AR 206 B 25 1 B/ [ R 5 2R T A o
(Translated) “Smiling faces of children broke the geographical boundaries. With the kindness and

passion from the tutors of the Children’s and Youth Troupes, a comfort and warm atmosphere
was established. We are longing to join tours in a soon future with the Troupes.”

AHEIEERME A B LR
A S B B /D AR BR AT S AT AR T - TR R I
R 20 oy A BRIT S e > IRA BB &
iR - JETR] R e 2 2 N R B A ek 0 RE L
RN S8 > USRI ~ B4 A1 SUB A2 -

S 8B B B AE 20104E B IR EY > A 7- A HE
TCENZRE) KiEESULERRAZIR - FHE
TRPERLE B G ~ M~ BSE ~ BN~ bl
rp Ly~ RPN BRI 0 TR A R R AL 7 U
FOBLAC B B 407 7Y 3% 2 KL i R BRI A R
RN o IEB) PR RLA ST/ TR S E
BRI BN R W SUERNTR o 5B
TR A CGRERY) BB AEER
DABREE T B R
HAOEBMPERBY O T E—E%

T B SR K HE I SRR A L
AT AR 0 BB AL

AT MR T M B A

Al B iR M A SRS - FE

R 20214F R AEBRAT o

Hiflg A

Learning Arts

ZBRR LB

Exploring Treasures

Experiencing Cultures

The “Greater Bay Area Children and Youth Arts
and Cultural Exchange Project” has been launched
since July 2019. It aims at broaden the horizons of
youngsters who are fond of dance and art, and to
explore the cultures of the region. Students from
Hong Kong and Macau visited various cities in the
Greater Bay Area. They studied the unique traditions
and heritages of different cities through a wide
range of activities such as talks, exhibitions,
masterclasses, class demonstrations or day tours in
the farm or tea field etc. In the second stage, talented
dancers from the Greater Bay Area will gather on
stage, dance with features of their origins, showcasing
a splendid extravaganza of dance.

WAL S
Elevating Dance and
Performing Techniques

Jeé g L P
Exchanging Thoughts

2RI 3

Exchange Activity Performance
HHIHE RIS
No. of Performances 1 8 No. of Activities

ELIN ¢ 2EAH

No. of Participants 1 299

3

No. of Participants 10

3 SERYIASEFEMAIRA O OEM
MSEEREE

4 *?th BE (BENTHRREROTERE)

S EPIRZRFER MR L EEE AL

Visiting exhibition on navigation at Art of the Sea
Research Centre of Shenzhen University

Studying tea culture at Huizhou Bolou Province Tea Farm
Exchanging with students from Macau leng Chi Dance
Association

41
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S e B Bk e HE i

Outreach and

Community Activities

5 7 J I (o] — v A S A B [ B
BHBWAFE RS BRI
B9 A BEAR EHE A R B AR
BAAR Dk~ TAEDG ~ R~ A0~ T AR BN
kg G 2R 5 B R H b
LB B R A SN L B T SR B
B e R BB A

Connecting with people through Chinese dance
is a founding mission of the Hong Kong Dance
Company. It has been actively pursuing this goal
by reaching out to schools and local communities
with a variety of activities include school tour
performances, artists-in-residence scheme,
community performances, dance courses, open
rehearsals, workshops, exhibitions, autograph
sessions, meet-the-artist sessions and backstage

tours etc.

FRZHFHEERTSEEL (BEXXIEFRL)
Chinese dance promotion and demonstration performance at Hong Kong Cultural Centre

wh P B Bl BER T
Course and Artists-in-
Residence Scheme

HEEX

No. of Classes 116
2

No. of Lessons 1, 344
ELUN

No. of Participants 1 ’ 565

TAEYi /K MPE /i 2
Workshop/Master Class/
Talk/Appreciation Tour

VEEUESEE]
No. of Activities 7

ELUN

No. of Participants 170

BBEBUA Bt B HE R/
S

School and Community
Performance/
Performance by Invitation

JEHIZH
No. of Performances 17

ELN

No. of Participants 8,782

1 2B NSREE TES) TR -

TEZEHEES

2 (BER) FEAAMIE - HEE (k)

3 (hER) BREd (EEER 2019 &5)

Chinese dance promotion and demonstration performance

atschools

The Moon Opera master class - Chinese classical dance

(water sleeves dance)
Excerpts from A Sea of Smiling LT Ducks performed at

the Hong Kong Book Fair 2019

(BIRETE) MFIRYE - REFHEERR

Red Poppies Party - dance workshop for children

WRENR/BHE Je§E
Meet-the-Artists Session/ Exhibition
Autograph Session

TEEEE EBHE

No. of Activities 10 No. of Activities
ELYN 4 2HA

6

No. of Participants 1,090 No.\ofParticipants 25,000

4 (B W) BEG
5 ONEW) BE (HEAEE)

