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EURT4REE Director and Choreographer
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Hong Kong Dance Company

“Dancing across East and West, Moving to the Tempo of Hong Kong”’

Mission Statement

We are nurtured in the cultural tradition of China, combining with the creativity of contemporary art, to impress the world with
Chinese dance of Hong Kong character.

Established in 1981, the Hong Kong Dance Company (HKDC) was incorporated in 2001 as a charitable and non-profit-making
institution, and is financially supported by the Government of the Hong Kong Special Administrative Region. As one of the nine
flagship performing arts companies in Hong Kong, our mission is to promote Chinese dance with contemporary artistic visions
and Hong Kong character. Celebrating its 40th anniversary this year, HKDC has staged over 200 productions over the decades,
many of which were highly popular with critical acclaim. Recent productions include The Legend of Mulan, Red Poppies, Spring
Ritual-Eulogy, The Butterfly Lovers, Storm Clouds, LAmour Immortel, Dream of the Past: Ancient Chinese Court Dances, Reveries
of the Red Chamber, Chinese Hero: A Lone Exile, Vipassana, Lady White of West Lake, Tale of Three Cities, Waiting Heart, Liu
Sanjie, Ode to the Silk Road, Dance of Strings, A Tale of the Southern Sky, Mazu the Sea Goddess, The Moon Opera, as well as
Convergence, a culminating work created through a three-year interdisciplinary research study on Chinese dance and Chinese
martial arts traditions.

As a cultural ambassador of Hong Kong, HKDC constantly brings the city's unique artistic style to the world by touring to
different cities across the globe, engaging local audiences and encouraging cultural exchange. In recent years, we have brought
our award-winning productions to the Lincoln Center in New York, Kennedy Center in Washington, D.C., Sony Centre in Toronto,
the Concourse Theatre in Chatswood, Sydney, the Southbank Centre in London and The Belarusian State Academic Musical
Theatre in Minsk, among others.

ik Address FEAZGAEA 345 3 LIRTHEIAE 4 12
4/F Sheung Wan Municipal Services Building, 345 Queen's Road Central, Hong Kong

Eia Tel (852)3103 1888 {#HE Fax (8522805 2743 / 2851 3607
#8tk Website www.hkdance.com EHE Email hkdance@hkdance.com
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Waiting Heart made its stage debut in 2018. Based on The Legend of Purple Hairpin, it
integrates dance theatre and minimal Canto-opera to bring audiences a fresh perspective
on the timeless love story of Huo Xiaoyu and Liyi. This year, as the Company celebrates its
40th anniversary, we join hands with Utopia Cantonese Opera Workshop once more for a
new presentation of this charming cross-genre piece that received two major accolades in
the 2019 Hong Kong Dance Awards.

In the past year, the industry has experienced great challenges, and productions have not
come easily. [ would like to thank all those who have participated in this production for
their tremendous dedication and hard work, and to express my sincere gratitude to our
audience and guests for coming to the theatre to see the performance in person. Your
support is the strongest motivation for everyone in our Company.

There are no boundaries to artistic creation. The Company will continue to uphold Chinese
traditional culture, adding creativity from contemporary arts, to bring outstanding and
sophisticated works to our audiences. May we join hands and move forward to a bright
future together.

3 Se MH
Mr Wilson Fung, MH
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Hong Kong Dance Company Chairman
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Hong Kong Cultural Centre Studio Theatre

24 -26.9.2021 (5zBFri-sun) 7:45pm
25-26.9.2021 (x=8sat-5un) 3:00pm

1% 2 A\ 3k Meet-the-Artists Session
9 A 25 H (N) TH45 3 Hss B2 15 N 8217

Held at the Studio Theatre after performance on 25/9 Saturday matinee

JEHRAY 1 /) 30 348 - TERXPISAE ©

Programme duration is about 1 hour and 30 minutes without intermission.

15113578 House Rules

BT

BTSARHSTEHE TEFNG » ZFIRERUDESNRR  BENHEY - THEORENHER -
EETBETH]  FARETIRER - HtEBRRHNEKE - SHBUSE-

Dear Patrons:

In order to make this performance a pleasant experience for the artists and other members of the
audience, please refrain from recording, filming, taking photographs, and also from smoking, eating or
drinking in the auditorium.

Please ensure that your mobile phones and any other sound and light emitting devices are switched off
before the performance. Thank you for your kind co-operation.

ZFIEUL Recycling of House Programme

BEEMIR - BETEMRBICST) SNBSS TR - SiRcERUEE - LERREIL -
If you do not wish to keep this house programme, please leave it on your seat or put it in the recycle bin
after the performance for environmental purposes.

©Hong Kong Dance Company 2021. All Rights Reserved.

FEEBEHEBENITHERFER
Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special
Administrative Region.

EREEERDARS RSN

Hong Kong Dance Company is the Venue Partner of the Sha Tin Town Hall.

ERENEREENH B RFTEEZER

Hong Kong Dance Company reserves the rights to change programme details and substitute artists.
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The hard work and dedication that goes into presenting the purity and aesthetics of the performing
arts are known only to those involved. I thank everyone I've met for this reason.

It has been three years since the work made its debut, yet it seems as if it were only yesterday. This
will be its second showing, but we prefer not to call it a "rerun"”, because life does not come again, life

only moves forward, and so do the performing arts.

It is a pleasure to meet you in the theatre.

eSS Yang Yuntao

%3 / #%%E Director / Choreographer
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Winner of two Hong Kong Dance Awards in 2003 and 2006 for his outstanding dance
performance, and awarded Best Artist (Dance) at the Hong Kong Arts Development
Awards 2009, Yang Yuntao is an accomplished dancer and choreographer. He joined the
Hong Kong Dance Company (HKDC) in 2002 as Principal Dancer. He was the company's
Assistant Artistic Director from 2007 and has been its Artistic Director since November
2013.