L' Amour Immortel autograph session
A Sea of Smiling LT Ducks exhibition at Sha Tin Town Hall
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i%tm‘*leféf %IJ USRI 2 R R SUEE BB HEITH The Hong Kong Dance Company is a Venue
3 Hi = T3 Mk RE S &1 0 2 70 Ok € B 1 35 Hh pk Partner of Sha Tin Town Hall under the Venue

1 Pl o 45 ] ¥ 8 B AEL ML 1 B A 0 BRI A Partnership Scheme organised by the Leisure and
Venue PartnerShlp S ) 35 B 0 A S S TR~ 3 T Cultural Services Department. In close collaboration

SCheme (VPS) V5~ S TR 5 - 5 with the venue, we fully utilise various venue

N L facilities to organise a plethora of cultural activities
ME 5 S SR AT I ST S I e S including professional performances, training

FR A w2 i B A S AL > 2%y T B PR A8 e B 3R I S courses, workshops, talks, exhibitions and art
AL Bl A 7 o booths. Through such interactive art experiences,
we hope to encourage more people to enrich their

lives through dance.

(SdA) dwayds diysiauried SNUSA Mo s e 4

WHRFEREH 2019 - BOHE
World Dance Day 2019 - interactive mass dance

N
=

¢l

HRFFHH 2019 (HEBEEEGEN)
World Dance Day 2019 (Co-organised by Hong Kong Dance Federation)

WA B H /AR5 /TR /i e DEJSVCGH

Course Open Day/Workshop/ Fun Day/ Performance 8 360, &R EEEELE

Demonstration Class/Talk ‘Dancing 360" dance fun day
&L EEESEE] EEIE /=] 6
No. of Classes 4 No. of Activities 8 No. of Activities
HE YN YN 4
No. of Lessons 74 No. of Participants 232 No. of Participants 6, 330

1 FERESEETES Chinese folk dance workshop

28 A 2 T£EE) SUMMER/NITE ) BRRR EE IR R Twinkle Little Star’ summer dance day camp for children
No. of Participants 72 3 (EREE) RPKE Red Poppies party for families

44 45
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v 1 47 B S 1 Ul 2
22 1 I BELSOR 1 Bt

Research Study on
Chinese Martial Arts and Chinese Dance

o 1] 57 I8 L o R Al 2 28 EL I R B A SR 2
B w30 2 T v S ) 0 R ) SR B AT
FRIEH > AW =4 (2018-2020)° EEEHELL
F [ 4 B L v [ A 2 P PR EL )~ TR Sk
FET IS - 2 75 6 % U4 ) b (R0 8 9% 1) 1 A R
MR AL A B F B RFONITE A PER
8 R 1 AR 2 R A S R A o T T R I X
FEA BB A AE B~ 2B T S ~ XAl A
B B RR AL RN ER /NI E o

The “Research Study on Chinese Martial Arts and
Chinese Dance” is a three-year project that aims
to provide a platform for in-depth discussion and
exploration on interdisciplinary collaborations
between Chinese dance and Chinese martial arts.
The goals of the study are to explore new dance
forms and themes developed through the research
practice, as well as seeking new directions for the
traditional Chinese dance training system. The
research team comprises a group of talented
dancers, kung fu masters, academic researchers,
experts from various fields and the HKDC Artistic

Director.
TAedi o Je i
Workshop Discussion Session Performance
2E VEEUESE] JEENEE
No. of Lessons 38 No. of Activities 9 No. of Activity 1
EEUN EL2UN ELYN 4
No. of Participants 350 No. of Participants QO No. of Participants 58

e R B i R AT LA E v Ty 81 T8 ) 2 [ B A ] BHR A R
W2 R B R R Rt 2 RGBS H 2 HE - JE2 Bk
By o ity PE R TAE YT RTEL ©
(Translated) “As seen from the Project Milestone Performance, it is evident that there is a large
room for exchange and discussion in between Chinese martial arts and Chinese dance. The
brilliant performance by the researchers also indicated that in-depth trainings are vitally
important that some superficial martial arts training sessions or workshops cannot achieve

such progress.”
Bfi ¥ 3% (%8 F AL ) William Chan, dance journal/hk

ahEl S =R BB — (2018) MBS BX — Headed by the HKDC Artistic Director, a group of
(2019) 7 T4 1% Bl 0% 4 7 B 32 i 22 3 e 3l ok dancers were invited to participate in two series
TS| o S AR B R &y IS B L of “Dance and Martial Arts Interactive Training
F5E LB 5 5 R AR 3 B EE = (2020) % (TR L Workshops” in 2“018 (P%lase 1) and 2019.(Phase 11)7,’
. N followed by the “Experimental Immersion Phase
BB R BIE PRk - BIF5E B 22 B BB AR . .