Yang has choreographed for various dance companies. His award-winning choreography
credits for HKDC include: Spring Ritual- Eulogy, winner of Outstanding Achievement in
Production at the 2013 Hong Kong Dance Awards and presented in Beijing and Taipei in
2013; The Legend of Mulan, winner of Outstanding Production and Outstanding Ensemble
Performance at the 2014 Hong Kong Dance Awards and presented in New York and
Sydney in 2015, London in 2017 and Minsk in 2019; Storm Clouds, winner of three awards
at the 2015 Hong Kong Dance Awards; LAmour Immortel, winner of three awards at the
2016 Hong Kong Dance Awards and presented in Beijing, Guangzhou, Taipei, Shanghai
and Hangzhou from 2017 to 2019; and Waiting Heart, winner of 2019 Hong Kong Dance
Award for Outstanding Medium Venue Production. His other works for HKDC include The
Butterfly Lovers (presented in Seoul in 2016), Romance of the Three Kingdoms, Voices
and Dances of the Distant Land, Blanc in Reveries of the Red Chamber, Chinese Hero: A
Lone Exile, In the Beginning in Vipassana, Lady White of West Lake, Dance of Strings, A
Tale of the Southern Sky, Shan Shui: An Ode to Nature and Convergence, a culminating
work created through a three-year interdisciplinary research study on Chinese dance and
Chinese martial arts traditions.
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The Pain and Wonder of Cross-disciplinary Experimentation

Cross-disciplinary experiments are widespread in contemporary dance practice. Since the pioneers
of contemporary dance paved the way for those who followed, comments such as "this goes against
tradition" or "no one does things this way" have faded away because they merely reveal a limited
world experience. Cross-disciplinary experiments don't always succeed, and, as Yang Yuntao says,
often end in failure. So why do we still take the risk and try? Not without shock, my answer is - in the
name of love.

Looking at the Cantonese opera scene, a hundred years ago they did not sing in Cantonese as they
do today. This change is a huge transformation. Moreover, Cantonese opera was constantly changing
in the first fifty years, with the creation of numerous famous characters, which became immensely
popular. In the last fifty years, however, there have been frequent debates: What is tradition? What
is the core? What lines should not be crossed? This reminds me of a famous quote about costume
choice: "It's better to dress in a worn-out costume than to wear the wrong one." And I think of a quote
from a well-known person: "If a worker makes the same fault every day, he should be fired; but if the
faults are different each day, this person is brilliant. He must be a genius."

There is one line spoken by Huo Xiaoyu from Tang Disheng's cinematic version of The Legend of the
Purple Hairpin that I find unforgettable. "For my whole life, I have not admitted my own wrongdoings
to anyone, but today I feel guilty. You say the Huo family merely has priceless jade, depriving him of
blessing money (money put in the mouths of those who have passed away as a blessing) after his
death." In the name of love, in the belief of faith, in the pursuit of justice with no second thoughts, not
stopping until death, Xiaoyu steps out of her comfort zone to challenge the Commandant in his court,
taking our breath away with her every step. How astonishing!

RM5E Rex Ng

5% / SUAR Associate Director / Script
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Rex Ng, founding member and current Chief Executive and Creative Director of UCOW was
the first person to graduate with an Advanced Diploma in Performing Arts (Cantonese
Opera) from The Hong Kong Academy for Performing Arts. He is also a graduate of the
Assistant Director (TV Production) Course at the Asia Television Training Institute and
was a member of the Cantonese Opera Advisory Committee from 2006 to 2008.

In Cantonese opera he has directed works including: /Il Domains: Human, Ghost & Deity
Premiere, A Rose in a Tempest, Romance in a Labyrinth, Martyrdom, III Madames, 1II
Masks, ArenA, while his directing credits in Cantonese opera-related performances
include: His Butterflies and A Defining Milestone in the history of Cantonese Opera: The
90th Birthday Celebration of Madam Doctor Pak Suet Sin. His video directing works
include HKAPA - School of Technical Arts; A Fading Flower; Females in the Eyes of Stanley
Kwan; Let It Be; Short Video on Pak Suet Sin, which won the Hong Kong Film Awards
Presentation Ceremony (Idea and Production) Lifetime Achievement Award; the making of
the Hutchison Telecom advertisement Leon-Fishing; a web video production on the West
Kowloon Bamboo Theatre (2013), and so on. He has co-written with fellow playwright
Cheung Kwan Hin the full-length scripts for the Cantonese operas ArenA and Martyrdom,
and adaptations of White Jacket, Netherworld Judgment, Grabbing Herbs, MOU Cung
Revenges and others.
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Utopia Cantonese Opera Workshop

Founded in 1999, Utopia Cantonese Opera Workshop is an S88 non-profit organization. Traditional
art forms require young successors. Building a road, at the two ends stand Bole and Maxima, Utopia
simply helping to clear the way; building a stage, both tradition and the modern world form the
platform. To expand our concept of our own art form: Cantonese opera; to inspire our community: art
illuminates the vision and broadens the horizon; the horizon determines the realm, which, in turn,
defines the achievement.

We have always taken our cue from the legendary Cantonese opera playwright, scriptwriter and film
director Tang Disheng (1917-59), restaging classic Tang dynasty dramas like /I DOMAINS - GHOST,
A Rose in a Tempest, and Romance of the Red Pear Blossoms. In 2011, we realized the best way to
pay tribute to Tang is to carry on creating. We completed our first original play, ArenA, and since then
have done several reruns and performed in Seoul, South Korea, thanks to the support of audiences.
In 2014, to commemorate the 55th year after Tang's death, we staged the Canto-operatic concert His
Butterflies. The show's rerun in 2016, one of the inaugural programmes of the Ko Shan Theatre New
Wing, was commissioned by the West Kowloon Cultural District.

Next year, 2022, is the 65th anniversary of Tang's classic Floral Princess. We are planning a series
of creative events, collaborating with cross-disciplinary artists to display the stylish facets of 21st
century Cantonese opera.
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Waiting Heart Pre-show Notes Pk it Jason Cheung
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Stepping through the stage door, Cantonese opera actors transform into their stage characters.
Watching Waiting Heart, the audience, too, experiences a shift in perspective.

The love story of Huo Xiaoyu and Li Yi has been shared through the ages, from the old Tang dynasty
stories to Ming dynasty poetic dramas, and more recently to the lyrics of the song Chuanshuo
("Legend") by renowned lyricist Albert Leung for the band Raidas. These transformations through
different art forms create dialogue between artists and the classic tale.

The fusion of dance and Cantonese opera in Waiting Heart is neither a gimmick nor a show of
Formalism. Cross-genre creators/artists use this meeting of the two art forms to communicate and
explore the essence of The Legend of the Purple Hairpin. Although dance and Cantonese opera each
have their unique physicality and codes, when distilled to the simplest state of (physical) existence,
both express the underlying love and fear at the core of all our human emotions.

"Till death do us part: the conquest of love over..." Seated inside the performance area while the
actors move among them, the audience can immerse themselves in the story and see it from different
characters' viewpoints. The ebb and flow of engagement and withdrawal - is this our destiny? Do we
still have a choice?