in 2020 (Phase 111) where researchers experimen-

4 R 7 ] T 4ET 45 A 1 . )

RS e S L v il 2 1 25 R X tally explore approaches for integrating Chinese
WF 72 B R wt ERE DU— 251 T AR ~ S dance and Chinese martial arts in different aspects.
FRE S VREGRKENEEHNZHE DM The fruits of this initiative will be presented to the
HIEE R A m i R i RS T public in the form of a series of workshops, seminars,

Vi 2 45 {0k 2 4 1 T 2| ol M > T B S B K exhibitions, Virtual Reality (VR) performances and
A (0 T 2 b g o other events. This project also provides further

N H
training opportunities for both professional dancers

and young artists by advocating cross-cultural dis-
2 A = n
whBIR 20194 To HI8H AR AT 1 T IHH W B cussion and interaction among participants from

B — BT B RN BB TR different backgrounds.

MR 77 I 0 AR Bt % B K E G

B R\ S B 7E R 4 B s e e o A “Project Milestone Performance” was held on 18
October 2019, in which our researchers had show-
cased the Chinese martial arts styles they have
learnt, including Hung Kuen, Choy Lei Fat, Fujian
White Crane, and Baguazhang, and shared with
the audiences their experience and understanding

gained from the first two phases of exploration.

1-3 Project Milestone Performance
4 # RmEBE KR TIES (BEERZ ) Review & summary session of Phase Il: Dance and
2 = Martial Arts Interactive Training Workshops
5 FMEEBEKREIETGR (PEE= ) FmE Discussion session of Phase Ill: Experimental Immersion
Phase
6 FRTEERES AN ERAELIES Aworkshop for exploring new approaches for integrating

Chinese dance and Chinese martial arts
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Statement of Comprehensive Income Statement of Financial Position
202043 H31 H IE4EFE For the year ended 315t March 2020 J220204E3 H31H4AEH  As at 315t March 2020
2020 2019 2020 2019
WAE | RRES L WaHkE  REES kT Halke  RRIEE A WS RRIER A
General Development Total General Development Total General Development Total General Development Total
Fund Fund B B Fund Fund Fund Fund
HEME HKS M HKS
It A INCOME JE i B) & A NON-CURRENT ASSETS
BN & W) e L] 2,054,738 2,054,738 601,121 - 601,121
Government subvention st ol WIEIREZY | A2fer AUl T 42,642,201 Property, plant and equipment
. 15 FH RE 4 e
HAt # B Other grants 1,573,159 1,573,159 1,597,574 - 1,597,574 R e 6,755,877 6,755,877
HEWA B ffice i 1,970,015 - 1,970,015 3,337,424 - 3,337,424 HoAth 4> b &
SR Box office income S R 3,162,771 3162,771| 3,166,519 - 3,166,519
yl‘h‘é& 8] IE i} ll& A Other financial assets
Outreach and 3,051,297 3,051,297 5,284,976 = 5,284,976 11,973,386 11,973,386 3,767,640 - 3,767,640
education activitiesfees i L b o E T o o oSS Sommoommmmooe--
S0 B TS B A
Children's & Youth Troupes 3,767,504 3,767,504 3,617,580 - 3,617,580 #id) & CURRENT ASSETS
activities fees BB 3 Accounts receivable 1,457,315 1457315 1,357,973 - 1357973
R BB P 5
Donation and sponsorship S i) 28,000 3,652,369 1,465,640 19120 1/484,760 Hﬂz&m”m}\lﬁ 1,797,058 1,797,058 2911611 - 2911611
Deposits and prepayments
SR o
Otheri 1,211,779 2,796 1,214,575 1,231,207 2,712 1,233,919 B8RSR AT 45 R
er income Cash and bank balances 27,583,855 1,054,744 28,638,599 | 20,299,237 1,023,948 21,323,185
62,678,050 30,796 62,708,846| 59,176,602 21,832 59,198,434
”””””””””””””””””””””””””””””””””””””””””””””””””””””””””””” 30,838,228 1,054,744 31,892,972 | 24,568,821 1,023,948 25,592,769
% ili EXPENDITURE .
i B f1f§ CURRENT LIABILITIES
WAEE M Production costs 12,837,408 12,837,408 | 12,713,054 - 12,713,054
e JEATBE 3K Accounts payable 1,371,695 1,371,695 622,986 - 622,986
BT H M Staff costs 25,721,174 25,721,174 | 25,992,660 - 25992,660
JESTE A 1 522,409 522,409 | 1,709,834 - 1,709,834
i85 HfE % Marketing expenses 4,132,163 4,132,163 4,709,946 - 4,709,946 . coruass
MR R E & f1f8 Lease liabilities 3,650,057 3,650,057 -
Bt e e 2,233,904 2233904 3,288,141 - 3288141 £ £148 Contract liabilities 7,081,675 7,081,675 5675809 - 5675809
=N 12,625,836 12,625,836 8,008,629 - 8,008,629
. 2,334,155 = 2,334,155 1,559,517 - 05 T s S S S R e s S S s
Children's & Youth Troupes TR
- 18,212,392 1,054,744 19,267,136 | 16,560,192 1,023,948 17,584,140
KR Net current assets
8,818,529 - 8,818,529 7,554,792 - /8o . (S S S S S
General overheads
il N I 6077,333] 55818110 - 2818110 JE3#i 8 £15% NON-CURRENT LIABILITIES
FLEE A fi Lease liabilities 3,257,229 3,257,229 -
5 7
AR 6,600,717 30,796 6,631,513 3,358,492 21,832 3,380,324
Surplus for the year
Y P EFE Net t. 26,928,549 1,054,744 27983,293| 20,327,832 1,023,948 21,351,780
A I S 2T 2 S
Other comprehensive income for = =
h .
e e fifi i Reserves
7 A 5 2 i W Bk 48 R .
Total comprehensive income 6,600,717 30,796 6,631,513 3,358,492 21,832 3,380,324 5 3 & General fund 26,928,549 26,928,549 20,327,852 -, 20327832
for the year %% i 3£ & Development fund 1,054,744 1,054,744 1,023,948 1,023,948
26,928,549 1,054,744 27983,293| 20,327,832 1,023,948 21,351,780
Total reserves
Jik2020%F o H 22 H 48 i F¢ Ja) A% 1 B #5248 4% Y
Approved and authorised for issue by the Board on 2274 September 2020
WA EXGREE L+ aF AR AR B RS R WS 2SR A A E AT
Mr Fung Ying-wai, Wilson Ms Au Yeung Lai-ling, Ivy Notes : Extracted from the Audited Financial Statements, a full version is
FJ% Chairman ¥] i Treasurer available on the HKDC's website.
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Source of Income “

2019/20 Season Performances and “

Activities Participation

SIYBIIYBIH |eloueuly E S T
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AhJE 20 B S0 BA
Income from

Outreach and
Education, Children's

Rk B B B
Donation and
Sponsorship

BN E )
Government
Subvention

75.7% & Youth Troupes 5.8%
10.9%
2.5%
5.8% SEEBA HAth 2 1) oAb A
Box Office Income Other Grants Other Income
3.2% 2.5% 1.9%
3.2% 1.99%,
2019/20 3¢ 57 i
Distribution of Expenditure
B 57 SUEEH AL A
Staff Costs Production Costs General Overheads
45.9% 22.9% 15.7%
15.7% R N i
Ab IR e B/ B i 35k 15
Outreach and Marketing Expenses
Education, Children's 7 49 b3 4 0.6% s
8.1% & Youth Troupes 70 A L“m'[" 1.4% 4% =% e
Local Performances =70 Total No. of
7.4% 8.1% 2938 / 13,145\ Performances/ Activities
Bt B T ) 2l 81 2
Touring Performances
and Activities RN
2613 / 26,832\ Total No. of Participants
2019/20 THJEATBON BB 70 b
Annual Total Remuneration of the Administrative AR EE Bl B HE 3 15 ) 8 8 , 49 9
Staff of the Top Three Tiers for 2019/20 Outreach & Community
Activities
N No. of Staff 1,38418 / 36,607\
HK$1,000,001 - HK$2,500,000 1 S H B P S B )
ZEUAVSR S U )
HK$700,001 - HK$1,000,000 1 Venue Partnership
HKS$400,001 - HK$700,000 6 Scheme Activities
<HK$400,000 4 88IH / 6,634A
b B [ e/ AF 8 76 )
Children’s and Youth Crmmmmmmmm—
Troupes Activities JHEES (BE)
2z [Ty .
%ﬂﬁ?gﬁﬁaﬂﬁﬂb ﬁf%‘] 1,17818/ 1,218\ 8/F Platform Jing
Arts Development Matching Grants Scheme o 345 / 207\ / 99%
\ {55 b T
3 /04 B 22t i
R2019/204E [ » 7 5 4 B [H B D 48 HL 5B In the year of 2019/20, HKDC has successfully secured $1,220,720 Greater Bay Area (EBRTEE) G5 (FislEea)
=R 3SR AL B A B 5 81 (2018-19) #8%  from the third round funding exercise (2018-19) of the Arts i1111(11‘€111 ﬂﬂld Ym;fh Red Poppies Dance of Strings Amazing Dance Party
= . Arts and Cultura
$1,220,720 » LU 15 S A AR e AR i 2005 © 2 Development Matching Grants Scheme. The Company had used the ey s 638 / 4,538\ / 76% 5i2 / 844N / 54% 142 / 838 / 95%
7 S B P S P B amourllt received to suppor.t its operations and to imprO\./e .efﬁciency and 5075 / 3,565\ - S
S 8T s 2 4 e S T effectiveness. Grant received had been used to subsidise the venue UMW) - W) RS
s " i hiring for staging the performances during the year of 2019/20. PNy A Sea of Smili LA 1 tel : SR
—— (B DL B 2 ea of Smiling sy S (KA 2 )
7 5 ELRFE BUR S T B LT Ducks 43% /3,302 / 78% 8/F Platform
Research Study on Chinese 438 / 2,868 / 80% ! Dancing World -
Martial Arts and Chinese Dance aY & ° The Story of a Blissful Tribe
4818 / 498 A 6% / 548\ / 99%
51