“In fusing dance, theater and Canto opera, the biggest challenge is
in connecting the concepts in a way that highlights their combined
strengths while at the same time staying true to the original art forms.
The HKDC Waiting Heart does this with great aplomb.”

— Li Meng, China Daily
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— V&M Art Plus




3875 / #" %= Director/Choreographer

Bz Yang Yuntao

& 388 / XK Associate Director/Script

RBI5E Rex Ng

sk 8l / $%1%25%5T Concept/Video Designer

53 Maurice Lai

4B [ {E#N Music Director/Composer

2P E Lee Che-yi

#ia%ET Set Designer

FE{#f% jan Wong

K& YE%ET Lighting Designer

Bii#3E Billy Chan
HATIEYEERET Deputy Lighting Designer
580 Vanessa Lee

BR#€a%ET Costume Designer

W R Mandy Tam

et KB BEET /R E
Make-up & Hairstyling Designer / Performer

BEWIB] Sunny Chan

FEELET Sound Designer

Bk 3 Anthony Yeung

FEBBUE Feltmaker
##EV] Debbie Leung

BhERAREEERAT Assistant Costume Designer
PidEE. Cchan Wa-chun

HERBHIE Rehearsal Assistant
W Huang Lei

#23 Dancers

%5 LiHan

WM Pan Lingjuan
HPLEE Hua Chi-yu
Ji#Z Chou Jo-yun
¥ 21 Lam Yin-yi
B Liu Wai-yee
KB Mi Tao

Y3%E¥ NgKa-ling

¥ IEAH Pan Zhenghuan
&3 Tong Chi-man
%1%k Ho Gi-lam

* ASEBREBHUES BERE

BEI5ES Cantonese Opera Performers

b1 Hong Hai’
ZWWE Li Pui-yan
IRIZIRE Live Peformance

73 ¥} Ho Chun-hei
Z%Kik Lee Ka-him
RIELE Jason Leung
MK Wong Ling-yan

B58 Producer

B 9l 55 Ruby Kwan

H1TBEE Deputy Producer

H 3 WF Phyllis Wong

SLEFTIE Production Manager

F K Alex Wong

#ELEE Stage Manager

Bk B] {5 Derek Chan

#ITEAEE Deputy Stage Manager

JH I8 Krizce Chow

BhI2E A BEY Assistant Stage Manager

#i# %% Chiu Chuen-sun

L 3T Stage Technician

Z=Hi B Edmond Lee

BYEFHEEN Production Electrician

BB Yau Ngar Yuk

J&Y¢#mFE Lighting Programmer

1 { Billy Wong

ZIRFEIR1E Multi-media programmer

¥ 1 Fk Jason Wong
BREEEE Wardrobe Mistress
/M3 Luise Yau
BRELBHIE Wardrobe Assistant

WAk Wendy Tam

et RSB E(E

Make-up and Hairdressing Coordinator

LT X Jadeson Fu

By kind permission of The Hong Kong Academy for Performing Arts

%@Aﬁ?@ Production Team List

EERAIHHERE Publicity & Marketing
B3¢ 2% Rain Liao
R EWE Leung Wai-ting

Z3% Ticketing

BiXHE 1dy Yeung

BUEBPEE Production Assistant

BB BE Dicky Kwong

SERETIHE
Promotional Materials & House Programme Design

Alfie Leung

S{FERIES, Photography (Images)
Michael CW Chiu

F{8FEE Promotional Video
Wilfred Wong

AR Photography (Stage)

R
%A
JH &%

L %% Video Recording (Stage)
Ziv Chun
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Artists-in-Resitdence Scheme sponsored hy
Chino Merchonts Foundotion
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Sponsored by the China Merchants Foundation, Hong Kong Dance Company
(HKDC)’s Artists-in-Residence Scheme provided free Chinese dance classes for
13 primary and secondary schools during the 2020-21 academic year. Partici-
pating students were also invited to enjoy HKDC’s large-scale performances.

More than 200 students from 13 schools in in Tuen Mun, Tsuen Wan, Kwai
Chung, Yuen Long, Tung Chung, Tsing Yi, Fanling, Sham Shui Po, Tsz Wan Shan
and Wong Tai Sin took part in the programme. They got a taste of Chinese
dance techniques, had a lot of fun trying out props like long sleeves, Mongo-
lianchopsticks, riding crop and umbrellas.

The Artists-in-Residence Scheme has successfully introduced students to the
beauty of Chinese dance, and also unleashed the potential of talented young
persons.
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Photo by Jesse Clockwork

%EF' N Maurice Lai

WERIRH / $%485%5T Concept / Video Designer
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Born and raised in Hong Kong, Maurice Lai is actively involved in film, dance, Chinese
opera, and the culinary arts. He graduated from The Hong Kong Academy for Performing
Arts with a diploma in technical arts (TV/film) in 1996, and went on to achieve a Master of
Fine Arts degree in cinema production in 2019. He has shot documentary videos for movie
and stage performances, video design, and promo productions.

In 2015, Lai received the Hong Kong Dance Award for Outstanding Achievement in Video
and Photography for Dance from Hong Kong Dance Alliance, and in 2018, the Outstanding
Visual Design award with choreographer Sue Healey. In 2017, he was named City
Contemporary Dance Laureate by City Contemporary Dance Company.

Lai is currently vice-chairman of the board of directors and coordinator (technical
support) of Utopia Cantonese Opera Workshop, as well as president of the board of
directors of Unlock Dancing Plaza. He also sits on the theatre panel of the Programme and
Development Committee of the Hong Kong Leisure and Cultural Services Department and
is a jury member of The Hong Kong Dance Awards.

FE {45 Jan Wong
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Jan Wong specializes in set and costume design, with recent theatrical credits including:
Special Delivery 2: Politely Intractable Still; Heading West 3: The Final Trail; The Massage
King; Hu Xue Yan, my Dear; Deling and Cixi; Principle; The Miracles of the Namiya General
Store; Pa Pa Magician; Frankenstein: Relive; The Void; Luna Gale; Always by your Side; The
Ward; The Shape of Things; and Good Times, Best Friend.