52

AGIEY

Company Structure

WA 55 B A BLAS B ll 48 A o ARAT B AT & 5B AT BB B )
Finance & CJA 85 Be AT B0 GRIERR ) Accounting & o 23 2 By B
Administration Assistant Manager Senior Executive Administration Office Assistant
Manager (Finance & Administration) Officer (Secretary) Assistant
) il 458 15 AR 85 B R SR/
58 . 450 i FER 58 6
S (i S5 B 6 D (NS ERER o
Marketing & . . Marketing &
Programme Assistant Manager Senior Officer e ——
M (Marketing & (Marketing &
anager Officer
Programme) Programme)
) = A & e
R MBREEER R WHREH) Fehd 5 2 B 2 £
Executive Company & il (it 35 1% 6 H ) RLE25 ] Marketing &
) Assistant Manager Senior Officer
Director Programme (Company & Programme) / (Marketing & Programme P,
Manager (Marketing & Programme) Program r;’e) Officer Bl A7 B
REE
Arts
5 4 4B Administration
Marketing &
Development
Manager
- - . 7 B
b I e A KE B fill 46 Bt AR A e (911&’)1;5(&“)
HAR) Outreac.h & (IR e %) A T Executive
The Board Education Assistant Manager Senior Officer i —
Manager (Outreach & Education ) (Outreach & Education ) q Outmi}f'; E‘Z':mion ,
il ki 254 fi 5 190 =5 i
Training Instructor Pianist
G o [ e /> 47 1)
ITBELE
%ﬁ%ﬁ Executive
Di stc 5 [ 2 Officer
irector Dance (Children's &
Master Youth Troupes)
(Children's & G [ B /b AF
Youth Troupes) S (T
Curriculum
Officer
(Children's &
Youth Troupes)
B 1 A5 HE I L B B S B B
Principal Dancer Senior Dancer Dancer Apprentice
RS B 75
Electrical /Sound
AT I Technician
Deputy Stage
Manager B P 5 &
- Assistant Stage
4 4% . -
WA ".EH‘ HARER Manager
Production Stage Manager
Manager 8 8
SE 3o M Il 255 Rl 3 4% : BB
A 5 I 25 Rl 2 4 Il 25 B Bt
e eputy Wardrobe Wardrobe
Wardrobe Mistress . .
Mistress Assistant

B Hff N B Artistic Staff 33
4 A\ B Technical Staff 11
5 % % B¢ /D 4E 8 Children's & Youth Troupes 3
T\ B Administrative Staff 21
68
RSB [ R EE SHB AL LCSD/ ADC Internship
JHHHI B T Project Staff 2

73

4 %3 )% EMERITUS CHAIRMEN
%S B4 2EBBS, JP Mr Henry Wu, BBS, JP
425386 EBBS, JP Mr Lee Shung-tak, BBS, JP
PRIKFESEZESBS, JP Mr William Leung, SBS, JP
B e 2ESBS, JP Mr Stanley Wong, SBS, )P

#94)7) THE BOARD

F:J% Chairman
BB Mr Wilson Fung

3% Vice Chairmen
HHFS/EMH Mr Tsang Kee-kung, MH
RESIRSEA Mr Raphael Chu

Ti)Ji Treasurer
EXFGREES 201 Ms vy Au Yeung

i Members

A UKL EMH Ms Helen Ng, MH
B SEAE Mr Jeckle Chiu
AR SEAE Mr Law Yiu-wai
B5E B4 E Mr Lau Ting-kwok
SR Mr Sebastian Law
PE#i#Z 1-BBS, MH, JP

Ms Helen Lu, BBS, MH, JP
WA HESEE Mr Richard Tsang
¥ SCBUZMH, )P

Prof Tseng Sun-man, MH, JP

IMHZBAHEZE

Co-opted Committee Members
PLHEWIHEA: Dr Shen Shir-ming
S5 133 Mr Benjamin Ma

FEF5IEHWI Honorary Legal Adviser
JA KRS ESBS, P
Mr Anthony Chow, SBS, P

Bl Artistic Advisers

FAZE2 24 1:BBS MsJean M. Wong, BBS
Efk L 1JP Mrs Christine Liao, JP

Bk HEZ4Z)P Prof Chan Wing-wah, JP
BB, Ms Sheng Peigi
FAM#E L MH, JP Ms Emily Mok, MH, JP
BRI /4 Mr Tang Shu-wing
ZIJk$A5E/EMH Mr Lau Siu-ming, MH

i o e /4T [ K A R
Artistic Adviser (Children’s & Youth Troupes)
WEERESEE Mr Pan Zhitao

AnlE
COMPANY SECRETARY
HHREA AR

Perfect Team Secretaries Limited

ATl
COMPANY AUDITOR
A & 5HATAT

H. H. Lam & Co.

#4¥: DIRECTORS

Bifli 488 Artistic Director
i Yang Yuntao

FTI48%: Executive Director
NG David Tsui

TBNH
ADMINISTRATION STAFF

B B AT B RSB
Finance and Administration
Manager

#1£# Tracy Lau

JB| 5 e B A B

Company and Programme Manager

5R# Candy Cheung

T35 B B H A8 8t

Marketing and Programme
Manager

BASAES Ruby Kwan

T35 e A R A

Marketing and Development
Manager

K Chris Lam

JHH %P Project Managers
HEFHE Carolyn Yip
BE Helen Chan

R4S BR (W B BA T )

Assistant Manager

(Finance and Administration)
#t5E#% Winnie Hung

RS2 S EN
Assistant Manager
(Company and Programme)
JEYEYH Jennifer Chow

AR (i3 B BV H)
Assistant Managers
(Marketing and Programme)
IR Leung Wai-ting
#3224 Phyllis Wong

2155 Ella Li

FERATBL R
Senior Executive Officer

A Joe Chu

AR 5 B i H B AE

Senior Officers

(Marketing and Programme)
B Mabel Tsang

577 Cheng Yu-ching

iS5 e B H A

Marketing and Programme Officers

2303 Rain Liao
FEf#H Thalia Wong

bR AT BB

Accounting & Administration
Assistant

P I Nicole Chan

A B Office Assistant
H3REHE Debbie Yeung

7B E R

Arts Administration Trainees
Jiti ¥ Yeungyeung Sze
2511} Lydia Lee

P Alison Chan

8 A i ARTISTIC STAFF

B2 Dance Master
H B Xie Yin

SIS Training Instructor
55 Ke Zhiyong

ELH4AT Ballet Instructors
¥ 75 % Sit Ching-wa
Z2/\f8 Diana Leung

BEEIZE AT Pianist
{RJ% Patrick Ng

W SR E Principal Dancers
#HLFE Hua Chi-yu

7% Huang Lei

251 Li Han

% SHH Pan Lingjuan

BB E Senior Dancers
P42 Chen Rong

fil %2 Ho Ho-fei

# I Huang Wenjie

#EUEE Dancers
HE4£ T Chuang Chu-jou™
JA# 2 Chou Jo-yun*
Al He Chaoya
fa]Pki% He Yongning
falfe# Ho Kin

A Hou Xuchen
2% Huang Haiyun
JiBREK Kwong Lai-ping
M Lam Yin-yi
PR Li Jiaxi

PRELH Lin Chun-na
FREFIE Lin Zhengyuan
PBEEER Liu Wai-yee
K1 Mi Tao

Bi5% 2 Ng Ka-ling
F&5H Ong Tze-shen
W& IFAE Pan Zhenghuan
J##& 3 Tong Chi-man
R A Yuan Shenglun
1if4 Zhan Qian