Wong's musical and operatic work includes: The Originals; Breathing at Zero; Songs of
Portrait; Markus-Passion (BWV247); Hercules at the Crossroads; People Come People Go;
Freespace Jazz Fest: Jazz Imaginarium, Angelita Li sings Billie Holiday—feat. Patrick Lui
Jazz Orchestra and Ted Lo & Eugene Pao. His dance work includes: The Island Whispers...;
The Last Dance; Waiting Heart; Dance of Strings; Reveries of the Red Chamber; Tenacity
of Being, The Battle; and Re-mark II. He has received set design awards for The Island
Whispers..., Reveries of the Red Chamber, and Hu Xue Yan, my Dear:



2P & Lee Che-yi

E 8L / fEh Music Director / Composer
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Born in Taiwan's Gaoxiong. Since Lee started his career as a composer, his composed
works has accumulated over 2000 pieces and more than 5000 songs for the music
arrangement. He also conducted and music performed in 2000 performances including
a dozens of international arts festivals. Lee has produced more than 110 records which
made him to be nominated for the Taiwan Gold Prize Award for forty times. He received
the Awards for Best Composer in the 23rd Gold Prize Award and Best Creation Award
in the 27th respectively. With the work in Hong Kong Dance Company's Storm Clouds,
he won the Outstanding Achievement in Music for Dance in the 2015 Hong Kong Dance
Awards. He also received the Awards for the China Top Ten HIFI Record Award twice and
the Best Classical music recital album from the Chinese Music Award in 2010.

 CELE 5 Anthony Yeung

o 2RET Sound Designer
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Anthony Yeung graduated from The Hong Kong Academy for Performing Arts (HKAPA). In
2003, he received the Best Sound Design in the 12th Hong Kong Drama Awards. He began
teaching at the HKAPA in 2004, and has been an advisor for the sound art organization
Soundpocket since April 2008. In 2010, his company was appointed sound consultant for
Dolby Laboratories.

Yeung has recently participated in theatre productions including Shan Shui: An Ode to
Nature and Dance of Strings by the Hong Kong Dance Company; Luck Quacka and Mr
Blank (re-run) by City Contemporary Dance Company; Scenes from a Marriage by Tang
Shu Wing Theatre Studio; To Someone Alike by Count-in Music; and Pride and Prejudice
and All My Life I Shall Remember by Chung Ying Theatre Company. He received the
Outstanding Sound Design award in the 19th Hong Kong Dance Awards in 2017.



PEMidE Billy Chan

P& EE Lighting Designer

B 2 S SR A W B R e AL R R B > BRI R T o TR A CRESS) -
CEHHRE) - (HAE) % - 7€ 1997 4 (EREF) P T SLIEH PR2E 21 R 1]
FARBAR > A B8 KD ~ CGALMEE) ~ CIRIEHRIR) K CRBLABRE M) % -
2008 AR A TR (BUES) 5 17 JEA B IE 6 BISE R HE DG ST - 2017 421
FEMMZERE (RIS ) 2017 L3l - SRR BB 7 SR B R HU 42 B 5 HE 9% £ 5RAMG
BOOBERRED) © 2019 4FErh3Efl M CREA 1) HESE 28 B AT WS & BISE S RDE 3
At R IRA W T ) (5 o) A W SR IR AR A2 2019 BRIVEDERET

AT LA AR 5 COE) ~ = A BRAR GRIER ) ~ R TAR S (R R
7] 7 3L CRE R ) ~ AREEB I C/RBE) ~ s vl 20 0 LB K CBR D) ~ AR K
+HRRBEIE) - W IRZEEE (AR ——) K LR 48 CamAT) -

Billy graduated from the Hong Kong Academy for Performing Arts, majoring in theatre
lighting design. His early designs include Love On Sale, L'emperor du chant, Awakening,
among others. He has worked with Edward Lam Dance Theatre since 1997; recent
collaborations include Why We Chat?, I Hate Therefore I Marry, Art School Musical and
What is Sex? (Best Stage Art Lighting Design at Shanghai Modern Drama Valley One
Drama Awards, 2017), among others. Secret of Resurrection (HKREP) won Best Lighting
Design at the Hong Kong Drama Awards in 2008. In 2019 he was awarded again Best
Lighting Design at the Hong Kong Drama Awards by Rashomon (Chung Ying Theatre),
and Outstanding Lighting Design at the Hong Kong Dance Awards by Waiting Heart (Hong
Kong Dance Company).

Billy also represented Hong Kong in 2007, 2011 and 2015 at the Prague Quadrennial
of Performance Design and Space with his designs for Colour Fugue, My Life As A TV
and What Is Success?.

Recent works include Dionysus Contemporary Theatre Art, Trinity Theatre No Man
Is An Island, Dharma Workshop Ltd Murder in San José, School Mates Theatre Mixed
Doubles, Théatre de la Feuille The Lost Adults, Hong Kong Ballet Balanchine's Jewels,
Romeo + Juliet, Edward Lam Dance Theatre 14 Variations on the Theme of Yi Yi and
Shanghai Ran Space original musical Into the White Night.

www.maybeLXcanhelp.net

o o Mandy Tam

kR FE Costume Designer
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Mandy Tam has a Bachelor of Fine Arts degree in set and costume design from The Hong
Kong Academy for Performing Arts (HKAPA) and a master's in intercultural studies from
The Chinese University of Hong Kong. Since earning her bachelor's she has designed
for more than fifteen productions in Hong Kong, Taiwan, Beijing, Shanghai, Guangzhou,
Macau, Berlin, Canada, New York and Singapore. Tam's experience in costume design
encompasses Chinese and Western opera, dance, drama, musicals and physical theatre. In
2004 and 2015 she won the Best Costume Award from the Hong Kong Federation of Drama
Societies, and in the 2007 Prague Quadrennial she was part of the team representing Hong
Kong with the Cantonese opera Dream of the Western Chamber. In 2008 she went on a
one-year study trip to New York funded by a scholarship from the Lee Hysan Foundation
Fellowship of the Asian Cultural Council. To learn more about a systematic approach to
costume conservation, she intends to take classes at the Fashion Institute of Technology
and to conduct fashion cultural research in New York.

Tam is currently a freelance theatre costume designer.



b1 B Sunny Chan

bk Je 2R3 / A
Make-up & Hairstyling Designer /Performer
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Sunny Chan completed a diploma in fine art in 1981 at the Hong Kong Ling Hai Art School,
and began his career with an apprenticeship in theatrical make-up under Wong Suen Kee
at Hong Kong Repertory Theatre. Since then Chan has been active in the theatre both in
Hong Kong and overseas, and has also been involved in film and television production. He
has been the recipient of several Best Makeup Design awards from the Hong Kong Drama
Association.

In 1994, Chan received a scholarship from the Asian Cultural Council for research and
cultural exchange at The Metropolitan Opera and La MaMa Experimental Theatre Club
in New York, San Francisco Opera House, and Sony/Paramount Studios in Hollywood.
In 1995, he became a guest lecturer in theatrical make-up at The Hong Kong Academy
for Performing Arts. Chan established Splash Make-up Workshop in 2007 to explore and
promote the teaching of make-up art. Between 2011 and 2017, he planned and taught a
two-year stage course in make-up for the Macau Conservatory for Performing Arts. He was
a lecturer in wigs and make-up at The Hong Kong Academy for Performing Arts from 2017
to 2021. He published The Aesthetic Coding of Asian Faces in 2020.

Chan's stage performances have included Red Soil; My Baby, My Treasure; The Poets Li
and Du; The Days of the Commune; My Dear Wu Suet Ngam; Behold the Spring Wind; Miss
Julie Doesn't Live Here Any More; Mother; Heading West; The Seventh Drawer; Heading
West 2: The Curious Case of Sanzang; and O you Heavenly Creatures! He also played
accordion on the production Bertolt Brecht and Zhou Enlai: Two Lives, One Sky.

ﬁﬁ Huang Lel %A Principal Dancer / #E 53 8 Rehearsal Assistant

: LB AL SR IR > 2001 AR AN AT ISR > F AR SR CWELS) - OREHE) ~ (&
L B ~ AR ENRD ~ KCHIAREED - (Bi=e - £48) - CTEARB) - CRAL - 3L ~ CRE) ~ (i 2EEHE)
e CEBE) 5 AMESH [P & ] CREERD ~ (SChsE) - CRBEwiZe) - (i) K (i)
% o BREUH ZAb > AT (FEHE - itlg) - (SRR - CiE2E) ~ (KRR B B4R % K (e
AR 3 J5 ) WM AR A ~ KT B CLlik ) HHE AR B BE » 32 [ vl (o S5 1 L o o s =2 A2 i
WFFE B R 2B | BB ZWFSE R 2 — o WA AW P LI - B N BE - BB T AR
B ORI S - s S0 T B R R [ A\ SR A | A [ g A A o

M= AR IR I ARAE > 0 2006 45 [ )\EE & | (REF) BRI SEBAERREE - 2007 4 CEE4) K 2010
F(RE - ANHD) Z#EH 2010 4% i Y S0k € International Choreographers Residence 8584 » 2 INERSEIHHET 5 [FI4EH
FVeE S R R 2 a8 (JEg) -

Huang Lei graduated from the Beijing Dance Academy. He joined the Hong Kong Dance Company in 2001 and has performed major roles

in Dream Dances, Water Margin, Princess Changpin, Everlasting Love, Seven Sages of the Bamboo Grove, Spring Ritual - Eulogy, The
Legend of Mulan, The Butterfly Lovers, Chinese Hero: A Lone Exile and Lady White of West Lake. He choreographed the "8/F Platform"
productions Min Jian Chuan Qi, Dancers' Creation, Silk-Stocking Milk Tea, Embrace and Dancing Seoul to Soul - Korea - Hong Kong -
Encounter. He was Assistant Choreographer for Desperately Seeking Miss Blossom, Romance of the Three Kingdoms, Dance of Strings
and A Tale of the Southern Sky, and Associate Choreographer for Voices and Dances of the Distant Land, and Rehearsal Assistant for
Mazu the Sea Goddess and Shan Shui: An Ode to Nature. He is also a researcher of HKDC's Research study on Chinese martial arts and
Chinese dance. Huang has been invited to choreograph and perform for the Hong Kong Chinese Orchestra, Hong Kong Sinfonietta, Zuni
Icosahedron, Tang Shu-wing Theatre Studio, New Vision Arts Festival, Hong Kong Arts Festival and the International Dance Duet Festival
in Seoul.

Huang has received three Hong Kong Dance Awards: for his co-choreography of Min Jian Chuan Qi (2006), and for his performance
in Dream Dances (2007) and Everlasting Love (2010). He was awarded the Asian Cultural Council's International Choreographer
Residence Scholarship to participate in the American Dance Festival in 2010. In the same year, he was also awarded the Hong Kong Arts
Development Award for Young Artist (Dance).

é?ﬁ Li Han )% #8858 Principal Dancer
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Li Han graduated from the Department of Chinese Folk Dance at the Beijing Dance Academy in 2007, majoring in performance and
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education. At the 8th Taoli Cup National Dance Competition in Beijing in 2006, his performance of Dai Dance In the Forest and his
Korean-style dance combination earned him the Outstanding Solo Performance Award. He also won top honours for his performance
in the Tibetan group dance The Nearest Person to the Sun. Li then studied at the Hong Kong Academy for Performing Arts, where he
achieved a Master of Fine Arts degree in 2009. During his MFA studies he was awarded the Asian Cultural Council Scholarship, sponsored
by Citibank, to study at the prestigious Ailey School of Dance in New York.

Li joined the Hong Kong Dance Company in 2010. He has performed principal roles in Masquerade, Storm Clouds, The Legend of Mulan
(2015), LAmour Immortel, Chinese Hero: A Lone Exile, Lady White of West Lake, Liu San Jie, Mazu the Sea Goddess and Shan Shui: An
Ode to Nature.

He was awarded "Outstanding Performance by a Male Dancer" at the 2015 Hong Kong Dance Awards for his performance in LAmour
Immortel. In 2007, he was invited by renowned choreographer Wayne McGregor to take part in a residency programme in London. He is
currently Principal Dancer at the Hong Kong Dance Company.
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Pan Lingjuan graduated from the Beijing Dance Academy, majoring in Chinese Classical Dance. Apart from being awarded scholarships
three years in a row, she has toured to France, Canada, Spain, the Netherlands, Oman, Korea, Belgium, and Ireland (invited by the Irish
Embassy in 2009). She has won numerous awards including the third prize in the National Dance Competition in 2001, the CCTV Dance
Award Commendable Dancer Award in 2002, the third prize in the 9th Beijing Dance Competition, and the third prize in the Guizhou
Dance Competition.

Pan joined the Hong Kong Dance Company in 2011 and her performances in principal roles include Plateau Bluebells, Masquerade, The
Legend of Mulan, Storm Clouds, The Butterfly Lovers, LAmour Immortel, Chinese Hero: A Lone Exile, Waiting Heart, Liu San Jie and Mazu
the Sea Goddess.

She was awarded "Outstanding Performance by a Female Dancer" at the 2017 Hong Kong Dance Awards for her performance in Chinese
Hero: A Lone Exile.