$eilii A\ TECHNICAL STAFF

SYEEEPE Production Manager
F ki Alex Wong

PG Stage Managers
PRI f& Derek Chan
[ 5% Johnson Chan

Warsa R

Deputy Stage Managers
A ER Yau Shek-kin
JAITE#2 Krizce Chow

BB g 6 B

Assistant Stage Managers
B #2 3R Chiu Chuen-sun
HFf& Tse Tsz-wai

T/
Electrical/Sound Technician

Z= 6 Lee Shu-kam

MR%& 329 Wardrobe Mistress
F/NH Luise Yau

2 3B &g
Deputy Wardrobe Mistress
H35¥ Jane Yeung

JIk$% B P Wardrobe Assistant
A Beverly Wong

LIVEY &5 02N
OUTREACH AND EDUCATION
STAFF

AN B LR KB
Outreach and Education Manager
%4 B Tsang Kam-sing

FlES3UCII RIS & 8=))
Assistant Manager
(Outreach and Education)
B4 Maria Liu

AR R BR T
Senior Officer

(Outreach and Education)
5R35TT Banly Cheung

FTECIBE (S BB
Executive Assistant
(Outreach and Education)
FRINES Tsui Suk-har

S wa /D AR
CHILDREN’S & YOUTH
TROUPES STAFF

B B B e /A O Rl
Artistic Coordinator
(Children’s & Youth Troupes)
FHR Cai Fei

G ) B /D 4 R A
Curriculum Officer
(Children’s & Youth Troupes)
FESZAL Carmen Yau

el B e /D AR AT B AE
Executive Officer

(Children’s & Youth Troupes)
P78 Chan Kin-chiu

* TEG N A S A wt il R
it R

The Artistic Internship Scheme is
supported by the Hong Kong Arts
Development Council

SR Internship Period
§£#£ % Chuang Chu-jou
7/1/2019 - 6/1/2020

JA# 2 ChouJo-yun
19/12/2018 - 18/12/2019

Hiht Address |
7 5L S K 3 4558 L BRTTIBOK I 418

4/F, Sheung Wan Municipal Services Building, 345 Queen's Road Central, Hong Kong

B Tel | (852) 3103 1888

HH Fax | (852) 2805 2743 / 2851 3607

484k Website | www.hkdance.com % Email | hkdance@hkdance.com

7 AR B P 7 A A T I U 4

Hong Kong Dance Company is financially supported by the Government

of the Hong Kong Special Administrative Region

T HE VR B 20 K & B pE

Hong Kong Dance Company is a Venue Partner of Sha Tin Town Hall
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Corporate Governance

MR i EER ARSI EE AL
MR (HATH I HP3ABBINEE) &
S A AR AN AT SR A AR BR A EE A -
RERARGR PHEREA - ZHdg
a8k B ST i o R A 40 SR A A
PR A R0t B A e 7 AT A I Y R B
A EES) o

TR R RE A AL R IR T H R
A T AT A RN AT AR BOR
U b B Al 48 B AT B AR B PR R AR R
T2 105 Bl SR ) B BCTR R S B A Bk w4 1 R
B0 Sl 5 %2 4% (9] BN SR 1 75 1) ~ B 55 4K T A
B A S o 7 R B G 5% il BT BOK - YLSR AN
PRALAE PSR 15 5] - B 00 10 )4 B LA R A
B A o H S 55 B BE RN 22 AT BCAR B AN
HilfHEGE AR

(B0 R EEN AR =R BEHRRNKE
NEARE TR thARE B #2017 0 H i
DERZRBEEEF BRE=E02 AR
I REES - EEHEBNEN - RAWE
A 7R 8 42K & #IE 5 M) o 2R AT fE T A
PR E R B R AR DUR R — e R R
HEM-

TR R YPGB BEAERRER
RFER A5 72 2 1Y) 34 R DU P 4 [ 9 7R Bl B
ﬁ&ﬁ?i*é@i@{’ﬁiﬁ\ﬂZ%%%%O*
A& WA — R o 41 A B A BRI 5
‘(R’i$%1ﬂ@ﬁlﬂaﬁ@ﬁ§ﬂ$lﬁlﬁﬁﬂ@$§w
ﬁﬁ??ﬂ@%’ﬂzi@tﬂ R%T74% o Bl
HEEE AT AR B S BRPT AR ELA IR BCR B R
REMHFEHEF G FHE -