%I,H‘:ﬁ Hua Chl-yu % $EP% B Principal Dancer
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Graduated from the Hong Kong Academy for Performing Arts in 2000, Hua Chi-yu joined the Hong Kong Dance Company in 2001. She has
performed main and principal roles in many HKDC productions including Dream Dances, Desperately Seeking Miss Blossom, Princess
Changping, Everlasting Love, Eagle Companions, Painted Face, Red Poppies, Lady White of West Lake, The Moon Opera and Shan Shui: An
Ode to Nature. Hua performed the principal role in Red Poppies at the 8th China Arts Festival in Wuhan and also performed at the 2008
and 2012 Hong Kong New Vision Arts Festival, and 2012 Hong Kong Arts Festival. She choreographed for Hong Kong Chinese Orchestra's

35th Anniversary Season Opening Concert Ode to Water.

Her performances in Thunderstorm (2012 New Vision Arts Festival), The Butterfly Lovers and Lady White of West Lake won her three
Hong Kong Dance Awards - "Outstanding Performance by a Female Dancer" in 2013, 2015 and 2018 respectively. Hua was promoted to

Principal Dancer in 2019.

,ﬁ%% Chou ]0-yun #%1% B Dancer
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Chou Jo-yun was born and raised in Taiwan. She graduated from Taipei Municipal Fuxing Senior High
School, with a major in dance. She then majored in Chinese dance at The Hong Kong Academy for Performing Arts, graduating in 2018.
Chou studied under full scholarships and worked with numerous choreographers such as Zhang Xiaoxiong, Gao Chengming and Raewyn
Hill during her studies. She participated in the dance project In the Amorphous Beings at the George Town Festival in Penang in 2017.
Chou joined the Hong Kong Dance Company in 2018. Recent performances include 8/F Platform - Jing, A Tale of the Southern Sky,
Convergence and Shan Shui: An Ode to Nature. She is also a researcher of HKDC's Research study on Chinese martial arts and Chinese

dance.
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Born in Hong Kong, Lam Yin-yi graduated with a Bachelor's Degree in Chinese Dance with first-class honours at the Hong Kong Academy
for Performing Arts (HKAPA), garnering numerous awards along the way. During her academic years, Lam received the Outstanding
Student Award, Dean of Dance Prize and the Disney Scholarship twice. In 2010, she received a scholarship to hone her modern dance
skills and perform at the American Dance Festival. In 2014, she represented the HKAPA at the Taipei International Dance Festival.

After graduating from the HKAPA, Lam worked as a principal dancer in the Lion King show in Hong Kong Disneyland. In 2014, she
received the Gold Award in the solo dance category in the Hong Kong Bauhinia Cup Competition. She joined the Hong Kong Dance
Company in the same year. Recent performance highlights include the title role in The Legend of Mulan (2015), Drum-top Dance in
Dream of the Past: Ancient Chinese Court Dances, Hong Kong Repertory Theatre's Field of Dreams, pas de deux in Fluttering Hearts in
Kaleidoscope of Dance from Yunnan, Electric Girl, Tale of Three Cities, "8 /F Platform" Neon, pas de deux in Lift Your Veil in Ode to the Silk
Road, A Tale of the Southern Sky and Mazu the Sea Goddess.




@%% Liu Wai-yee $%1% B Dancer

2014 F RN F W B ERPE  BENSREE (08) BB > R B SE o TR 2 R 58
B> WiRlLRseR e - WEREACGHA SRS - B RYUER S > W R RIE - K
E R PR WA © 2016 A MATHELERS H - Bk SR B % 50 5 [HE A o

W2 B A (- W) - ChEEsei) - (RE) - CREMBL) - WPEEIRE IR

MESESE ) ~ CAREIIEE) ~ CREREE) ~ [J\MF 6 | (FTHD) ~ (BE) ~ (KRR ~ () Fn (il

HKY % 0 2016 SE2 M+ — R BRI > RETE CHRE) IEELE o BREmAh > 5% [
I 2 1 S R RIG 2  EL R BBCR R B | B Z PR

Liu Wai-yee is born in Hong Kong. She graduated from the Hong Kong Academy for Performing Arts in 2014 with a Bachelor of Fine
Arts (Honors) Degree in Dance, majoring in Chinese Dance. During her studies, she was awarded several scholarships including the
Disneyland Scholarship, The Ohel Leah Synagogue Charity Undergraduate Scholarship, SAPA Scholarship and the Grantham Scholarship.
She was also invited to perform in Czech, Beijing, Shanghai and Macau. She joined the Hong Kong Dance Company in 2016 and also
serves as Instructor at HKDC's Children's and Youth Troupes.

Liu has performed in different HKDC productions including, LAmour Immortel, Chinese Hero: A Lone Exile, Storm Cloud, Kaleidoscope
of Dance from Yunnan, educational performance Dance Appreciation - Aesthetic Appeal in Macau, Ode to the Silk Road, Waiting Heart,
"8/F Platform" - Neon and Jing, A Tale of the Southern Sky, Convergence and Shan Shui: An Ode to Nature. She was the ensemble lead
in Guli, performed at the Achievement Exhibition of the 11th Taoli Cup National Dancing Education Performance of China. She is also a
researcher of HKDC's Research study on Chinese martial arts and Chinese dance.

b%;%;‘ié'\ Ng Ka-ling $%0% B Dancer
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Born in Hong Kong, Ng Ka Ling graduated from the Guangdong Dance School as well as the Hong Kong Academy for Performing Arts,
with a First Class Honours Degree. During her studies at the Academy, Ng received numerous scholarships and performed in lead roles in
various productions. In 2017, Ng went to study at the London Contemporary Dance School and earned a master's degree in 2019. During
her studies in the UK, Ng was invited by Yang Liping to co-choreograph and perform in Rite of Spring, a contemporary reinterpretation
of the timeless Stravinsky ballet. She performed the lead role in its mainland and overseas tours from June 2018 to November 2019. Ng
joined the Hong Kong Dance Company in November 2019 and has performed in LAmour Immortel, A Tale of the Southern Sky, Mazu
the Sea Goddess and Shan Shui: An Ode to Nature. She aspires to create new works which incorporate vocabularies of classical Chinese
dance and western arts.

{ﬂ%ﬂf% Ho Gi-lam R"#% 5 Apprentice
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Ho Gi Lam graduated from Ying Wa Girls' School in 2017. She then studied at the Hong Kong Academy
for Performing Arts (HKAPA), majoring in Chinese Dance. She joined the Hong Kong Dance Company (HKDC) as apprentice in 2021. She
received several scholarships during her studies, including Chinese Dance Faculty Scholarship, A Cup of Hope Scholarship and Dean of
Dance Prize. She has participated in numerous school productions, including Drum, Yellow Earth Yellow River (excerpt), The Snow and
Thousand Lives. She performed in the Festival Juvenil Internacional de Danca in Macau with the HKAPA in 2019.

She joined HKDC's Youth Troupe in 2011 and performed in The Achievement Exhibition of the 11th Taoli Cup National Dance Education
Performance of China in 2016. She is currently an instructor with HKDC's Children's & Youth Troupes.

*?% Mi Tao %5 E Dancer
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Of Hui ethnicity, Mi Tao graduated from the secondary school affiliated with the Beijing Dance Academy. He then received a scholarship
to further his study at the Hong Kong Academy for Performing Arts. He joined HKDC in 2003 and has performed major and principal
roles in many productions, which include The Smiling, Proud Wanderer; Snow Fox; Seven Sages of the Bamboo Grove; Eagle Companions;
Storm Clouds; Lady White of West Lake and LAmour Immortel.

He also choreographed and performed in the "8/F Platform"” programmes Min Jian Chuan Qi, Silk-Stocking Milk Tea, Fly and Dancing
Emotions. His choreographic work Zhu Shuizhao was awarded Bronze Award and Merit Award at Bauhinia Cup Hong Kong Dance
Championships 2016.
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Pan Zhenghuan graduated from the Beijing Normal University with a major in Dance in June 2018. During his university years, Pan
was awarded the Beijing Normal University Scholarship and the National Grant. He also studied abroad as an exchange student in the
School of Dance at Taipei National University of the Arts. He won the Outstanding Dancer Award multiple times at the Cross-strait Dance
Exchange Showcase. Major performances include The Rite of Spring and Away From Hometown choreographed by Zhang Xiaoxiong,
dance drama Universe produced by Beijing Normal University, Match Point at the 4th Beijing International Ballet and Choreography
Competition and Xiao Xiangrong's work The Wall at the Kuandu Arts Festival. Pan joined the Hong Kong Dance Company in November
2018. Recent performances include Dance of Strings, LAmour Immortel, 8/F Platform - Jing, A Tale of the Southern Sky, Convergence,
Shan Shui: An Ode to Nature and a major role in The Moon Opera. He is also a researcher of HKDC's Research study on Chinese martial
arts and Chinese dance.
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Tong Chi-man graduated from the Hong Kong Academy for Performing Arts (HKAPA) in 2015 with a Bachelor's degree with first class
honours in Chinese Dance. He received numerous scholarships including the Spring-time Stage Productions Scholarship for three
consecutive years, the HSBC Mainland China Exchange Scholarship and William Au Arts Education Scholarship. Upon graduation, he
joined the Hong Kong Dance Company under the Hong Kong Arts Development Council's Artistic Internship Scheme. He has performed
in The Legend of Mulan, Magical Adventures of Baby Polar Bear and The 12 Zodiac Animals, LAmour Immortel, Dream of the Past:
Ancient Chinese Court Dances, Storm Clouds, Dunhuang Reflections, Chinese Hero: A Lone Exile, Lady White of West Lake, solo in Ode to
the Silk Road, Dance of Strings, A Tale of the Southern Sky and Shan Shui: An Ode to Nature.
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Sat at a feet of Luo Pinchao and Lau Shun, two renown Cantonese opera masters, Hong graduated from
the Guangdong Cantonese Opera Academy and the Hong Kong Academy for Performing Arts (HKAPA). He worked with a couple of
professional theatre groups such as the Hong Kong Repertory Theatre, Hong Kong Arts Festival and Chinese Opera Festival. Some of his
masterpieces are Monkey Subdues White-Skeleton Demon, Arena, Domains.Ghost, Wu Song etc. From 2011 to 2017, he was the artistic
director and director of The Young Academy Cantonese Opera Troupe of HKAPA. He is now a lecturer (Chinese Opera) of HKAPA.
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Born in New York into a family of Cantonese opera heritage, Li Pui-yan graduated from Wellesley College and has been taught by
numerous famed Cantonese opera performers. Since her debut as principal actress in Floral Princess (Youth Edition) in 2007, she
has performed for the Hong Kong Arts Festival, Chinese Opera Festival, and Macau Arts Festival, as well as in the inaugural benefit
performance for Asia Society Hong Kong. Her repertoire ranges from classics such as Sworn in Grotto, June Snow, and Rejuvenation
of Lady Plum Blossom to new productions including Lady Spring Fragrance, Deling and the Empress Dowager Ci Xi, Arena, Madame
Butterfly, and Arrant Revenge, an adaptation of Shakespeare's Hamlet. Recently, through working with artists from other disciplines,
such as Ming Wong, Samson Young, and Enoch Cheng, she has become inspired to further explore the cross-disciplinary potential of this
traditional art form. Aside from performing, Li is committed to theatrical production and the English translation of Cantonese opera
librettos.
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Ho Chun-Hei graduated from the School of Chinese Opera at
The Hong Kong Academy for Performing Arts (HKAPA), studying
Cantonese opera accompaniment under the tutelage of Chan
King-tsun in dizi and minor studies in Guangdong suona under
Chen Fen. For his outstanding performance he was awarded the
Lam Ka-sing Foundation Scholarship and a Hong Kong Jockey
Club Scholarship. He graduated from the HKAPA in 2018 with
a first-class Bachelor of Fine Arts (Honours) degree in Chinese
opera and was commended in the Dean's List. In 2017, he won
second prize in the Tongyin Cup China dizi invitational in Group
A (professional youth).

In 2021, he has been collaborating with renowned Cantonese
opera artist Law Kar Ying, participating in Hong Kong Arts
Development Council projects as music supervisor, and archiving
the ancient dialect in Cantonese opera, which is on the brink of
extinction. He is also a research assistant at the Open University
of Hong Kong, studying innovations and inheritances of
Cantonese opera singing styles in Hong Kong, and has led kunqu
performances. He assisted in publishing the musical score of
Xing Jinsha's autobiography and recordings, and contributed to
writing musical scores for the Anthology of Chinese Narrative
Singing at Lingnan University. Ho is currently a full-time musician
at the West Kowloon Cultural District.
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Lee Ka-him was born in Hong Kong, and graduated with a Master
of Music degree (double major in erhu and gaohu) at The Hong
Kong Academy for Performing Arts (HKAPA). He is currently an
erhu instructor at the HKAPA and the Education University of
Hong Kong, and a guest musician with The Gong Strikes One.