AN — R T HERR B B EES
Bk UER R BERNEEANLS
B0 R ] > 5 gl S B I A 3 BN B 1)
WA HR AR GRS NEEN N
Jre £ 1B 7 1 P9 S R T8 45 > B A H S 16 B 4
B B (o] =55 o S A R F) Bl B ] L 8N o SR
B S 2 R R AR PR T
AR AL R DURE (R 35 R K o BB 78 &
BB oH 2 B B BRI R AR B LI BT
LU R 1 B E 3R

Profile of the Board: The Board consists of twelve professionals,
including three members appointed by the Government. They
bring to the Company a wide range of experience and expertise
from various sectors. The Board meets regularly, on a bi-monthly
basis, to ensure that Board members fully understand the operation
of the Company through meetings and discussion of policy papers.
Board members can thus advise on, effectively supervise and
formulate the Company's policy and programmes.

Roles and Responsibilities of the Board: Board members are
required to conscientiously fulfil their roles. The Board is in principal
responsible for the overall strategy of the Company, implementation
and delegation of policy, approval of annual programmes, activity
plans and budgets submitted by the Artistic Director and the
Executive Director, and evaluation and review of the Company's
performance. The Board also monitors the strategic direction,
financial status and progress of the Company. The Board bears
the ultimate responsibility for the management of the Company
through close monitoring, strategy formulation, decision-making
and provision of guidance. Day-to-day operation is delegated to
the Executive Director and Artistic Director.

Terms of Office: According to the Articles of Association of the
Company, the Board should consist of no less than six and no
more than twenty members. At least two-thirds of the Board is
elected by members of the Company, and no more than one-third
is appointed by the Government. The term of office of elected
Board members is generally two years and they retire at the Annual
General Meeting, with the eligibility to be re-elected so as to allow
for turnover as well as continuity.

Frequency of Meetings and Attendance Rate: To ensure the Board
receives adequate and timely information to oversee the activities
of the Company, the Board and Committee meetings are held
regularly on a bi-monthly basis. Special meetings are held in case of
emergency or under special circumstances. During the year under
review, there were five meetings, and the average attendance rate
was 74%. The Artistic Director, Executive Director, departmental
managers and representatives from the Home Affairs Bureau all
attended the Board meetings.

Artistic Advisers: Apart from Board members, the Company also
invites professionals from the dance, cultural and education sectors
to serve as Artistic Advisers, offering advice for the development of
the Companyj, its artistic direction and the performance programmes.
During the year under review, there were eight Artistic Advisers.
The Company regularly invites Advisers to join Board meetings,
attend rehearsals and performances, and provide advice in order
to ensure the quality of the performances. To upkeep the quality
of the dancers' performance, advisers are also invited to assess the
candidates during recruitment and evaluate dancers' performance
at yearend.

RN ZEG/ /M ERERETRLS
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Committee under the Board: Three Sub-Committees and
Development Fund Management Committee, each comprising
Board members and non-Board members, were established to
focus on specialised areas of work. They report to the Board at its
regular meetings.

1) Human Resources Committee

Advise on human resources development policy, human resources
planning, staff training and development, work performance
appraisal and salary adjustment.

Convener: Mr Raphael Chu

Committee Member: Mr Jeckle Chiu

Co-opted Committee Member: Dr Shen Shir-ming

2) Branding and Fundraising Committee
Advise on the Company’s marketing, branding, audience building
and sponsoring strategies.
Convener: Mr Tsang Kee-kung, MH
Committee Members: Mr Richard Tsang
Prof Tseng Sun-man, MH, JP
Ms Helen Ng, MH
Co-opted Committee Member: Mr Benjamin Ma

3) Finance Committee
Monitoring Company’s financial performance, financial reports,
budgeting, accounting policy and internal control.
Convener: Ms lvy Au Yeung
Committee Members: Ms Helen Ng, MH
Mr Sebastian Law

4) Development Fund Management Committee
Responsible for the management of Development Fund.
Chairman: Mr Wilson Fung
Treasurer: Ms lvy Au Yeung
Committee Members: Mr Tsang Kee-kung, MH
Prof Tseng Sun-man, MH, JP
Ms Helen Ng, MH
Co-opted Committee Members: Mr Henry Wu, BBS, JP
Mr Lee Shung-tak, BBS, JP
Ms Yung Yuet-wah
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345 Queen's Road Central, Hong Kong

55 Tel: (852) 3103 1888
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www.hkdance.com
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Hong Kong Dance Company is financially supported by the
Government of the Hong Kong Special Administrative Region
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Hong Kong Dance Company is a Venue Partner of Sha Tin Town Hall
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