Among his most notable performances are: The Butterfly Lovers
with He Zhanhao and HKAPA Chinese Orchestra (2010); Red
Plum Capriccio with Xia Feiyun and HKYWCACO (2012); the
world premiere of So Ka-wai's Fight in the Bamboo Forest (2014);
and the Hong Kong premieres of Wang Danhong's Reminiscing
Lingnan (2017), and Three Pieces for Erhu & Piano: Five Steps,
Off Piste & Lament by Gabriel Prokofiev (2019).

Lee has held several solo concerts in Hong Kong and toured
in many countries. He is actively involved as an independent
musician in local art festivals and cross-media performances, and
has been invited to give guest performances and interviews in

various media.
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Jason Leung graduated from The Hong Kong Academy for
Performing Arts under the tutelage of Chau Chin-tung. He
later studied Chinese percussion under Yim Hok-man and
Western percussion with Lung Heung-wing and others.
During his academic years, he was awarded the Exxon Mobile
Scholarship, and was also a three-time awardee of the HSBC
Charitable Foundation Hong Kong-China Student Exchange
Programme Scholarship. He travelled to Beijing to study Chinese
opera percussion under Wang Jianhua and Dab Drum under
Wubulikasam.

Leung represented the academy as a solo artist in Europe and
Southeast Asia in 2002-2003. In 2002, he was invited by the
famous instrumental rock band DSC to merge Chinese traditional
percussion with rock and roll music at the International Rock
and Roll Music Festival. In 2013, he played drums for the Hong
Kong Dance Company's Dance Poem Spring Ritual - Eulogy and
he performed in the award-winning national dance performance
Ode to the Silk Road on Xinjiang tambourine in 2019.

Leung founded Hong Kong Refiner Drums in 2007, and served
as its director. From 2008 to 2011, he led the group in the Hong
Kong Drums Festival Competition, winning a total of four prizes.
He is a guest musician of the Hong Kong Chinese Orchestra and
a principal percussionist of the Hong Kong Music Lover Chinese
Orchestra.
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Wong Ling-yan obtained her master's and bachelor's degrees in
music at The Hong Kong Academy for Performing Arts (HKAPA).
She was rewarded a full scholarship from The Hong Kong Jockey
Club and a scholarship by The Hong Kong Bank Foundation to
study at the China Conservatory of Music in Beijing. She won first
prize for pipa solo in the Hong Kong Schools Music Competition,
second prize in the Hong Kong International Pipa Competition
(professional youth soloist), and second prize in the 2012 CCTV
National Instrumental Music Competition (Ensemble). Wong has
been involved in many CD productions, such as the "Cantonese
Music Tutorial Project" and "The Style of Chinese Music"
project. Previously a part-time lecturer at the HKAPA and a pipa
instructor at Macao Conservatory, she is currently concertmaster
of the Windpipe Chinese Music Ensemble and director of Music-
Joint Association.

Invited by the HK SAR Government and the ROI recording
company, Wong has toured 15 countries around the world to have
solo performances. In recent year, Wong served as the soloist for
the Pipa Concerto Dancing Figurines in the 7th China-ASEAN Arts
Festival. Besides, Wong's solo concert Twinkly, Chass Wong Pipa
Recital, A Promenade through Time: Cantonese Pipa concert,
and Dialogue between the Southern and Northern Pipa concert
were held. In 2019, Music-Joint Association co-operated with
HK Composers' Guild, to conduct a recording production in the
RTHK. Wong has cross-border performances with the Hong Kong
Repertory Theatre, Hong Kong Dance Company and Taohuayuan
Cantonese Opera.
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SBEBERVBRSSHMMNHE Hong Kong Dance Company is a Venue Partner of the Sha Tin Town Hall
SEFIBEDEBINATHEBNER Hong Kong Dance Company is financially supported by the Government of the Hong Kong Special Administrative Region
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We extend our heartfelt thanks to our donors, whose generous support underpins our artistic excellence and aspirations.
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Adviser (Children's Troupe & Youth Troupe )
S Mr Pan Zhitao

/AE)THE Company Secretary

ERAUEBRAR Perfect Team Secretaries Limited
DEZHED Company Auditors
MIBEEEENTT H. H.Lam & Co

E {488 Artistic Director
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Yang Yuntao

{THEES Executive Director
EEE David Tsui

BB R B EE Head of Programme and Education
BRI Candy Cheung

B 75 B 1T BUEIE Finance and Administration Manager
BER Tracy Lau

Ti45 B2 81l 4512 Marketing and Programme Manager
BARE Ruby Kwan

#hR#ZHE Development Manager
MEH Chris Lam

BRISE8IE Senior Project Manager
B2 Carolyn Yip

BHIEE (i #ES Assistant Artistic Director
Eil] Xie Yin

EIl#¥EET Training Instructor
FEE Ke Zhiyong

BET Ballet Instructors
A Sit Ching-wa

EFEIZET Pianist
{hie2E Patrick Ng

B FEJIES Principal Dancers

E:3i628 Hua Chi-yu
R Huang Lei
3 LiHan
AWE Pan Lingjuan

=% IES Senior Dancers

PR&s Chen Rong
{AlL3E Ho Ho-fei
wHEE Huang Wenjie

$%158 Dancers

BAE= Chou Jo-yun
R Chuang Chu-jou
Ak He Yongning
fAfe Ho Kin

RRE Hou Xuchen

Huang Haiyun
Kwong Lai-ping
Lai Wan-chi
Lam Yin-yi

Lin Chun-na
Lin Zhengyuan

Liu Wai-yee
Mi Tao

1589 Jane Yeung

BR#%EhIE Wardrobe Assistant
FRAAI Wendy Tam

Y} B2 345 #518 Outreach and Education Manager
= Tsang Kam-sing

B4 (JMRRHE ) Assistant Manager ( Outreach and Education )

BER Maria Liu

BRITIEE (SMREZE ) Senior Officer ( Outreach and Education )

REE Banly Cheung

1TBENE (SMRRHE ) Executive Assistant ( Outreach & Education )

HinE Tsui Suk-har

Artistic Coordinator ( Children's & Youth Troupes )

2R Cai Fei

REERLVFEREXE
Curriculum Officer ( Children's & Youth Troupes )
BT Carmen Yau

REERLVFEEITRER
Executive Officer ( Children's & Youth Troupe )
PR Chan Kin-chiu

REERLFEEEDE
Dance Instructor ( Children's & Youth Troupes )
{4838 He Chaoya

SREB R FETRANE
Executive Assistant ( Children's & Youth Troupe )
IEERE Cherrie Chow
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Grand Theatre, Xiqu Centre,
West Kowloon Cultural District

26 — 27.11.2021
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King-hung Cheung with permission from designer Vi
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